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kok ek * Wi OW Oe 


NOSTALGIA ARTICLES AND WARM SALUTATIONS TO THE BEATLES, IN ONE, BIG, 
COMPLETE BOOK. RIGHT! THE DEFINITIVE AND EXCITING ALL-BEATLES SONG- 
“BOOK IS HERE AGAIN. NOW ON ITS TWENTIETH REPRINTING. ALL THE SONGS oF | 
THE FAMOUS FOURSOME, WITH CORRECT Lyiics AND PRECISE CHORDS. A SUPER ! 
BIG POSTER, A BEATLE BOOKMARKER (it’s on page 5!), HELPFUL CHORDCHART AND 
INTERESTING BEATLE TIDBITS COMPLETE THE BOOK. TRULY A COLLECTOR’S ITEM. 
FROM JINGLE! 


{ 


- Copyright 1994 af the JACKPOT PUBLICATIONS 
94. D 7th Avenue, Cor. P. Tuazon Cubao, Quezon City, Philippines 
Tel. No. 911-53- 260 


pe A Te ad me ey ne oe gue 


_.. The Beatlar are 
~s enfoyahlé.enten gam 
young ‘people, /iae 
nothing we.cen ik 
-Unnecessaryiahd 
o WORT da-eny, 
strengthen the 
“yan don't uitde 
Rev Michael ‘Br 


perenne am 


ELCOME to the inner sanctum!" gp 


says John Lenaon, gresting me 

with high-spirited, mock ceremo- 
nlousness In Yoko Ono’s beautiful, cloud- 
cellinged office In their Dakota apartment. 
it’s Friday svoning, Decomber Sth, ands 
Yoko has been telling me how their colla- 
borative new album, Double Fontasy, came 
about: last spring, John and their son, Sean, 
were vacationing In Bermuda while Yoko 
stayed home ‘‘sorting out business,” as she 
puts it. She and John spoke on the phone 
every day and sang each other the songs 
they had composed in between calls. 


muda," John interrupts as he sits down on 
a couch and Yoko gets up to bring coffee. 
“Upstairs, they were playing disco, and 
downstairs, | suddenly heard ‘Rock Lobs- 
ter’ by the B-52's for the first time. Do you 
know It7}t sounds just like Yoko's music, 
so | said to myself, ‘It's time to get out 
the old axe and wake the wife up!" We 
wrote about twenty-five songs during those 
three weeks, and we've recorded enough 
for another album.” 

“I've been playing side two of ‘Double 
Fantasy over and over,” | say, getting 
ready to ply him with a question. John 
fooks at me with a time-and-interview- 
stopping smile. “How are you?" he asks. 
"W's bean like a reunlon for us these last 
few weeks. We've seen Ethan Russell, who's 
doing a videotape of a couple“of the new 
songs, and Annie Leibovitz was bere. She 
took my first Aolling Stone — cover 
photo. It’s been fun seeing everyone we 
used to know and doing It all again—we've 
all survived. When did we first meet?” 

“| met you and Yoko on September 
17th, 1968,” | say, remembering the first 
of our several meetings. | was just 2 lucky 
guy, at the right place at the right time. 
John had decided to become more “public” 
and ‘to demystify his Beatles persona. He 
and Yoko, whom he met In November 
1966, were preparing for the Amsterdam 
and Montreal Bed-ins for peace and were 
soon to release Two Virgins, the first of 
their experimental record collaborations. 

First impressions are usually the most 
accurate, and John was graceful, gracious, 
charming, exubtrant, direct, witty and 
playful; | remember noticing how he wrote 
tittle reminders to himself in the wonder- 
fully absorbed way thar a child paints the 
sun, Ho was due ai a recording session in a 
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“*) was at a dance club one night in Ber- . 


“Back 
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-by JONATHAN COTT 


cd 


half-hour to work on the White Album, so 
we agreed to meet the next day to do the In- 
terview, After which lohn and Yoko invited 
Ethan and me to attend the session for 
in the U.S.S.R.” at Abbey Road 
Studios. Only.a performance of Shakespeare 
at tne Globe Theater might have made me 
feel as ecstatic and fortunate as I did at 
that moment. 

LMOST TEN YEARS LATER, 
am again talking to John, and he 
is as gracious and witty as the first 
time 1 met him. ‘ft guess | should describe 
to the readers what you'se wearing, John,” 
say. ‘Let me heip you out,” he ofters, then 
jntones wryly: "You can see the glasses he’s 
wearing. They're normal, plastic, biue-frame 


nena Ee AO 1 are poem 


s 


glasses. Nothing like the famous wire- 
rimmed Lennon glasses that he stopped 
using in 1973. He’s wearing needle-cord. 
pants, the same black cowboy boots he 
had made in Nudie's in 1973, a Calvin Kiela 
sweater and a torn Mick Jagxer T-shirt thag 
he got when the Stones toured in 1970 
so. And around his neck is a small, threg | 
part, diamond heart necklace that he bougk 
as amakeup present after an argument wih 
Yoko many years ago and that she lar 
gave back tu him in a kind of ritual. Yay 
that do? ; 
“I know you've got a Monday deadige Ri 
fhe adds, “but Yoko and | have to go ty thé 
Record Plant now to remix a few of Yokols 
songs for a possible disco record. Sq way 


don 
Studio” 
a 
Vou'rs not puttin 
PStord?") 
‘0, because I don't make 
. ® la 
in England some people 
Yoko's songs on the 


OU Were great then; 
this tert hip, joni 
Voko. She deserves 
long haul. t 
2 hit record 
It any day.” 


" “It's interesting,” | say, 


with hk wife, or 
fifty percent of the disc.” 


“Walrus” was hip, 
I'm really pleared 


and me the B side. I'd settle 


Way,”’ John says. 


@nd Yoko 


fy Cord didn’t sell, 
want to know 


they didv’t want John wit 

they just wanted Yoko, whatever Sut 
they didn’t want the two of us, We Weren 
interested. Throughout my = career, 


Yoko Ono. That ain’t bad Picking.” 


gineers begin playing tapes of Yoko's “Kj 

| Kiss Kiss,” ‘Every Man Has a Woman Ww 
Loves Him” znd a powerjul new disco 
song (not on the album) czited “Walking 
on Thin Ice,” which features a growling 
gultar lick by Lennon, based. on Sanford 
Clark’s 1956 song, ‘The Feo},” 

i | “Which way could i come back into 
{} this game?"’ John asks as we settle down. ‘| 
‘ came back from the place | know best—as 
unpreténtiously 2s .possible—not to prove 
| anything but just to’ enjoy it." 0: F 

\ “lve heard that you've had a guitar‘on 
ithe wall behind your bed for the past five 
lor six years, and that you've only’ taken ‘it 


down and played it for Double Fantasy. |s ° 


that true?”’ 
"| bought this beautiful electric guitar, 
und) about the period | got back. with 
oko and had the: baby,’’ John explains. 
It’s not a normal guitar; it doesn’t have a 
7 dy; i's ju-f'an asm and this tubelike, 
ie gkan-looking ‘thing, and you can 
{\"then the top for the balance of it if 
re sitting or standing up. ! played it a 
§ then just hung it up behind the bed, 
look at it every now and then, be- 
“had never done a professional 


U come along and we'll talk In the 


8 any of your songs 
ask as we get into the 


Ushs and we drive off. ‘I’ve 


: nd are asking why t wa 
. , $ doing that, 
traight old Beatles. stuff,’ and didn't | 


Punk and what's.going on— 


te “that no rock 
all star'I can think of has made a récord 


whomever and given’ her’ 


“It's the First time we've done it tp 
“It’s a dialogue, and 
have resurrected Ourselves, in a way, as Joht 
» NOt as John ex-Beatle and Yoko\ 
and the Plastic Ono Band. It’s just the two \ i 
of us, and our Position was that, if the ; (Bip 
It'\meant people didn’t 
about John anc Yoko 
—either cney didn’t want Jonn anymore or 


hk Yoko or ti: sybe 


t 
I've 
selected to work with—for more than a on. 
‘ night stand, say, with David Bowie or Elton 
John—only two People: Paul McCartney-and 
Yoko Ono. I brought Paul inte the Original 
group, the Quarrymen, he brought Geurge 
in, and George brought Ringo in\ And the 
Second persoti who interested m as an 
artist and somebody { could work with was 


When we arrive at the studic, the eh- 


eee ng 


that 


are 
new | 


vut 
for 


the praise. it’s been a’. 
‘d love her to have the A side of 


for 


if 


\ 


- vd adic 2 We 
’ thing, it had never really been ‘played. | 
didn’t want to hide it the way one would 
hide an instrument because it was too 
painful ‘to look at—like, Artie Shaw went 
through a big thing and never played again. 
But I used to look at it and think, ‘Wil | 
ever pull it down?! 

“Next to it on the wall I'd placed the 


number 9 and a dagger Yoko had given me—. 


a dagger made out of a bread knife from the 
American Civil War.‘to cut away the 
bad vibes, to cut away the past symbolic- 
ally. It was just like a picture that hangs 
there but you never really see, and then 


m some part of themselves, whether it’s the 
, feminine side of the fearful's j 


. 4 was never really in any street ‘fights cr 


‘was thinking in those personal terms. Any 


zed, ‘Oh, goody! I.can final 

paepellii: ths gGltar’ts all about,’ and | 
took It down and used It In making Double, 
sei through the taping of ‘Starting 
Over,” | wag-calling what | was doing ‘Elvis 
Orbison’: 'I want you, I need only the lone- 
ly.’ I'm a born-again rocker, | feel that 
refreshed, and I'm going right back to my | 
ryats, It's ike Dylan doing Meshville Sky- 
wna, except | don’t haye any Nashville, you 
know, being from. Liverpool. So | go back 
to the records | know—Elyis and Roy Orhli- 
gon and Gene Vincent and Jerry Lee Lewis. 
{ occasionally get tripped off into ‘Wal- 
ruses’ or ‘kevolution 9,’ put my far-out slde 
has been completely encompassed-by Yoko. 
“In ‘Beautiful Boys,’ ” 1 add, “Yoko 
esings: ‘Please never be afraid to cry we f 
{Don't ever be afraid to fly... ./Don’t be 
afraid to be afraid.’ ” x 
_ “Yes, it’s beautiful. I’m often afraid, and 
I'm not afraid to be afraid, though it’s aj- 
“ways scary. But It’s more painful to try not 
to be yourself. People spend « lot of time 
trying to be somebody else, and | think it 
leads to terrible diseases. Maybe you get 
cancer ur something. A fot.<f tough guys 
die of cancer, have you noticeS? Wayne, 
McQueen. | thit:« it has something to do— 
{ don’t know, !'m not an expert—s:':h cons- 
tantly living or getting trapped in an image 
or an itlusion of themselves; sup, essing 


‘I’m well aware of that, begause | come. 
|. from the macho school of pretense. » was! 
never really a street kid or a tough guy. | 
used to: dress iike a Teddy boy and identify 
with Marlon Brando and Elvis Presley, but 


down-home gangs. | was just a suburban 
kid imitating the rockers. But it was a big 
Part of one’s life to look tough. é spent 
the whole of my childhood with shoulders }- 
up around the top of me head and me glass- 
es off because glasses were sissy. and walk- 
ing in complete fear, but with the rouhest- 
. woking little face you've ever seen. I'd get 
into trouble just because of the way | 
looked; | wanted to be tins tough James 
Dean ail the time. It took a lot of wrestling 
to stop doing tha’. I still fall into It when 
I get insecure. | still drop into that I’m-a- 
syvet-kid stance, but | have to keep remem- 
bering that | never really was one.” 
“OQ; Double Fantas,:," | say, “your song 
‘Woman’ sounds a bit like a troubadour 
poem written toa n.cdieval lady.” 
“Woman” came about because, one 
sunny afternoon in Bermuda, it suddenly 
hit me. | saw. what women do far us. Not 
just what my Yoko does for me, although | 


‘truth is universal. If we'd made our album in 
the third person and called it Fred and Ada 
or Tommy and had dressed up In clown 
suits with lipstick and created characters 
other than us, maybe a Ziggy. Stardust, 
would. it be more acceptable? It’s not our | 
style of art; our life Is our art: . Anyway, 
in Bermuda, what suddenly dawned on me’. 


“was everything | was taking for granted:- 
Women, really, are the other half of the sky, 


as t whisper at the beginning of the song... 
And it just sort bf iit me like a flood, ant 
it came out like that. The song reminds me: 


of a Beatles track, but 1 wasn't trying to 
“make It sound’ like that, I did It as I did 
‘Girl’ many years agd. So this Is the grown- 
up version of ‘Girl.’ 

"People are always Judging you, or criti- 
clzing What you're trying to say on: one 
Hitths album, on one little song, Lut to me 
it’s a lifetime's work. From the boyhood 
paintings and poctry to when I: dieit's all 
part of one big production. And don't 
have to announce that this album is part of 
a larger work; if it isn’t obvious, then forget 

“jt. But did put a little clue ¢9 the begin- 
ning of the record—the bell... . the bells on 
‘Starting Over.’ The heac of the album, if 
anybody is interested, is a wishing bell of 
Yoko's. And it's like the. beginning of 


‘Mother’ on the Plastis Ono album, which | 


had 2 very slow death bell, So it’s taken a 


long time to get from a siow church death. 
bell to this sweet little wishing bell. And. 
that’s the connection. To me, my work is: 


one piece.” 
GET TRULY AFFECTED: ‘BY 
| letters from  Bra.il or Poland 
. or Austfia—places I'm not 


conscious of all the time—just to know 


hime -I'm not a great In'person watcher 
but I've hoard such good things about him. 


Right now his fans are happy; he's told 


them about baing drank and chasing girls 
and cars and everything and that's about 
the level they enjoy, But when he gets 
down to facing his own success and grow- 
ing older and having t6 produce It’ again and 
again; they'll turn on him, and | hope be 
‘survives it, All he has io do '. look at me 
and Mick... . | cannot be a punk In Ham- 
burg and Liverpool ai: , more. I’m aider now. 
i see the world through different eyes sziII 
‘believe ir. love, peace artemanetorveant fig, as | 
Elvis Cosiello sald, and what's so funny 
about love, peace and understanding?” 
v "HE LAST ALBUM I DID BE- 
fore Double Fantasy was 


Rock ‘n’ Roll,v “with a. cover 


picture of me in Hamburgein a leather jac- 
ket. At the end of making that record, J 


somebody is there, listening. One kid living - My, 


“up in Yorkshire: ~wrote this heartfelt letter 


about being-both Orierital and English and. 
fith John and: Yoko. The odd ‘ 


Gass. There are a lot of those kids 
ify. with us. They.don't need. the: 
history of :rock & roll: They identify with 


us as a couple, a biracial couple, who stand _ 


for love, peace, feminism and the positive : 
things of the world. 


“You know, give peace a chance, not . 


shoot people for peace. All we need is love. 
1 believe it, it’s damn hard, but ! absolutely. 
believe it. We're not the first to say, ‘Imagine 
no countries’ or ‘Give peace a chance,’ but 


we're carrying that torch, like the Olympic - 


torch, passing it from hand to hand, to each 
other, to each country, to each government. 
That’s our job. We have to conceive of an 
idea béfore we can do it. ‘ 
“(ve never claimed divinity. I've never 
claimed purity of soul. I've never claimed to 
have the answer to life. | only put out songs 
and answer questions as honestly 25 | can, 
but only as honestly as I can, no more, no 
less. | cannot live up to other people’s ex- 
pectations of me, because they’re illuslonary. 
And the pople who want more than | am, or 


‘than Bob Dylan Is, or than Mick Jagger 
Is 3. 


“Take Mick, for Instance. Mick's put 
out consistently good work for twenty 
years, and will they give him a break? Will 
they ever say, ‘Look at him, he’s number 
one, he’s thirty-seven, and he's put out a 
beautiful song, ‘Emotional Rescue,” It’s up 
there.’ | enjoyed it, lots of people enjoyed 
jt. So it goes up and down; up and down. 
God help Bruce Springsteen when they. 
decide he’s no longer God. | haven't seen 


JINGLE BEATLES BOOKMARKER 


was - finishing up ‘a track that Phil Spector 
had made ‘me sing ‘ealled- ‘Just Because,” 
which I really. didn’t kKnow—all the rest Vd 


done as a: teenager, so | knew them back-. 


ward—and | couldn’t get, ithe hang‘ of it. At 
the end of that record—| was mixing It just 
next door to this very studio—I started 
spieling and saying, ‘And so we say farewell 
from the Record Plant,’ and:a little thing i in 
the back of my mind said, ‘Are you really 
saying farewell?’ | hadn't thought of:it 
then. | was still separated from Yoko and 
still hadnt had the baby, but somewhere in 
the back was a voice that was saying, ‘Are 
you saying farewell to the whole game?’ © 
“It just flashed by like that, like a pre- 
monition. | didn’t. think of It until a few 
years later, when | realized that | had actual- 


ly stopped recording. | came across the” in the world came together. 


cover photo—the original picture of me in 


mn ener 


ne oe eer met 


my loather jacket, leaning against the way 
Hambugg In 1962 and I thought, ‘ts thls ie7 
Do | start where | came In, with “Be-Bop, 
at.ula’? ‘Che day f met Paul | was singing 
that song for iva first tne on stage, There's 
a photo In all the Beatles books—a Hleturg 
of me with a checke chirt on, holding g 
little acoustic gultar—and | am singing ‘Be. 
Bop a-Lula,’ just as | did on that album, and 
there's tHe pieture In Hamburg and I’m say. 
‘ing goodbye from the Rece rc’ Plant. 

‘sometimes you wonde?, | mean reatly 
wonder. ! know we make ouk own reality 
And we always have a choice, but how much 
{: preordained? There could be hundred | 
pf paths where one could go this way of 
that way-there’s 4 choice and it’s very 
strange sometimes . . . And that’s a good 
ending for our interview.” 

’ Jack Douglas, coproducer of Moubte 
Fantasy, has arrived nd is cverser'ng the 
mix ‘af Yoko's songs. It’s 2:34 In the 
Smorming, but John and | contivue to talk 
until four as Yoko naps on 7 studio couch. 
John speaks of his plans for touring with 
Yoko /and the band that play: on Double 
Fantasy; of his enthusiasm for making more 
albums; of his happiness ; about J vi.ig in New 

York City, where, unlike Englard or Japan, | 
he. can raisé his son without racial prel. dice; 
of his memory of the first rock & rol! song 
he ever wrote’ (‘a takeoff on the Del Vixings’ 
"Come Go with Me,” in which he c 1anged 
the lines to: “Come come come come/ 
Come ‘and go with-me! To the peni-tentia- 
_ry”);\of the things he has learned on his 


if pot led around the world during the 


sone five years. As he-walks me to the ele- q 
- ‘I tell him how exhilaratins'it is to see 

vor’ nd him looking and sounding so. 
‘weil. “I love her, ‘and we’re together, is he 
_ Says. “Goodbye; till next timez*-: ~ 

“After ail is really sald saad: ‘done/T hey 
two. of us are really one,\ john-Lennorr 
| sings in “Dear Yoko,” a song Inspired by ‘ 
Buddy ‘Holly, | who: himself knew - something 
, about . true. love’s ways. “People asking 
questions lost in confusion/Weh . tel them (9 
theré’s no problem, only solutions, sings 
John’ in “Watching the Wheels,” ;a song 
about getting off the merry-go-roupid, about 
letting it go. i 

In the tarot, the Fadl is di,, tinguished 
from other cards because it Is not/humbered, 
suggesting that the Fool is outside move- 
ment and change. And as it has been write 
‘ten, the Fool, and ‘the clown play the part 
of scapegoats in! the ritual sacrificé. of hye. 
mans, John and Yoko have never given.up. 
being Holy Foo! In-a'recent Playboy inter- 
view, Yoko, responding.to a reference to | 
other, ndtables who had been interviewed 
“in that: Wagazing, said: “People like Carter . 
represent only their country. John , and 1) 
represent the world.” |. am: sure many | 
readers myst have snickered, Buy three, 
nights after our conversation, the death of 
John Lennon reveated Yoko's statement 
be astonishingly true. ‘Come together ov 
me,” John. had sung, and people everywhe 
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Le eeeseesseysaratnsenanecssee 
LOVE ME DO 


Lennon—McCartney 
{BEATLES-—Parlophone) 


INTRO: G-c_G_c 
2 G-—c-G— 
c 
Love, love me do, 
G Cc 
You know | love you, 


G 
I'll always be true, 
C—hreak G 
So please “Dve me do 
Cc G (c-) 
Wo-oh, love me do 


(REPEAT 1ST STANZA) 


REFRAIN: 
D c G 
Someone to love, somebody new 
D Cc 


Someone to love, somebody like 
G, G(/D), G break 
you. 
(REPEAT 1ST STANZA) 
AD LIB: O—-C-—G-— 
D—C-G-— 
G—break D, 
(REPEAT 1STsSTANZA) 
Cc G 
Yeh, love me do, 
Cc G 
Wo-oh, love me do. 


(FADE) 


TWIST 
AND SHOUT 


8. Russell—P. Medley 
(BEATLES—Parlophone} 


INTRO: D-G-A—(2x) 


D 
Well, shake it up baby, 


pence a TS 


MC IPOs Chords In Parenthosis are Optional (may or may net be played). 


yp 


is, a. 


A Oe AS ACT Het Net: He Cathet eT 
page on 


G . A 
(shake it up baby) 
Twist and shout! 
G » 


. A 
(twist and shout) 


Come-a, come-a, come-a baby, now 
G A 


(come on baby) 
je D 
Come en and work it on out. 
G ‘ a 


: Ae 
(work it on out) (hoo—) 


D. 

Well— work it on out, 
; G A 

(work it on out) 

D 
You know you look so. good. 
G A 
(look so good) | 
D 

You know you got me goin’, now 


G A . 
(got me goin’) = 


D 
Just like you knew you would. 


G t x 
(like I knew you would) (ooh—) 
(REPEAT 1ST STANZA) 
D 
You know you twisty little gid 
A 
ou twisty little girl 
vy ty little # ) 2 
You know you twist so fine. 
(twist so fine) 


f ° » 
Come on and twist a little closer, now NATED EIS 
A 


(twist a little closer) 


And let me know that you're mine. 
A 


(a.id let me know you're mine) ooh | You come and ask 


AD LIB: D-G-4-G-: (4x! z 


ech eee 


eon pie ats 


Yeah— 


(REPEAT 1ST & 2ND STANZA) 
CODA: 


ell, shake it, shake it 


D 
shake it, baby, now 


G A 
(shake it up, baby) 
“ {REPEAT CODA TWICE) 


‘ 


ILLUSTRATED CHORD: 


ANNA 
(Go To Him) 


Alexander 
(BEATLES—Pariophone) 


INTRO: D~-Bm—: 2x) 


D Bm 
Anna, 


D5  .Bm 

me, girl 
5 Bm 

To set you free, girl, 


A eee mena, 
nine ae E -s 
ge) eli Aen 


im oN 
onl ayy, 


0° Bm 
- You say he loves you more aes 
Em 
So I ng ie ‘ you free, 
Go with hi (ano) | 
Go with him, (Anna) 
D Bm 
Anna, | 
D Bm 
Girl, before you go _ now, 
D Bm ' 
I want you to know now 


Bm. 
That I still love: you 8%, — 


Em A 
But if he loves you more, 
D-(D7) 
Go with him. (ahh—) 
REFRAIN: 


G 
All of my life 
I’ve been searchin’ for a girl 


D 
To love me like I love you. 


(ahh—) 


D7, 
(on now 


But let me teil. you now * 


E 
What am Il, 


A 
What am I supposed to do? 
Oh, ho ho... 


DBD Bm 
Anna, 
D Bm 
Just one more thing, _ girl, 
. D Bra 
You give back your ring to me 
Em an AA 
And I! i set you free, 
(Brn) 


Go with him, (Anna) 
(REPEAT REFRAIN & 3RD STANZA) 


CODA: 
D Bm 
Go with him. (Anna) 
D 
You can go with him, girl. 
Bm . 
(Anna) 
a) 
Go with him. 


K 
ad i eee a 
ARM MEELIS OH nde, 


ue et eee EP 
Woh oh, these chains of love 
eae | : - age A 

“1° Won't let me be, yeah! 
rd peace 


CHAINS 


Goffin—King 
(BEATLES—Pariophone) 


INTRO: A—— 
A 
Chains, 


My baby’s got me lorked up in 
chains, 


And they ain’t the kind that you 
A se Ct 


can se. 


D7 
Woh oh, these Pais of love 


A A, E7+ 
Got a hold on me, yeah! 


A 
Ah- Chains, 


Well, I ean’t break away from these 
chains, 


D7 
Can't run arpund, ‘cause I’m not 
A 
_ free. 
07 


A7 


a wanna tell you pretty baby, 
4 think you’ re fine. 

ra like to love you 

But: darling, Tim imprisoned. by 
these... 


(REPEAT 1ST STANZA EXCEPT LAST 
WORD) 


AT 
.. yeah! 


REFRAIN: 


Please, believe me when I tell 
you, 


Your lips are sweet. 
D 
I'd like .to kiss "em 


E 
But I can’t break away. from all 
of these... 


{REPEAT 1ST STANZA) 


“OF} = Optional Playing Instruction(s). 


CODA: 


A 
Ah— Chains, chains of love, 


Chains of love, 
D7-A- 
Chains of love . 


*OQPI: + 07 and £7 could be played 
D9 & EY. 


Dixon—Farretl—Saka 
(BEATLES—Parlophone} 


INTRO: 87—-A7—E7-B7— 


E7 pause E7 pause 
I've been told when aboy kiss 
a gin 
E7 pause 


E7 
Take a trip around the word. 


AT 
Hey hey (bop a shoo-wa bop a 
shoo-wa) 


7 
Hey hey (bop a shoowa bop a 
‘shoo-wa) 
# B7 


Hey hey (bop a shoowa . . .) 

A7 £7 

Yes, they say you do (bop a shoo 
87 


- wa) 
_ EF pause E7 pause 
My ~- girl says when I kiss 
her lips, 
E7 pause A - 
She gets a thrill through her 
€7 ; 
foyer tips. 
Hey fiey (bop a sheoo-wa hop: a 
mere) 


Hey ey {bop a shoo-wa bop a 


shoo-wa) 
B? 


Hey hey (bop a shoo-wa ss 

, Yeah, es said you i (bop a shoo- 
7 

wa) F 


CHORUS: 


— * Weil, I talk ‘about bev, a 
(yeah yeah, "poys) 


Don’t you know I mean boys? 
(yeah yeah, boys) 


Ar 
Well, I talk about boys now, 
real yeah, boys) 


Ah— aie (yeah yeah, boys) 


per en ee ren, 


Well, T talk about Bove now, 
Ay Weah yeah, bay) 
What a bundle of ie 
eah yeah, oa 


All right, baal 


AD Lig; E7—— 77 
B7—A7—£7_.37_ 


(REPEAT 2ND STANZA & CHORUS) 
DA: » ’ 
E? 
Boys (yeah yeah, me) 
Don't you know 1 mean “hove 
(Yeah yeah, boys) 
A? - 
Ooh— boys 
(eah yeah, boys) 
Ahh— (yeah yeah, a 
Well, I talk about boys now. 
"(FADE DURING THE LAST LINE) 


ASK ME WHY 


Lennon—McCartney 
(BEATLES—Parlophone) 


AT 


NOTE: Cipos 
INTRO: E-—break 
E F*n(7) G*m(7) F#m{7) . 
love you, woo woo woo woo) 
Cause you tell me things I 
E break 
want to know. 


E . Fem(7) G*m(7)- F*m(7) 
it’s true, woo ie woo woo) 


ines it really only sees _ show 
Thet I know, that om I-I-I 


Am 

Should never, never, never be blue. 

E Fan(7) G4 m(7)—F #m(7) 
(Now you're mi~ = 

; brea 

My happiness still sade me cry. ' 

E = F#m(7) G*#m(7)—F4m(7) 
(And in ti—me) 


E 
= eae the reason why 
ir i cry it’s fot cee I'm mai, 

| But you're the daly love that I’ve 


€--E (aug) 
ever had 


REEFRAIN:: 
A 8 
I can’t believe 


E~Eteugh 
It‘ 8 apices to me; 
B 
I can't donieive 
E-break 


B break 
Of any more misery. 


E  F*m(7) anny 
(Ask me why-) 


A(M7) 
I said I. he Si 


A(M7)—E-(break) 


And I'm Ae thinking of your- 


(REPEAT 18T & 3AD STANZA EXCEPT. . 
LAST WORD) 


E-E(aug) 
you. 


(REPEAT REFRAIN & 3RD STANZA) 


CODA: 
A(M7)(/E)—E~ 
*You— 
A(M7)(/E)—EM7 


ou— 
Opi: ¢ EM7 is actually EMG, 


ILLUSTRATED CHORD: 


Suggested Emo 


Please, 
Please Me 


Lennon—McCartney 


(BEAT. LES—Parlophone) 


INTRO: 


E.. . : 
Last night I said these words to 
A E-G-A-8- 


my girl, 


-E———.; 


REFRAIN: 
r don’t wanna start complainin 
But you know there’s always 
rain in any. heart. (in my heart) 
i do all the pleasin’ with og 
It's so ae to ges with 0 . 


Woh yeh, Why do you make me 
E—A-B: 
blue? 
(REPEAT 1ST STANZA, CHORUS) 
vals (B) - E 
Woh ye like k please yon, 


G,C, 8, E 
Woh yeh, like | please you. 


FPS: | Love You 


Lennon—McCartney 


(BEATLES—Parlophone) 
INTRO: 
G c#7 D 
As I write this letter, 
G c*7 dD 
Send my love to you; 
G C*7 Dp 
Remember that I'l always 
D A 'D 
Be in love with you 


D _ Em = 
Treasure these few words till 
D 
we're together, 
A Bm 
Keep all my love forever, 
A A* 
se I love you. 
Cc: .0o— 


‘ know se You 5 eee 
I know you never even “try et ou—you you 
F *—B7 break CHORUS: ; 


A — 
Come on, (come on) come on, 


A 
Cone on, (come on) come on, . 
(come os) 
sags please” i woh yh, 


—-A-B 
Like i please ‘you. 


. : 
You don’t need me to show the 


A E-G-A-B- 
way, love 


E pause 


* Why do I always have to ay love? 
(REPEAT CHORUS EXCEPT LAST 
WORD) 


E~—break 
>». YOU, 


Em 
rn 7 coming home again to 


4 love, 

A : Bm 
Until the day I do, 
A Ae 
PS. I love you 


AY Cc Dp 
You—you-you 


REFRAIN: 


love, 


G D 
(As I write this letter) Oh- 
G ’ 


(Send my. 


D. 
love to you) 


¥en know | want att -to 


(Retienter that 1’ an 
yeah 


ae 


i: 


oO 


D A ; 
(Be im ilove with you) 


. (REPEAT 1ST STANZA & REFRAIN) 


(REPEAT 2ND STANZA EXCEPT 
LAST WORD) 


A®* C De 
You-you—you 
a® c¢ o- 
I love you. 


BABY IT’S YOU 


David—Williams—Bacharach 
(BEATLES- Parlophone) 


NOTE: 
INTRO: 


CcIPO* 


G 
(Sha la la 
(Sha la la ba Ia) 


“t's not the way zoe smile that 


touched my Sai 
(sha Ja Ia ta la) 


Cc 
It’s not the way you kiss thst 


G 
tears me apart; 
Em : 
(Woh oh) Many, mary, many nights 
go by, 


Am 


I .sit alone at home and I cry 
ee 
over you, 


Em 
es can I do? 
D7—braak 
(Ahh) Can’t help myself 


G 
Cause baby, it’s you. 


Em 
(sha la la... ,) 
G 
Baby, it’s you, 
Em 
(sha la la. , ,) 
(sha la la la fa) 


c 
You should hear what they say 


G 
about you, “cheat, cheat” 
(sha la la la Ia) 


THiey say, they say you ner; never, 


G 
never ever been tme. 
(cheat, cheat) 

(CODA) 


Em 
(Wo oh) It doesn’t matter what 
they say, 


Am 


I know I'm gonna love you any 
old way, 


G Em 
ian can I do _ it’s true sie 


(Anh) Don't want nobody, sabedy 
Cause baby, il on 


(she la h. cat 
Baby i's you, 
(sha la . a 
AD LIB: ebb. (2x) 
(REPEAT CODA). 
CODA 2: (Fade) 
G 
Don't leave me all alone 
E 
(sha te la ie w) 


G 
Come on home 


: Em 
(ha bb. ..y 


A TASTE OF 
HONEY 


Scott—Marlow 
(BEATLES—Parlophone) 


NOTE: C!PO* 
INTRO: 
Fem 
(.. tasté of honey) 
A pause E pause Fm 
Tasting much sweeter than wine. 


(Too root ‘n doo) 


m 
(Too root,’n doo) 


F#m F# mi+M7) Fem 
1 dream of your first kiss 
87 : 
- and then, 
Fem Fem(+M7) F*m 87 
I feel upon my lips again 
Fem * 
A taste of honey, 
- (a taste of honey) 
A E "Fae 
Tasting much sweeter than 


F#m-8m, F*&m— 
wine, Fem-Bm, F&m— 


' 


REFRAIN: 
Fem 87 
Oh, J will return, 
F#m B7 


Yes, I will return. 


A E 
I'll come back for the }. 


Wey 
Fem 
and you. 
(Too root ‘n doo) 
F*m 
(Too root ‘n doo) 
Fem F4#ml+M7) Fem 
* Yours —_ : kiss that awoke 
my hart, 
Fem Fe m(+M7) Fem7 ; 
They a sill, though we're 
far apart 


That taste of Boney. 
his taste of ein 


‘Tasting much rectar than 


F*m-B8m, F*m— 
wie. F #m-8m, F*# m— 


REFRAIN: 


Fem B7 
Oh, I will return, 
Fem? 87 
Yes, I— will return. 
A pause 
T'll come back 
back) 
For th aes for the h } 
or e le, gener (for the honey} 
And you. 


(you'll come 


CODA: 


F*r-Bm, F*m-8m, Fe m-Bm, Fe 


Do You Want 


‘ToKnow 
A Secret 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: Cipo* 
= (pause after avery chard) | 
You'll never know how my R 
Am Em Hi 
I really love you,” 
You'll never know -how: 
F 87 ¥ 
I really care 
'E -G*m7. .Gm?, 


isten, 


er 


Do _ 7 
YOu promise not’ to tell? 
Gm7 FF #m7-F- 
Woh oh woh-oh. 
E o 
*m7 
E-G¥ m7 ‘Gm7, 
e 


’ 


in your 


FY m7 
Say the Sond you long to hear 


C* m—F* m7-B7- 
“Pm in love with you. ” (ooh—) 


(REPEAT 1ST & 2ND STANZA) 
TERRAIN 


—B? 


C#m 


Fe 
Tre known a secret we a week 


Bm 
or two; 


F*m C#m 

Nobody knows, just we 
(REPEAT 1ST STANZA) 
(REPEAT 2ND STANZA) 


CODA: (F ade) 
C*m-—F#m7-87- 
Ooh— 
C# m—F# m7-B7- 
Ooh— 
Le 


MISERY 


Lennon—McCartney 
(BEATLES—Parlopho ne) 


two. 


INTRO: 
F pause 
The world is treatin’ me 


G pauses C pause, Am-G- 
bad misery 


c F 
I’m the kind of guy 


Cc F 
Who never’ used to cry, 


F 
The wold is treatin’ me 
G Cc Am-— 
bad misery. 
Cc F 
“i've lost her now for sure, 
| c F 


3 won't see hex no more; 
F G c 

y's gonna be a drag misery. 

‘terran 


2 Ti remember all ihe: little things 


E-G* m7, 


c*m 


we've done; 
Am ‘ 
Can't she see she'll always be 


G 
the only one ?: 
Only one. 


Cc F 
Send her back to me, 
ro} F 
Cause everyone can see, 


F G Cc 
Without her I will be in misery. 
os 


rr remember all the little tings 
we've done; 


She'll remember and she’ll miss 


her aay one, 
Lonely one. 
(REPEAT LAST STANZA) 
CODA: (Fade) 


ae ho, in (nies 


Oo- my (misery) 
c 
» (misery) 


Am 
Lalla... 


There’s A Place 


McCartney—Lennon , ; 
(BEATLES—Partophone) 


NOTE: CIPO* 
INTRO: E—A—E—A break, 
There— 
Sp tee a 
There’s a place 
A —E 
Where I can go, 
A. E 
When I feel low, 


Cm. B 
When I feel blue; 
G*m—A 
And it’s my mind,— 
E-A- 
And there’s no time— 


F¥m C#m-—I(break) 
When I’m alone. 


7 _ think of you, 
“and things you tc 
Go ’round my head, 
The ah you've ai 
Like I love only an 


2 EE —_ 
- Se 


REFRAIN: sl 


#m : ‘ 
In my mind there’s no ga 


* Don't you know that it’s so? 
id 
C#m 
"Il be no sai tomorrow, 
ag G*—C* m brea 
* Don’ t you know that it’s 307 


(REPEAT 1ST STANZA) 


| Saw Her 
‘Standing There 


_ Jj. Lennon—P. McCartney 
(BEATLES—Parlophone) 


INTRO: 


1,234 
—£(7)-—— 


E 
Well, she was just seventeen 


A 
And you know what | mean, 


And the way she looked 
B? 
Was: bie beyond compare; 
E(/G*) A 
1 how ga I fave _ another, 


Oh, when I saws staring there. 


ce Ur 

Well, she looked at me 
A E 
And I, I could see 


That before too long 
B7- 
I fell in love with her; 


UG) A 
she wouldn’t ance enth ae mg 


Woh, when I ane her standing hee 
REFRAIN: 


A 
Well, my heart went boom 


When | crossed that room, 


And | held her hand 
BI--A--- 


In mine. 
or 
ie Oh} *¢ dance through the night 


And ite aka each other tight, 


And before toc long 4 


B7 
1 fell in love with her: 
E 


A 5 
Now I'll never dance with another 


Pr c ° BF € 
Woh [When] | caw & : 
since I saw her standing there 


(REPEAT REFRAIN & LASI DIANZA! © 


Gey SS 
: eR RS 


Bey 


tH 


SNL OCMC GALEN ORG ALE LY LT LOE SES OAT 


Mb MOL ORR, BE 


Paw as etenet 


SAEIOIILL NENA EORD S AAAMEOLE ELAINE: SVE FHT 


Anton ed bAMNRCEERI ONE NN HINT 


en od Oe 


Oe SEDIONCOND BUN TBO 


SS 


TE as eee ee Se ST FR LB ORR, 


_ SASS STUEED 
ROLL OVER . 
‘BEETHOVEN 
C. Berry 
(BEATLES- Parfophane) 


INTRO: (D-——) 


G?7—D—G7—A7—D—A7— 
' 0 
We're gonna write a little letter. 
G7 e] 
Gonna mail it to my local DJ; 
G7 : 
It's p rockin’ little record 
fe) 
I want my jockey to play. 
G7 
Roll “es Beethoven, 


Al D (A7-) 
Gotta lias it again today. 


D 
You know my temp’rature’s risin’ 


G7 oO 
Now the jukebox blows a fuse; 


G? 
My heart’s beatin’ rhythm 
And my soul keeps 2-singin’ the 
D 
blues, ¢ 
. G7 
Roll as Beethoven, 
O (A7-} 


And ‘ell Tchsikovaky the news. 


| an s Dp : 
rwe got a rocking pneumonia, 


: D 
G7 
1 gam to shous athythm or blues; 


} 


(hoo ips ™ ie 
| think 1° ofill, it off the ladder 


G7 
ey over Beethoven, 
D (A7-) 
Rockin’ in two by two. 


REFRAIN: 
D 
Well, if you feel it and like it, 


Then get your lover 
And reel and rock it, 
Roll it over, 

G7 
And move on up, 
Just try it over, 


D 
And reel it, rock it, 
roll it over. 
G7 
ns over panes 


Rockin’ in two by nA (hoo!) . 


AD L18: D-—G7-D— 
G7—D— 
G7.—A7—D—A7— 


D 
Early in the mornin’ 
G7 
I'm a-givin’ you the warnin’ 
D 
Don’t you step on my blue suede 


shoes; , 


£ G7 
' Hey Diddle, Diddle, I'll play my 


fiddle, 
Ain’t got nothin’ to lose. 
G? 
Roll es Beethoven, 


And tell Tchaikovsky the news. 


The Firat Album by Engiand 


7—) 


O~(a7-) 


issaiapinits A oer nema > 


TLES! 


ry TLE it Pon Comme 


D 

You know she wigg'es like a glow 

worm, 

G7 2 
Dances like a spinnin’ top; 

G7 
She's got a crazy partner, 
D 

Ought . see him reel ‘n’ rock. 


ee as he'n got a | dime 
D (A7—) 
The saat will never stop. 


CODA: 
Roll Gees. Beethoven; 
Roll over, Beethoven, 
Roll aver Beethoven, 
Roll over Beethoven, 


A7 
Roll over Beethoven, 


D—breek O 
Dig to me his rhythm or blues. “i 


OPI: D could be played D7. 


Holland 
{(BEATLES--pariophone) 


« NOTE: ClPpo* 
INTRO: 


(Wait!) Oh, yes, wait a minute, 
Mr. Postman! 


(Wait!) Wai--t, Mr. Postman. 


CHORUS: 


* (Please, ) (Mr. Postman, look ane 


(F%m) 
see) Oh, yeah, 


ous there a letter ns your bag 
for me) Please, pleaee, 
Mr. Postman. 


« ve been waiting (such) a long, 
(E7) 
long time) Oh, yeah, 


Ne 


£(7) 
{Since I've heard from that girl 


(friend) of mine.] 

There must be some word today 
Fem 
From my. girlfriend so far away; 
Please, sir. Postman look and see 


£(7) 
If there’s a lett’r, a letter for me. 


D 


"Tve been standin’ here waitin’, 
FYm 


Mr. Postman, 80 patiently 


8) 

For just “a card or just a letter . 
£(7) 
$i 

Gi P42. Postman . 


_ (REPEAT CHORUS) 


* 5 many days, you've passed me by, 


Fem 
Pages anc {<ars standin’ in my eyes, 


° on didn’t stop to make me feel 


better 


(7) 
By leavin’ me a card or a letter, 


Mr. Postman . 
(REPEAT CHORUS) 
CODA: 
You got to wait a minute, wait 
a minute, oh, yeah 
(Mr. Postman) 


Pent "=, 
Wait a minute, wait a minute, oh, 
yeah (Mr. Postman) 


dD 
‘You;got to wait a minute, wait 
a minute, oh, yeah 


(Mr. Postman, 
E7 (break) 
Check it and see one more time 


‘ for me. 


in’ she’s return home to.me 


(REPEAT CODA EXCEPT LAST FULL 


LINE) 
E 7 (break 
Deliver 
The sooner, the betters. 
(REPEAT CODA EXCEPT LAST FULL 
LINE, WHILE FADING) 


the fetter, 


E7 ; 
You got to wait a minute, wait a 
minute, ch, yeab.. - 


All My Loving 


Lennon-McCartney 
(BEATILES- Pa rlophone) 


I 


_ F*m _ 6B 
Close your eyes and I'll kiss you, 


E c#m 
aural ril a you, 
D B(7) 
Remember i ‘leave be true. 
8 
And then wii I’m away 
C#m 
Pil write some ev an 
E-break 
And I'll ond all my fovin’ to you. 
; i ; 
7 FYm 8 
ry a that I’m. kissing 
, c*m : 


The is I am missing 


2 And hope that my dreams will 


D B 
come true. 


(REPEAT LAST 3 FULL LINES OF 1) 
CHORUS: 


C#m 
All my lovin’ (ooh—) 
c*m(+M7) —E 
I will send to you. 


C#m 
All my lovin’, (ooh-—) 
C #m(+M7)} E-~break 
Darlin’, Vl be true. 


AD LIB: A7-—E—-F *m7—B?7-E—break 


| (REPEAT | & CHORUS) 


C#m’ 

All my lovin’, (ooh—) 
E 
All my lovin’, 
; C#m 
Ooh, all my lovin’, (ooh—) ~ 
E- E 

I will send to you. 


OPI: » C*#m+M7 is actually Gaug. 


| : 
| 


G. Harrison 
(BEATLES— 2%arlaphone) 


NOTE: CIPO* 
INTRO: O—Em— 


Bm 
Since she’s been gone, 


no one to talk to me; 


I want 

’ Bm 
It’s not the same, 

(m) 

But I'm to bi 

G—break 
It’s sar te to see. % 

me alone, 


So go a leave 
Em— 


Don’t bother me. 


Bm 

I can’t believe 
Aim) 
That she would me on my own; 


It’s just not right 


Aim) ~~ 
When every night 
G—break 
I’m al] alone. 
Em A 
I've got no time for you right now. 
Em— 
Don’t bother me. 
REFRAIN: 
Em 
I know Pl never be the sae 
Em 


If I don’t et her back satan 


er I eae she'll always “i 
Em—break 


‘rhe cle gitl for me. 


ie 


But ‘til she’s here 
Alm} 
Please, don’t come near, 


Just stay sways 
I'll let you know 


When she’s come hen. 


Until that day °"°* 
Don’t come afound, 


Leave me alone, 


Don't bother me. 


G-Em- 


G-Em- t 


AD 
ee ‘ek 


ry Ve 

Rot ho tin. = you right eo 
Don’ t bother = ea 
(REPEAT REFRAIN) 


(REPEAT 
WORD) 
Em—A~ 
+. me, 
CODA: 


AST STANZA EXCEPT LAST 


(Fade) 


Em-A- 
Don’t bother me, 


;: Em-A- 
Don’t bother — 
(REPEAT) 

OPI; 


© D chord in the intro and cho- 
| rus could be played in the ff. manner: 
| D. DI/F*)_ DI/E), D, 


—_——____ 
Hold Me Tight 


Lennon—McCartney 
(BEATLES- Parlophone) 


NOTE: CIPO* 
Original key is 
higher, i.e., F. 


halftone (step) 


uO, ae 
It fess, so right, [ree] 


E(7) A7 
Hold me tight, 


F*7 B7 
Tell me I’m the only one, 


(7) AZ 
And then I might 
c# 5 


7 B7 
Never be the lonely one. 
CHORUS: 


E —E7 
So ee me tight, (me tight) 
Am(7) 


Tonight. (tonight) tonight, 
(tonight) 


® E(7) 
It’s you, 

E(7}-B7- 
You, you, you— 


E(7) 
mele me tight, 
ae B7 
t ot Let me go on loving you 
\ E(7) AT 
» ‘Yenight, tonight, 
¥ ey B7 
-\ Makin’ love to only you. 


“REPEAT CHORUS, EXCEPT LAST 


WORD) 


£(7)-G= 
you. — 


cl eR 
iain on at LR STAND 


(OnE, NT CORE eet Oe waa! =P SNy 


REFRAIN: 
' €(7) 
Don't know 


G &(7) 

What it means to hold you tight, 
A? F*(7) 

Being here alone tonight with 


you, 


(REPEAT 1ST STANZA) 
(REPEAT CHORUS EXCEPT LAST 


WORD) ’ 
vt 
E(7)-G- eee 
ee JOU 


(REPEAT REFRAIN) 


B? 

It feels so right, now 

(REPEAT 2ND STANZA & CHORUS 
EXCEPT LAST WORD) 


E(7)—G—E(7)— 
.. you.— 


You 
TILL THERE 
WAS YOU 


Wilson 
(BEATLES— Pariophone) 


NOTE: cIPO* 
INTRO: F-F¥diri-Gm7-C7- (2x) 
I 
io ‘F¥dim 
boas -were bells. on a_ hill: 
'  Bbm 
te v never heard them ringing; 
Am,Abm,Gm Cc? 
No. I never heard them at all 
Gm7-C7 
Till there was you. 
I 
. F¥dim 
There were birds in the sky 
Gm ‘Bbm 
But I never saw them winging; 
F Am,Abm,Gm c7 
No,. I never saw them at all’ 
_F 6@m7(/F) 
Till there was you. 
‘CHORUS: 
(F7) Bb Bbm 
Then there was music 
: F 
And wonderful roses, 
D7 
They tell me 
Gm Gm+M7 G? 
In sweet fragrant meadows 
Caug 


of java and = you. 


. CEC? 
Till- - 


lil-: 
F At 
love all _ frou 
_ was hm 


never ie oats 
But si saber 


F 
ver heard it at 
Bee nee (Gm7- he 


are was you. 
AO LIB; (Use chords of i) 


“(REPEAT CHORUS, III), 


F C*-F-break, FM? 
there was you... 


oP: ‘ C9 could be substituted for C7. 


i Ni cel 
> I WANNA BE 


J. Lennon—P. McCartney 
(BEATLES—-Parlopnone) 


E7 
I wanna be your lover, baby 


I wanna be your man; 
I wanna be your lovey, baby 
I wanna be your man. 


E7 3 
Love you like no- other, baby 


Like no other can; 


Love you like no other, baby 
break: 
Like no other can. 


REFRAIN: 
F*7-B7 
T wanna be your man 


E 
I wanna be your man 


I wanna be your nian at 


Twaana be your 


E7 

‘Tell me that you love me, baby 
Let me understand; 
Tell me that you love me, baby 
I wanna be your man. 
(REPEAT 1ST STANZA & REFRAIN) 
AD LIB: (Do chord of 1st stanza) 
(REPEAT 1ST & 2ND STANZA) 
(REPEAT REFRAIN) 


CODA: 
€7 


I wanna be your man, 

I wanna be your man. 
(REPEAT CODA WHILE FADING) 
OPI: E7(sus) is actually E9(sus). 


a3 cn) E 
Every night whgn everybody has fun, 


|. (REPEAT CHORUS) 
- REFRAIN: A 


_ A B 
_- PH be good like I know I should, 


* 


a gS rin a 


TTR ee ae NT RN OT 


Mot A 
Second Time 


Leanon~ McCartney 
(BEATLES Parlophyne) 


RR VEN RTE YON ORE ATC ry ee) RN = ED 


IT WONT 
BE LONG 


Lennon ~Mc€artney 
{BEATLES-~ Pariaphones 


NOTE: CFO" NOTE CIFO: 
CHORUS: Em 
8: C*m You know you made me cry, 
‘Tent be long, yeah, (yeah) , Em 


‘ ~ 1 sea ei rs ae 
yealk (yeah), yeah. (yeah) eé no use in wond’rin’ why 
E 


fp) GD 
1 cried for you. (yeah) 


It won't be long, yeah, (yeah) 
. [|G Em 
yeah, (yeah), yeah, (yeah) | And now you've changed your mind, 
ae G Em 


= c*m 
BH wen't be long, yeah, (yeah) 

; x A*dim E 
Till 1 belong to you. 


I see no reason to change mine— 

O “Am D 
I cried, it's. through, oh, 
REFRAIN: 
Am ; : Bm 
Er, eS te, : voure givin’ me the same old 
Here am I sittin’ all on my own. line, 

Em 

I'm wond’rin’| why. 


in ; 
You hurt me then,. 


i= . 
(Well) Since you left me, You're back again, 


{you left me) Bm D7 

-Blaugi(/Eb) No, no, no, 

: {S sd ] alone, Em-—(pause) 
ow I'm] Not a second time. 


> ta ‘ AD LIB: (Do chords of Refrain) 
; Now youre comm, you re 


c#7 
comin’ on home. 


{REPEAT ALL EXCEPT AD LIB) 
CODA: (Fade) 


,G-Em 
Fe7 Not a second time, 
You're comin’ home, you're G-Em 
B7 Not a second time, 
comin’ home. G-Em 
No, no, no, no, no, 
G—Em 


Not a second time. 


E Cc 

Every night the tears come down 
E 
from my eyes, 

E Cc E 
Everyday I've done nothin’ but cry. 
(REPEAT CHORUS & REFRAIN) 

€ Cc E 
So everyday we'll be happy, I know; 


E Cc 
Now I know that you won't leave - 


E * 
me no more. 
(REPEAT CHORUS EXCEPT LAST 
LINE) 
A pa G. Gb, F, E(M7) 


use 
Ti! I belong to you.- 


alone tthe Lie AD EO 
nahn etary pe 


. All I’ve got to do,— 


a 


ALL “VE 
GOT TO DO 


Léennon~McCartney 
(BEATLES— Parlophone, 


NOTE: CIPG* 


INTRO: Elaug) (9bsus 


C* m £ 
Whenever [— want you around, 
yeah, 
C*m 
All P've gotta do,— 
Fem 


Is call you on the phone 
And you'll come runnin’ home, 


E (break) 

thac’s all I’ve got to do. 
c*m E ; 
And when I- ‘I wanna kiss you, 


yeah, 


Am 
Yeah, 


C#m 


F* m 


Is whisper in your ear 
The words you long to hear, 
Am ia 
And I'll be kissin’ you. 
REFRAIN: A 
And the same goes for me, 
Whenever you want me at all, : 
Cc*m 
Yl be here, yes, I will 
Whenever you call; 


A E 
You just got to call on me, 


yeah, 
ad E—-(break) 
You just got to call on me. 


yeah, 3 
C#m 
All I've gotta do,— 
F*m 


Is call you on the phone 


c*m & 
And when I- I wanna kiss you,’ | 
| 
| 
| 
And you'll come runnin’ home, 
Am E 
that’s all I've gotta do. 


{ 
(REPEAT REFRAIN) ; 
E—bresx © 


; A 3 
Oh- You just gotta call on me. iW 
CODA: (Fade) 5 

c*m—E— id 
Hmm— . 

C*m—* 
Hmm— 


: 


ONEY 


(That's What I Want) 
- Braciford 8, Gurdy, Je 


A (BEATLES. Parlophone) 


INTRO: E7—87..A7- 
‘ E7~e7- 


E? Pause a 
he oC ee 87- 
oe things in life are free, 


es 


But you can keep ‘em for the 
birds and bees. 


CHORUS: 


a) 


N ; A? 
Uw give me money, 
(that’s what I want) 


‘ E? 
That's what 1 want; 


(that's what | want) 
; B7-A? 
That's what I want— (oh yeah) 


(that’s what 1 want) 
B7- 
(That’s what I want.) 


E7 pause . 7: > an 

| Your lovin’ give ne a thrill, 

E? pause ; ; 
But your lovin’ don't pay my bills. 
(REPEAT CHORUS) 

H 

’ 


E? pause . 
| Money don’t get everything, it’s 
2B7- 
true, 
came 
. What it don’t get, I can use. 


g 


(REPEAT CHORUS) 


AD LIB: E7———B?-A7- 
€7-B7- 


(REPEAT 3RD STANZA & CHORUS) 
CODA: 
€7 


Well-- now give me money, 
(that’s what I waht) 


A lot of money, 
(that’s what I want) 
_ Wow, yeah! 
Al 
{1 wanna be free 
f [You know I need money 
| (that's what I want) 
€7 
\Y  [Oh- a lot of money 
'. [Oh- now give me money 
| (that’s what I want) 
| _ B7-AT 
© rhat’s what | want— (oh yeah) 
(that’s what | vent) 
et (That's: whal } want.) 


7 B-E 
That's what I want. 
OPI; B7 could be pl-yed 87 (+9). 


a ememmmnmnand 


You Really Got 
A Hold On Me 


W. Robinson 
(BEATLES-- -Parlopnane) 
«perenne enn EES 


A 
I don’t like you 
But IT love you, 


F#m, a 

Seems that I’m always thinkin 
of you; 

A A7 D 

Oh, ho, ho, you treat me badly, 

B7 
{ love you madly. 
CHORUS: 


: E7 A . 
You really got a hold on me, 


(You really, got a hold on me) 
F¥m 


You: really got a hold on me. 


tog (you really got a hold on me) 


A ae 
Baby, I don’t want’ you 
But I need you; 
F*m : i 
‘Don’t wanna kiss you, 
But I need to. 
‘A. AT D 
Oh, ho, ho, you do me wrong now, 
B87 
My love is strong now. . 


(REPEAT CHORUS) 


NOTE: C.PO* 
INTRO: (E-)A-F *m—A-—F*m— 
REFRAIN: 


{ 
A A7 
| Baby, 1 love you, 
-- Dd 
| And all | want you to do is just 
A pause A pause 
| Hald me, (please,) hold me, 


(squeeze), 


A Pause E pause 
‘Hold = me, hold me. 


AD LIB: (E-)A—-F*m, E, 4 pause 


1 


(REPEAT CQDA EXCEPT LAST LINE 


i wanna leave YOU, 

Don't wanna stay here, 

Don't want to spend 

Another day here; 

Oh, ho, ee £ wanna 
B 


split now 


1 just can’t quit now, 
(REPEAT, CHORUS & REFRAIN) 
CODA: 
: A 
- You really got a hold on me. 
(you really got a hold on me) 


Fem 
You really got 3 hold on me. 


(you really got a hold on me) 


shai 
Littie Child 

Lennon—McCartney 

(BEATLES- -Parlophone) 


x 


NOTE: CIPO* 


INTRO: E--A—E7— 
CHORUS: 
E(7) : 
Little child, little child, 


} 


€(7) A7 

Little child, won't you dance 
E(7) 
with me? 


B7 A? 
I’m.so sad and lonely; 
Fe? _. B7 
Baby, take a chance with me. 


(REPEAT EXCEPT LAST LINE) 


F*7 B7 E 
Baby, take a chance with me. 


E(7) 
If you want someone 


87 
To make you feel :io fine. 
E\7) 
Then we'll have soie fun 


When you're mine, all mine. 


Fe? a7 
_So come on, come on, ceme on, 
(REPEAT CHORUS) 
Woh! yeah, 


AD LIB; &(7)——A7—€(7)— 
67—A7—F* 7-87 - 


&(7) 
When you're by my side 


87 ; 
You're the only one; 


—_——— 


- 


A pause A- 


| 


77 


EN AE OO 
(There’s A) Devil 
in Her Heart 


Drankin 
{BEATLES- Parioohone: 


NOTE: CIPO* 
Am 
she's got the devil in her heart) 
G 
But her eyes, they tell a tie; 
Am 


(She's gonna tear your heart apart) 


D G 
Oh, her lips, they really thrill me. 


REFRAIN I: 

Vil ’ 

t Don's take i chances 
a For G 


0 


*9 important tol me | 
c ae 


She'll never hurt me, 
Cm 


She won't desert me, 
AT 


She's an angel sent to me. 

7 ‘ Am 

(She’s pot the de-il in her heart) 

(Oh) No, no. (no) this I can’t 
G 
believe 


(She's gonna tear your heart apart) 


cas 2: 


“| can't believe that shell Gath: 


ever go, 


G 
No, no, nay, will she deceive. . 


D—(oreak} 


. 


G 
Nor when she husts me and sa,. 


she loves me so; 


3) eae ee 


€ 
She’ never hurt me. 


Cm 
She won't desert me, 

AT oO -'oreak} 
Listen, can’t you see. . 


{REPEAT 2ND STANZA) 


[REPEAT REFRAIN 1 AMID 2ut, 
STANZA] 
CODA . 
Am 
(She's got the devil in her heart} 
D G 


No, she’s an angel sent to me. 
{9} 


iREPEAT) DG (6) 


yor pee 


KANSAS CITY 


Stoller—Leiber 
(BEATLES—Parlophone} 


NCTE: cCipo° 
INTRO: G?-break C7-break G7— 


€7(9) ¢(C #7(9)) -D7(9)- 
G7 
Ahh, Kansas City, 


Gonna get my babe back home, 
ah-yeah yeah, 


C7 é.. 
to Kansas City, 
G7 
Gonna get my babe back home, 
yeah yeah. 


Pm goin’ 


ee G7 
Well, it’s a long, long time since 


G7—C7(9) (C*#7(9)eD7 
My baby’s been gone. ; 


(Use chords of last stanza) 
Aah, Kansas City 
Gonna get my babe on 
ah-yeah yeah, 
I’m goin’ to Kansas City, 
Gonna get my baby on _ time. 
It’s just one, two, three, four, 
Five, six, seven, eight, nine, wah 
hooh! : 


time, 


AD LIB:, G7——C7—G?—D7— : 
C7—G7—break 


CHORUS I: 


G7_ (Same chords) 
Hey, hey, hey, hey (hey, hey, e 


hey, hey) 


Hey, (now) baby (hey, baby) 


” 


Ooh, now; giri (yeah, gil)’ 
I said yeah now, come (welcome) 


No, no, no, no, tell me, baby, 
... GI-p7~ 
What's been wrong with you? 
(REPEAT CHORUS 1) : 


CHORUS 2: . 
Woh, I said be 4 é, Cie tre; 
bye, bye,bye)- x 
.. Bye, bye, baby, bye, bye (bye, 
bye, bye, bye,-bye, bye) 
Oobh, 30 long (so long, so long, 
solos) 
My, baby, I’m gone (bye, bye, 
bye, bye, bye, bye) 
Yeah, I said bye, bye, baby, 
Bye, bye, bye, bye, bye. 
(REPEAT CHORUS 2 WHILE FADING) 


OPI: « G7is actually @ succession of: 
G G6(7) *G7*G6(7)° , except during 
series of breaks, 


© C7 is C*CBI7)°C7*CB(7)* , and-D7 is 
De D6(7)»D7 eD6(7}e 


EIGHT DAYS 
A WEEK... 


Lennon—McCartney 


{BE ATLES—Parlophone) 
INTRO: D-€7-G-O- 
oo * ~ 
Ooh, I need your love babe, 
G D 


Guess you know it’s true. 


D 7 | 
Hope. you need my love, babe, 


CHORUS 
Hold me, love me, 
Bm _ £7 


Hold ie, love me. : 
(I) Ain’t got nothin’ but love 


abe 

Get) 
G = 
Eight days a week. 
D E7 
Love you evry day girl, 
G : mn?) 
Always on my mind. 
D E7 
One thing I can say girl, 
G D 
Love you all the time. 


(REPEAT CHORUS) 
REFRAIN: 


; 
Eight days a week 

Bm (pause) 
I love— you. 


E 
Eight days a week 
G 


A 
Is not enough to show I care. 
(REPEAT 1ST STANZA & CHORUS) 


(REPEAT REFRAIN, 2ND STANZA 
& CHORUS) 


CODA: 


G : D 

Eight days a week, oh 

G : D—(inwo t 

Eight days a week, «i: , °- 

OPI: The intro could be done inthis. . 
panei One inthis: . 


D-E(/D)—G(/D) —~p 


IBEATLES~ Parlophone) 


NOTE: CIPO" 


INTRO: 
Am? 'D7 peuse 
fm a lo—ser, 


Am? 07 pause 
I'm a ei 


F(9) 07 
And I'm not what I appeas to be 


F 
Sot ll the love I have won’ or 


G 
have lost, 
F(9) 


"There tone fove I should nee 


have croned: 


G 07 F(9) 
She was 2 girl in a million, my 


friend, — 


G D7 
I should have pag she would 
F(9) 
win in the endl. 
CHORUS: 
Am7 07. 
I'm a lo—ser, 


Am? , 07 
And | lost someone who's near 


to me; 


G Em 
I'm a: grees 


F(9) 07 
And 'm nor "what I appear to be. 


G : 07 F(9) 
‘ Although I laugh and I act like a 
G 
clown, 
F(9) 
“Beneath. this wwask I am wearing 


Every Little Thing | 


Lennon—McCartney 
(BEATLES—Partophone) 
NOTE: CIPO* Acurve (— ) would 


mesh to slide up or down from one 
chard to another. 


INTRO: A-D, E pause 
A Oo €7 
When I'm walking beside her, 
A Go 
People tell me I'm lucky. 
Bm? €7 A 
Yes, I know I'm a lucky guy. 


| a daw: 
G 7 Fito) 
My tears are faitin’ like rain from 
G 
the gt 
Fig) 


G 
Sa it tor her or mystif that 1 cry. 
(REPEAT CHORUS) 


AD LIB: G-07~F(9)=G-; (2) 
(Do chords of Chorus} 


G6 07 F(9) : 
What have I done to deserve such — 


G 

a fate? . 
G 07 F(9) G 
- realize I Daa left it too late; 

F(9) 

“had v0 ieee. pride comes before 

a fall, 
G 07 F(9) 
I'm ae you so that you won't 


lose all. 
(REPEAT CHORUS) 
(REPEAT AOLIB WHILE FADING) 


WHAT YOU'RE 
DOING 


Lennon—McCartne 
(BEATLES—Periophone) 


NOTE: CIPO* : 


(Orum solo) —. 
DO—G— (2x) 


INTRO: 


D G 
Look, what you're doing’, 


*t wm lonely without her. 
on 8m7 e7 ‘ 
. Yes, I'm thinking about her now. 
CHORUS: “** eh fey 
Gor: 
Ev'ry little thing-she j 


(G=)A (G-A) 
She does for me, yeah 


G g 
And you know the thing she 


does, 
(G-)A (G—-A) 
She does for me, ooh. 


G 
I'm feeling blue and lonely, 
8m 
Would it be too much 


G 
To ask of you 
o-G- 
What you're doin’ to me? 


f) G 
You got me running 
G : 
Apd there’s no fun in it. 
Bm 
Why should it be so much 
G 
To ask of you 
D- 
What you're doin’ to me? 
REFRAIN: 
G Bm 
I've been waiting here for you, 
G Bm 
Wond’rin’ what you're gonna do 
and should you need a love 


that’s true ‘ 
A peuse 
It’s me.— 

(Use chords of 2nd stanza) 
Please, stop your lyin’, 
You got me cryin’, girl. 
Why should it be so much 
To ask of you G- 
What you're doin’ to me? 


AD LIB: | 
D{7)—G(7)—D{7)—G(7}— Bm--G(7)—- D- 
(REPEAT REFRAIN & LAST STANZA) 


CODA: G Oo 

What you're — to me? 
D—G—D pause 

What you're doin’ to me? 


(Use chords of Ist stanza) 

_ When I'm with her I'm happy 
Just to know that she loves me. 
Yes, I know that she loves me now. 
® There is one thing I'm sure of, 
1 will love her forever 
For I know love will never die. 


(REPEAT CHORUS) 
AD LIB: Use chords of 1st stanza 
(REPEAT CHORUS) 


ei ioe a 


Trying To Be 
My Baby 


C. Perkins 
(BEATLES—Parlophone) 


NOTE: ciPo' 


E(6) brea 


Well they took some honey 


€(6) break 
from a tree, 


Dressed it up and they called it me. 


CHORUS: 


E(7) 
Everybody's trying to be 


Everybody’s trying to be 


A7(or AQ) E(7) 
be my baby now. 


(break) E(6) break 
Woke up last night ; 
E(6) break 


half past four, 
E 
Fifth woman knockin’ on my 
door. 
(REPEAT CHORUS) 
AD iIB: E(7)--A7 —€(7) —" 
B7—A7-E(7)— 
(break) E(6) break 
Went out last night, 
E(6) break 
I didn’t stay late, 


For a home 


—€E 
I had a 19th date.. 


(REPEAT CHORUS) 
(REPEAT AD LIB 2x) 


(REPEAT LAST STANZA & CHORUS!) 


(REPEAT 1ST STANZA & CHORUS) 
beak E7 (or E9) 


ree 
sarybody’s 


RS 


“ 


BABY’S | 
IN BLACK 


Lennon-McCartney 
(BE ATLES- -Patlophone) 


NOTE: CIPO’ 


INTRO: A-. 


A E 
Oh, dear. what can I do, 


Db? E 
Baby's in black and I'm feelin’ blue, 

A D A 
Tell me oh what can I do? 


A ; 
She thinks of him 


A7 0 
And so she ‘dresses in black. 
: A 
And though he'll never come back, 


o£ A 
She’s dressed in black. . 

A E 

Oh, dear, what can I do, 

07 .. : E 

Baby's in black and I’m feelin’ blue, 


A oO 
Tell ‘me oh what can I do? 


A 
| think of her 

A7 D 
But she thinks only of un 
Bes though it’s hes a whim, 
She thinks of him. 


REFRAIN: 

“F#m 

me how cae will it take 
E- 

Till she sees the mistake she 


rT get no kick against pandern jazz . 


has made? | 
E 
Dear, what can I do? . 
D7 —_ 
Baby's in black 
£ ; 
And I'm feeling blue, 
A: DO 
Tell me, oh what can 1 do? 


a 
AD Lig: A-E—07—-E— 
A-~0-A— 
lal REFRAIN) My 
she thinks of him : 
AT d 
| And so she dresses in black. j 
on though he'll — come back, : 
She's dressed in black. | 
pe —e 
Oh, dear,what can I do, 
D7 4 
Baby’s in black , 
E | 
And I'm feelin’ blue : 
A D ‘ A— : 
Tell me oh what can 1 do? ; j 
ea vt 


ROCK'N’ROLL | 
MUSIC 
x (BEATLES- resisoton 3 i 


NOTE: CIPO* 
INTRO: E7-break 


CHORUS: 7 


Just let me hear some of 
That’s why I go for 
I started playin’ 
A(?) i 
rock ‘n’ roll ‘music = 1 


| that 


} way you bance it, 
Any old fi = use it, | 


It's got a back-beat you can’t 
a it, 


peal old time you use it. 


—? 
It's gotta be ois ‘a 
All I got is | rock n’ roll music 


ir you want to dance with. me 


If you want to dance with’ im 


Unless they try to play it too” 


darn fast, .~ . 


D{7) 
ose the beauty of _ a 


“And I 
Until it sounds Just like a symphory. 


(REPEAT CHORUS) 


a 
I took my loved one over ‘cross the 
6, 
- AUT) 
So she can hear my man. s-wailin 
aX, 
017) 
y must admit they had a rockin’ 


band, | 
Man, they were blowin’ like a 


E7 
hurricane, 
(REPEAT CHORUS) 
7 
Way down South they had a jubilee, 
¥ 


The Georgia folks they had a 
A?) 
jamboree; 

They're drinkin’ home-brew from a 


~ O27) 
wooden cup, 


The folks a-dancin’ there were al 
shook up. i 
(REPEAT CHORUS) 


E7 
_’ Don’t cere to hear ‘em play atange, 


I’m in no mood to take a sakes 
D(7) 
+ way too early for is congo, 


So keep a-rockin’ that piano. 
(REPEAT CHORUS) 


"7 LL. FOLLOW 
THE SUN 


Lennon—McCartney 
_. (BEATLES Partopnone) 


CIPO* 
C-C(9)-F-C- 


NOTE: 
INTRO:. 


, to acal at gone, 
Em(/B) 
‘Fee, tomorow may rain, 
C-C(9)-F-C- 

$0, mn fallow the sun. 


G F(7) 
' Someday, you'll know 
: ‘07 
T was the one, 


. ———_—_—_—= 


7c Em(/B) ° 
But aie may rain, 


D7 C=C7- 
So, I'll follow the s sin. 


REFRAIN: 


Dm 
And now the time has come 
Fm Cc-—C7-— 
And so my love » must go; 
Seid though I lose: a as 
ft the end, you will know, 
Oh, - 


F(7) 
Ore day you'll = 


“that 1 have © Han 


Cc Em(/B) 
‘But “tomonae) may rain, 
D7(/A) G C-C(9)-F-C- 
So, I'll follow the sun. 
AD LIB: G—F-C--D7-. 
Cc Em(/B) 
Yet tomorrow may, rain, 
D7(/A) c 
0, lll follow the sun. 


(REPEAT REFRAIN) 
(REPEAT 3RD STANZA EXCEPT LAST 
WORD) |, 
C-CI9)/-FC 
- Sun. 


ILLUSTRATED CHORDS: , 
~. Em(/B) D7(/A): 
x23000'° xo213 


ee 


MR. 
MC DONLIGHT 


R.L. Johnson 
(BEATLES=— Patiophana) 


" NOTE: CIPO" 
Original. key is half tone (step) 
lower, i.@,, F#. 
‘INTRO: 


Mister. Moonlight! 


G. 
You came to me, one summer night, , 


° and. from ‘your beam, you. made E 


G 


imy dream; 


rand from the world, you sent 


_ my girl, 


Cc , 
And from above, you sent ys — 
-G (break) (/G, /A, /8,) 


1uVve, 
Cc . Lian 
And now she is mine, 
G 22 és (ET 
I— think you're fine 
A(m)7 
‘Cause we love you, 


i G— 
Mister Monlight. 


D7break 


G {0 
Mister Moonlizi:., 

Come again, please. 
6 

Here I am. on my knees, 


, (break) (/G, /A,/8,) 
Beggin’ if you please. 


Cc 
And the night, you don’t come 
my aa 


(Woh-) i pray ara ‘pray for 


each day, 
A7 D7 (break) 
*Cause we love you, 
G— 
Mister Moonlight. 


AD LIB: G 
oe (break) 


Cc ‘ae 
And. the night, you dont come 


-my way, 
G 
(Woh-) 1 
E7 


each day, ; 
A7. ’ D7 break . 
"Cause we love you,- 


be G— 
Mister Moonlight. 
(REPEAT 2ND STANZA EXCEPT 
LAST WORD) 


pray and pray for 


; CG 
aa Moonlight. 
CODA: (Fade) 


Mister Moonlight. 


Mister: Moonlight. 


EE ae 


‘“<nesrenassnennsnssistitneninthenieestitiimtas 


' Don’t Want 
To = The 


arty 
(BEATLES—Parlophone) 


NOTE: cCIPO* 
INTRO: G—D7\(sus]-D7-G— 


, G 
I don't want to spoil the party 
80 T'll go, 


T would hate my disappointment 
* D(m)7 
to _ 


87 

There's both ba me here 

Am? = 
So I will _ pen, 

Fig) 


I she tame up while Pm soe 
Fics tet as have 


G 
Ive had a drink or two and { 


don't care, 
There's no fun in what I do 
Olm)7 
7 eileatihiens 
87 
I mui what went wrong, 


Am? D7 
ro et ee ow, 


F(Q) 
(Bet) 1 think TM ake » wa 
sid lock ad; Soe: 
REFRAIN: 
G 
Though tonight she’s made 
me sad, 
Em A? c 07 
I still love her; 


G 
If I find her Ill be ghd, 
Em. A7 Cc 07 
I stil love her. 


(REPEAT 1ST STANZA) 
AD LIB: (Do chords of 2nd stanza) 
(REPEAT REFRAIN & 2ND STANZA) 


sername 


NO REPLY 


Om 
Lennan-MeCertnay 
(SEATLES. Partonhone) Heard we 
NOTE: CIPO’ When you gave me no repty. 
F (6) 
This happened once before 
até) (REPEAT 2ND STANZA! 
t ft door, 
When I — you ae, 
ms “ Am-Em7~ 
va (6) No reply! on 
They said it wasn't om (M7}—C 
: G(6) No reply! (6) 


But 1 saw you peep through your ILLUSTRATED CHORD: 


window, ef 
m-Em 
fae ate light (7) u21194 
F(M7)~Em(7) 
{ saw the light! 
Om 
I know that you eee P 


Cc 
"Cause | looked up to “s your face. 


Words Of Love 
(NEATLEG. Prtophora? . 
INTRO: A-O-€- lax) 


; F(6) 
I tried to telephone, 


G(6) 
They said Las were not home, 


That's a lie: 


F(6) 


A 
‘Cause I know where you've been, Hold me close and 


Gi6) C(6) O€ A 
[ saw you walk in your door. Tel me how you feel, 
Am-Em(7) DE A 
U nearly died! Tell me love is real. 
oe Em(7) D-€-A—D-E- 
I nearly died Bmm— 


A 

Words of love you 

DE A 
Whisper soft and tre, 

0-€ AO 
Darling, I love you. 
E-A-D-€- 

REFRAIN: Hmm—— 


AD LIB: A-D-E- (x) 


F (6) 
“Cause you walked hand in hand 
G(6) Cc f 

With another man in my place. 


“¢ 

If I were you, 
E A 
I'd realize that ! 


Dm 
‘Love you more 


(Use chords of tet stanza) 
Let me hear you my 
The words I long to hear, 


F c Darting, when you're near, 
Than any other guy; inmm— 
Cc i] 
And I'll forgive (REPEAT 2ND STANZA EXCEPT 


LAST LINE) 
E-A-D- (2x) E-A—D-8-A.... 
Hnm-——— 


& 
The lies that 1 


valiuiegriianeneeieieh Tite D oe 


i ORME y 


‘ 
\oA Te ea eee lt tal = eae Ge TC 
sow. De et ee 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
INTRO: G7(sus) pause 
G c G 
It's been a hard day's night, 
F G 
And I've been workin’ like a dog; 
G Cc G 
It's been a — day's oe 
I should be ‘epi like a log. 
But when I se home. to .you 
I find the things that you do 


c G(C) 


G 
Will make me feel alright. 


G Cc G 
You know I work all. day 


F t 
To get you money to buy you 
G 
things, 
G Cc 
And it’s worth it just to hear 
G 
you say F 
F G 
You're gonna give me everythin’. 


C 
So why I love to come home 


Pipes 


‘ D 
Cos whem I get you alone 


GcG 
- You know I feel okay 
REFRAIN: 


Bm 
When I'm home 


. 


oo 


Cenee 


eee? 
Colla 


Em Bm— 
Everything seems to be right, 


G 
ete ‘” Home 


wore go: 
Felng you holding me Mab 
tight. (yeah!) 
_ (REPEAT 1ST STANZA) 


AD LIB: G-C-G—F—G--; (2x) 


Cc + 
So why I love to come home 


DC 
‘Cos when I get you alone 


G C’G 
You know I feel okay. 
(REPEAT REFRAIN& 1ST STANZA) 
CODA: 
G c Ge 
. know : feel alright, 
C F———(fade} 
You know I feel alright. 


| Should Have A 
Known Better 


Lennon—McCartney 
(BE ATLES—Parlophoné) 


INTRO: G-D7-G-D7-; (2x) 


G-D7-G- D7 G 
I- — have known better 
G-07- 
with a girl 4 you, 


07 
That I would ine evrything that 
Em 
you do; 


Cc 07 
And I do, hey, hey, hey, 
7-G-D?- 


G-0 
And I do. whoa — oh’ 


G-D7-G- D7: . G 
I - never realized what 


D7 G-D7- 
a kiss si ai 
Em 
This could only pnet to me; 


Cc 87 
Can’t you see, can’t you see? 


REFRAIN: 
Em c 
That when I teli you that I 
G B7 
love you, oh, 
Em 
‘ You’re gonna say you love me, 
G G7 


too, hoo hoo hoo — oh, 


D7 
And when I ask you to be 
G—Em 
mine, — 
c D7 
You're gonna say you love me, 
G-D7-G-D7 
too. so— oh, 
G-D7-G D7 
I - should have sudthanit a 
D7? G-o? 
lot o° things before 
G D? 
If this is love you gotta give me 
Em 
more. =. ? 
Cc D7 
Give me more, hey: hey hey! * 
G-07-G-D7- 


Give me more. 
AO LIB. (Do chords cf Ist stanza) © 


(REPEAT 2NO STANZA & REFRAIN 
EXCEPT LAST 2 CHORDS) 


CODA: (Fade) 


G: D7? G-D?- 
You love me, too. 


(REPEAT) 


ee 


i d 
iy 

prs 

i 


24 


CODA: - : 


= | FELL. 


Lennon-McCartney 
(BEATLES ~Parlophone) 


INTRO; 
Ebm 
If I fell in love with you, 
D e Sf 
Would you promise to be 
true, 
Db 
And help me 


Ebm 
"Cause I've been in‘love before 


Bbn 
understand? 


D 
And I found that love was more 


Em A7 
Than just holding — hands. 


Em Fm (Fm) Em 
| (a | ne my heart to you, 


A7 
I must be ‘sure. 
DEm F*m 
From very start 


(Fm) ‘Em 
that you 
0-—Gm-A7- 


Wouldsove me more than her 


F*m (Fm) Em_ 


D Em 
oh please 


If I trust in you, 


A7 
Don’t mun and hide, 

D Em F*m (Fm) Em 
If I love you, too, oh please 

A7 D7 
Don't hurt my pride li:c her, 
REFRAIN: 

G 


‘Cause I couldn't stand the pain, 


Gm 
And I would be sad 
A7 


dD 
If our new love was in vain. 


D Em F*m (Fm) Em 
So I hope you see that J 
A7 
Would love to Jove you, 
Ly) Em F*m (Fm) Em 
And. that she will cry 
A? D7 
When she learns we are two, 


(REPEAT REFRAIN) 
(REPEAT LAST STANZA EXCEPT 


LAST WORD) . 


« DO 
. «two, 


Gm O-: 
{f 1 fell in love with you. 


OPI: hail Fin in. parenthesis" (Fm) 
my also be played Fdim. 


ee er ne 2 a a a 8m 


{Gm--D 


B 


A 
I'm so happy when you dance | (REPEAT CHORUS) 
E-B-, (REPEAT LAST STANZA EXCEPT 
with me LAST LINE) ' 
Blaug 
E Gtm (Gm) |, A with 
I don’t wanna kiss or hold your I’ve. discovered I’m in love 
FY m-B- c*m— F#m G* 
hand, you, oh, oh, 
E G ®rn (Gm) F# m-B?7- 
If it's fuuny try an’ understand; CODA: 
hae re pg 
There is really nothin’ else I'd ‘Cause ’'m happy just to dance 
E-c*m C4#m— 
rather do, ; with you. ; 
wi ee eee Biaug) | £4, G*m (6) B(6) 
Cause I'm happy just to dance Oh, oh oh, oh, oh! 
E-C*m- : : , 
ith you. 
er And | Love Her 
G4#m (Gm) Lennon—McCartney 


I don't me) to hug. or hold you 


— a ae | 
aaa - “i ‘ 
7 Ske my 
a RE fe Te take 
tries ¢0 
in Happy Just | | somebody 
F*m-B- 
‘lo Dance With place, oan 
You Let’s pretest we just cant § 
Lennon—McCartney (om) F* m-B 
(BEATLES—Parlophone) | his ne aici 
NOTE: CIPO* In this world there’s nothin I 
: ca . E-C*nr 
INTRO: C#m-~-F® m, Ge; (2x) ‘would athe do, _ 
c# 
Before this dance is through ‘Cause I'm happy ie to dance 
G* 
I think V'll low you, too, with Vou 


(BEATLES—Parlophone) 


Ft ra-B- 
tight, NOTE: CIPO* | 
E G*m (Gm) tee gags, oo pape 
] just wanna dance with you all 2 i 
F*m-B- F#m : c*m 
night; I give her all my 
F#m | F*m c*m 
In this world there’s nothing 1 | That's all I do; 
E-C#m- ° F*m . c*m 
would rather:do, And if you saw my love 
: . : - Blaug) A : 8 
Cause I'm happy just to dance You'd love her too, 
E E 
with you. I love her. 
CHORUS: | F#m Ein 
c* im m, G* She gives pal e in’ 
Just to dance with you (oh oh) | Fem J Vey EAM 
cm  — F¥m,G* And fenidesty: 
Is ev ‘rything : Siliiae (oh oh) F#m yi ® eas 
. The, kiss 
Before this dane is through A my lover 


Ge 
I think Pil ine you too, 
(oh oho. ed) 


‘ AY ~ 8 
I'm soshappy when you dance 
EB 
with me. . 


% 


Bey ony er ATE Cameo 


8B 
She brings to me, 


£ 
And I love her. 
REFRAIN: © 


C#m -B 
A love like oan 
C¥m 

Could ‘never dic 


love, 


brings 


C#m 
As 


em 
as I have you 
B-87~— 
near me. 


long 


Fem C#m 

Bright are the -stars that shine, 
Fm C*m 

‘Dark is the sky; 


om 

I know _ this 

A B 

Will never die, 

E 

And I ‘love her. 

AD LiB: 
Gm—-Dm-: (3x) Bb—C-Fi6)— ° 


(REPEAT 3RD STANZA, MOVING 


CHORUS ONE TONE (STEP/DEGREE) -— 


HIGHER, i.e., 


CODA: 


Gm—--Din— 
Gm---D 


TELL ME WHY 


key of F) 


NOTE: CIPO* 
Lennon—McCartney : 
{(BEATLES—Parlophone) INTRO: 
Am-—Em-- 
NOTE: CIPO" Can't buy me loye,— 
; Am—Em 
INTRO: Em7, A7, (4x) love, 
- Dm7- G Fu 
CHORUS: Can’t buy me love.— 
(A7) 
Tell me why you cried, ani 
atest Damemd, Trl buy = you ee Ning, 
"And why = lied to me, my friend 
: i feel al t; 
tet me why you cried, eit, makes you feel, alrigh 
A7(sus) D-Bm-Em7, A7, F 
Mt nd why you hee to me. F(7! 


-But you i me sittin’ on my own 
Did you faye to treat me oh, so bad? 


Em7 A 
All 1 do is hang my head and moan. 
(REPEAT CHORUS) 


D 
If it’s somethin’ that I’ve .said 
Bm : 
or done, . 


Em7 Al 
Tell ae and I'll apologize, 


Bm 


if you dont I really can’t go on 


AT 
Holding rack these tears in my eyes. 


(REPEAT CHORUS EXCEPT LAST 
WORD) - 
Dp-D7— 
. me. 


{ 


C*m 
love of mine 
i 


i 
Well, I eve you ev'rythin’ I had he 


oe what I've aot Ti give to you, 


REFRAIN; 7 


G(7) 
Well, I: beg you on my bended 
knees, 


Al | 

If you'll only listen to my pleas, 
Bm : 

Is there anything 1 can do | 


. Em? 
Cause I really can’t stand it, 


, AT, _, . U-lbrea's) 
I'm so in love with you. 


(REPEAT CHORUS EXCEPT LAST | 
WORD) 


* Bm—Bb—A7(sus}-A(6)-D 
os. me. 


a 
CAN‘T BUY 
ME LOVE 
Lennon-McCartney 
(BEATLES—Parlophone) 


I'll get vou anything, my friend, 
C(7} 


it makes you ‘feel alright. 
G7 F(7)(breck} 
“Cause I don’t care too much 
for money, ‘ 
F(7) C7) . 


(For) Money can't buy me love. 


(7) 
I'll give you all Pve got fo give 
If you say you love me, too; 


F(7) 
I may not pp a lot to give, 


F(7) (break) 
I " doa'e care too mach | 
for money, . | 
FM cin) | 
Money can’t buy ome fove. | 
CHORUS: | 
f { 
wiicaocnioassecgianeivesbei 


¥ 


ys 
ee ee fer: 
STE ATC SA RE RNR ES 


i , 
NE inn nid tts ate yn em 


. .Em?—Am7- 
Can't buy me love, . 


c(7) 
Everybody tells me so. 


| 


Em7—Am?7 
Can't buy me love, : 
Dm7 G7(6)— 1 
No, no, no,— no! | 


(7) ; 

Say you don't need no diamond 
rings 

And I'll. be satisfied. j 


F(7} 
Tell me that you: want 


The kind of things 

ci?) 
That money just can’t buy 
G7 F(7) (break) 


I don’t care too much 


for money 
F(7) C(7)-(G7—) 
Money can't buy me love. 


AD LI8: (Do chords of 2nd stanza) | 


(REPEAT CHORUS & 3RD STANZA) 
CODA: 
* Em7?—Am7— 
Can't buy me love;— 
Em7—Am7— 
love,— 


Dm7—G7(6)-C{7)— 
‘Can't buy me love,— oh! C(7) 


ANY TIME 
AT ALL 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
CHORUS: © 


(Break) Bm 
Any time at all 


Pa 


9) : A 
Any time at all 


Bm 
_ Any time at all 


G4 Z qJ 
All ” "ve aed do is call 


And rt be there: 


F*m7V/Db) 
"tf you Meed somebody to. love, ~ 
Brn Gmi/Bb) 
Just ‘look into my eyes, 
QUA) - Atic*) 
Itt i there to make you feel right 
' Fen7(/Ob) 
If “you re feelin’ sorry and sad, = | 
Bin ". GmUBb). rT 
rd reall symphathize, lf 
CUA ques) 
Don't you be sad, just call — 
D- Dibtagk} g's 
me tonight. ane |. 
(REPEAT CHORUS) he . 


' ie] 
F &7{/Ob) 
f ‘ {f the sun hes faded away, 
m Gmi/8b) 
ra to suse it shine, 


i F#m7(/Ob) 
4a “it you need a shoulder to cry on, 
Ai Bm Gmi/ab) 
i I hope it will mine. 
; DIVA) 
me tonight, 
A(/ce) O—D/(breek) 
And come to you. 
i 
(REPEAT CHORUS) 
AD LIB: A(7}—_G-A _G_a_p_ 
D(break) 
(REPEAT.CHORUS) 
CODA: 
Any time at all, 


All 
po— 
And I'll be there. 


OPI: © D at the end of the stanzas and 
S and adlib could be played: 
Disus), D, D(9),D, D- 


ILLUSTRATED CHORDS: 


Fem7it cere xe He 1 
A31ITY xX10234 


a 


~ FLL GRY 
i 


Lennon—McCartney 
(BE ATLES—Parlophone) 


XOxX132 311 


NOTE: CIPO* 
INTRO: G— 


G 
I got ev'ry reason on earth to be mad; 


"Cause I’ve just lost the Only girl 
D7 
I- had; 
Cc? 
if | 


could get my wav, 
I'd get myself locked up today, 
G D7 —s«G 
But I can’t, so I cry instead. 
G . 9 
I got 2 chip on my shoulder that’s 
bigger than my feet, 
ew D7 
I can’t talk to people that I meet; 


If - could see you now, 


OO 


Diva) ce) 
5 lbere’s nothing we won't do. 


A 
you’ve gotta do is call 


A(/C*} 0 


ef 


1x 


G D7? G 
But I can’t, so I cry instead. 
REFRAIN: 


Bm 
Don’t wanna cry when there's 
people there, 


A 
I get shy when they start to Stare, 
. D 


I'm gonna hide myself away, 


aaa hay, 


Em A 
But I'll come back again 
D7 \ , 


someday. 


I'll try to make you sad somehow, 


G ‘ 
And when I do you'd better hide 
all the girls, 


(Cause) I'm gonna break their 


D7 
hearts all ‘round the world; 


C7 
Yes, I'm gonna break ‘em in two, 


[Tu } 
[And] 


man can do, 


{pause) 
show you what your lovin’ 


[Until] eee 

maga t 

[But *til] hen, V'll cry instead. 
(REPEAT REFRAIN & LAST STANZA) G 
OP Ga; actually played in 
G-C(6)(/D)-G. C(6)(/D).: 


ease 


this manner: 


THINGS WE 
SAID TODAY 


Lennon—McCartney 
(BEATLES—Capitol) 


INTRO: Am-Em?7- (2x): 


Am ‘Em7 | Am Em/?- 
You. say you will love me 


Am Em7 = Am-Em7- 
7 I have to go; 


Em7 Am~ Em/?7- 
You be Dara of me, | 


Am— 
Somehow, T ” will wae 


Somedsy when I’m innely, . 
Bb 


Wishing you weren’t so far away, - 


Am Em7 Am Em/7- 
Then I will remember 
.- Am _.. Em7 Am-Em7- (2x) 
Things “we said today. . 
Am Em7 Am Em7-_. 
oa say you'll be mine, girl, 
Em7 Am-Em7- 
Ti the end of time; 
: Em7 - 
These days such a kind, girl, 
Am Em7 Am— 
— so hard to find. 
c7 
Someday when we're dreaming, 
Bb 
Dep in-love not a lot to say, 
Am Em? Am Em? 
Then we will remember 
Am Em7 A 
Things we said today. 


REFRAIN: 
07 
Me, I’m just the lucky kind, 


B7 —E7 
Love to hear you say that love 


Am Em7- 


A 
is love; 


And though we may ‘ve blind, 
B7 
Love is here to. Ph 


Am 
And that’s enough 


_Em7 Am Em7- 
To ‘make’ you mine, gil, 
Am ‘Em7 Am-Em7- ‘ 
Be ; the a Ae eae 
Am Am Em? 
Love me “all the time, girl, 
Am Em7 Am-— 
ig go on and on. 
Cc? 

Someay when we're dreaming, 

*- Bb 
Deep inlove- not a lot to say 
Am Em? ° Am Em?- 
Then we will remember 
Am Em7: =A 


Things we said today. 


(REPEAT REFRAIN & LAST STANZA 
EXCEPT LAST WORD) 
Am-Em7-(4x) 
. , today. 


———— 


WHEN 1 GET 
HOME 


Lennon-McCartney 
(BE ATLES—Parlaphone) 


CHORUS: 
A{7) 
Whoa-ah,— 
A(7) 
Whoa-ah,— 


+) . 
I got a whole lot of things to 


G7 
tell her 


Am—G7- 
When I get home. 
c7 FF 
Come on, I’m on my way, 


c7 

‘Cause I'm agonna see my baby 
F7 

today; 


c7 
I’ve got 2 whole lot of things 
F7 «G7 
I’ve gotta say to her. 


‘(REPEAT CHORUS) 
c7 F7 
Come on, if you please, . 
c7 F7 
I’ve got no time for trivialities; 
. @? 
I've got a girl who’s waiting home 
F? G? 
. for me tonight. 


(REPEAT CHORUS EXCEPT LAST 
CHORD) . 
REFRAIN: " 
C(7) 
When I’m petting home tonight, 


. I'm gonna hold her tight, 
c(?) : 
I'm gonna love her till the 


Am 
cows come home. 


8 F oy 
I bet fo love her mofe 


Am-G7— 


Til I sek out that deat again. 


| C2. FI*S, 
‘Come on, let me through 


. c7 
I've got so many things I've got: 
F7 iy 
to do ; 


isu Seana 
You. CAN’T 


‘DO THAT 


J Lennon-P. McCartney 
‘BE ATLES- Parlophone) 


eran 
NOLES Cpu 
BERG Gia 
Hs 


+7 
' got somethin’ to say that 
Miglit Cause you pain; 


lil casch you talkin’ to that boy 
again, 


CHORUS: 


[I'm gonna— ] 7 (or ¢9) 
[i think TH J] let you down 
[i know rl-] 


Met vou down) 


And ieave you flat (gonna let you, 
gonna leave you flat) 


D7(+9) 
Because {rhe told you before 


C7(or CQ) G7-(D7-) 
Oh, you can't do that. 
G7 
Well, it's the second time I’ve 
caught you talkin’ to him. 
Do I have to tell you one more time 
I think it’s a sin? 
(REPEAT CHORUS) 
REFRAIN: 
, ; B7—Em 
Ev rybody’s green 


Am Bm 
‘Cause I’m the one who won 
G 
your love, 
. B7—Em 
But if they'd seen 


Am. 
You're talking that way, 
Bm 07 
They'd laugh in my face. 
G7 
So, please listen to me 
if you wanna stay mine. 
I can’t help my feelin’s, 
I'li go out of my mind. 
(REPEAT CHORUS) 


AD LIB: (Do chords of 1st stanza and 

chorus) ; 

(you can't do that) 
(REPEAT REFRAIN) 
AREPEAT 3RD STANZA & CHORUS, 

EXCEPT LAST WORD) ~~ # 
G pause F, F&G 
that, 


Fem A 
I know this love 


r 


(3 A— 
But I'll be back again; 
And | Love He am ee 


Lennon=McCartney 
(BEATLES—Parlophone} 


NOTE: CIPO* 
INTRO: F*m—E(6)— 


F®m C®¥m 


I give her all my love, 


F%n Cc*m 

That’s all I do; 

m c*m 

And if you saw my love 
A B 

You'd love her too, 

E 
I tove her. 


F#m : C#m 
ooo gives pe i a 


ae tenderly,” 
F#m. 


ee 


C*m 
lover 
"she Biers to hae 


. And I love her. 


REFRAIN: 
C#m B 
A love like ours 


C*m Gm 
Could never die; 


right are the st that. shine, 
F*m 


Dark is the sy. 


*m 


A - B 

Will never die, 
E 

And I love her. 


AO LIB: 
Gm—Dm—: (2%) Ah—-C—F lal 
(REPEAT 3RD STANZA, MOVING 


CHORUS ONE TONE, (STEP/DEGREE) 


HIGHER. Le.. kev of F) 


PLL BE BACK 


Lennon—McCartney 
(BEAT LES—Parlophone) 


NOTE: CIPO* 
INTRO: A~ 


4 You know, 


G(6) PM? 
If you break my heart I'll go. 


brings 


of mine 


"Cause | oj 
até) oie 
Told hg once pa gooprye, 
But I came back ees. 
Fem : 
I love you so, oh § 
Bm 
I'm the one who wants you, 
E 
Yes, I’m the one who wants you, 
OF oO & 
Oh—ho, oh—ho. 
Am 
Oh, you 


FM7 - 
Could find beter things to te 


Than ~ a my heart an, ¢e 


This time, 
FM7 
I will ” a show that I'm 
A— 
Not trying to pretend. 
REFRAIN: 
Bm-Bm(+M7)-Bm7— 
I- thought that you: 
C*m(7) 
would realize 
E*m 
That if I ran away from you, 
B7 
That you would want me too 


D E 
But I’ve ae a big surprise. 
DE D 


sea oe oh— ho. 

Oh, ven 
FM7 

Could find better things to do 
A— 

Than to beak my heart again. 

' Am 
This ad 


FM? 
I will ” s show bs rm 


Not ovine to nein 
F*m 
I wanna go, oh 
Bin 
But I hate to leave you, 


E 
You know I hate to leave you. 


D.€E DE 
Oh—-no, oh—ho. 
CODA: (Fade) 
Am 
Oh, you, 


G(6) FM7 
_ [Tf you break my heart I'll go, 
But I'll be back again. 


Fem 


Fs ocee nealled guybolly’s Walp i: 


HELP 


Lennon—McCartney 
(BEATLES—Parlophone) 


INTRO: 
Bm 
(Help!) I need somebody! 
G 
(Help!) Not just anybody, 


E? 
(Help!) You know I need some- iy 


one! 
‘AT pause 


(Help!) 


A, . 
'-When I was younger, so much 


C#m 
younger than today, 
G 6A 
any way. 
put sos oe: days are gone, 
I'm fol 80 self-assured. : 


Now I find I've changed my mind, 


D G A 
I've opened up the doors. 
REFRAIN: | 
ac 
Help me if you can, I'm feelin’ 
down, 


G 
-And I do appreciate you being 
‘round. 


£(7) 
Help -me get my feet back on 
‘the ground, 
AT hold 
Won't you please, please help 


A 
me? 


A 
And now my life has changed in 


C#m 
oh, so many ways. 


Fem o 


My independence seems to vanish 
G A 
in the haze. 


A. ; C#m 

\ But ev'ry now and then: I feel so 
“-"" insecure, 

Fem 


I- know that I just need you like 


, ‘ny O G A 
ie Ne Al _Hve never done before. 


(REPEAT REFRAIN & 1ST STANZA) 


(REPEAT REFRAIN, EXCEPT ‘LAST 
WORD) 


ome! 


A 
Help me! Help me ~ ooh-- 


THE NIGHT 


* BEFORE 


_» Lennon-McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 


INTRO: 07 --F7~-G7-—-A?7--; 


Cl?) G7) 
We sai aut goodbye— (ahh— the 


night before), 


>You were $0. sincere, 


}. B(7) 


G{7} 


(7) 
(Ah) Test ‘me gs you did the | 


. will seinenibes pie: by, 


When I think of things we did 


Al7} 
It ‘makes 


(REPEAT 1ST STANZA) 


me wanna cry.- 


AD LIB: DI7)-Ci7)-Gi7) AW). (2%) 
Gm 
When 1 held you near 
Bm Gm 
You were so sincere, 
DI?) Gi7) 
Treat me like you did the 
.D 
night before. 


(REPEAT REFRAIN & 2ND STANZA! 


1.) 
Ah-Like the night. before 


; DI7T1—F-G, 
night before. 


O17) ‘C(7), GIy 

Were ss telling lies— (ahh— ie 
night ‘pefore)? . 

GI) 


Ct?) 
Was I so unwise— {ahh—, they 
AtT) 
night before)? 


‘| Bm G 
When | held you near 


am Gm 


017) Y c(7) GM). DI?) ei?) 
Love i your eyes— (ahh— the if (Ah) Treat me like you did'the 
night before); ae * 
ah’ Gm F night belore ts 
.Now, today I’m fine, REFRAIN: . x 
Bm : Gm s Am D7) 
You will change your -mind, Last night is th night 


Lose That Girl 


Leanon—McCartney 
< (BEATLES—Parlophone) 7 
NOTE: cipos 
INTRO: 


’ E - ‘2 
You're gonna lose that girl 
q (yes, yes, you're gonna lose 
that girl) 
F*m? 87 


fl You're gonna lose that girl 
(yes, yes, you're gonna lose 
that girl) . 
G*7 

j ; ir you don't take her out tonight 


F*m7 7 
She’s gonna change her mind, 


4 (she’s gonna change her mind) 
E G7 
And I will take her out tonight, 


tH Fem? B7 
~~; And I will treat her kind. 


('m gonna treat her kind) 
(REPEAT INTRO} 


ie G7 
' If you don’t treat her right, 

my friend, 

F*m7 B87 

You're gonna find her gone, 


(yes, yes, you're gonna lose 
f that girl) 

E G7 
Cause I will treat her right and then 


F*m7 B7 
Youll be the lonely one. 


(you’re not the only one) 


r CHORUS I: 
E Cc#m7 
You’re gonna lose that girl; 


“ay. (yes, yes, you're gonna lose 


that girl) 
F*m7 87 
You’re gonnc lose that girl, 


(yes, yes, you're gonna lose 
that girl) 


Fi 
1 
4 
| 
HH 


F*m7—O0~- 
You're. gonna lose— 
(yes, yes, you're gonna lose 
that girl) 


REFRAIN: 
G Cc 
I'll make a point of takin’ her 


G 
away from you; 


—— 
Youre Going To 


(watch what she'll do) yeah 


The way you treat her 


c F 
What else can I do? 

AD LIB: (Do chores of Ist stanza) 
(you're gonna lose that girl) 
(you're gonna lose that girl) 


(REPEAT CHORUS 1? & REFRAIN) 
(REPEAT 1ST STANZA) 


CHORUS 2: 
C#m? 


You're gonna lose that girl, 
. (yes, yes, you're gonna lose 


that girl) . 
87 


You're gonna lose “that girl, 
yes, yes, you’re gonna lose 
‘hat girl) 
} F#m7—D- 
Youre gonna lose— 
A Ee <= 
that girl. 
(yes, yes, you're gonna lose 
that girl) 


TICKET TO 
RIDE 


Lennon—McCartney : 
(8EATLES—Parlophone) 
(A—) 
A— 


INTRO: 


A 
I think I’m gonna be sad, 
I think it’s today, yeh! 
The girl that’s drivin’ me mad 


" Lennon-McCartney 
(BEATLES -Parlophone) 


NOTE. CIPO 
’ INTRO: G- 


G oO F G 
Here | stand (with) head in hand, 
Cc F--C(/E}- 
ee my ae to ' wall. 
G 
a bai dane I caf’ go on 
F-CV/E)-O— 
Flin two fuut small.—-- 


D F G 
Ev where people stare 
F-C(/E)- 
Each and ev'ry day. 


CHORUS: 


Fem 07 

oe She's got a a fe ride, 
peuse 

she got a ticket to “The 


She's got a ticket to ride, 
A (pause) 
But she don't care. 


A 
She said that livin’ with me 
Is bringin’ her down, yeh! 


For she would never be free 
8m7—E 
When I was around. 


(REPEAT CHORUS) 
REFRAIN: ; 
07 z 
I don’t know why she’s riding 


\ ; "so high, 


‘She’ ought to think right, 
E7 
She ought to do right by mé. — 
D7 
Before she gets to saying good- 
bye, 


She ought to think right, | 
E pause, E- | 
She ought to do right by me. 


(REPEAT 1ST STANZA & CHORUS) 


(REPEAT REFRAIN) 
(REPEAT 2ND STANZA & CHORUS) 


CODA: 


: A 
My baby don’t care 
(REPEAT CODA 4 TIMES WHILE 


Bm7—-E— FADING) | 

Is going away. | 4 { 
— ane memes ieeeseineeneiaiieneaaiatl | 
See. GE G 
You've Got I can see them laugh at me 

. F-—C(/E)—D-—— 

To Hide Your ana J hear them say.— 
Love Away CHORUS: | 

Cc 


G 
“Hey, you've got to hide your 
jo 
love away!” 


G c 

“Hey, you've got to hide your 
D . 

‘Jove away!" 
_G OF G 
How can I even try? 
c F-C(/E)— 
I can never win, 


¢. F G 
eer them, seein’ them 
F-C(/E}—~O— 
a the state ™ . pots 


How could sialiny to a 


ss 


Pas) Vater tne wre VERO ne ees 


F.. cue) 


“ae will - a hail 
G 
Cathe Vous, u you clowns, 
F—CV/E)-—0-—— 
Lt me hear you say,—- 
{REPEAT CHORUS) fa 


AD LIB: G-D-F~—G- 
C—F-C(/E)~ 
G-D+F-G- 
c—F—G 


OPI: «D in the chorus, could be 
played Dsus—D—D/(9)—p— 


ILLUSTRATED CHORD: 
c/E } 


032010 


I NEED YOU 


G. Harrison 
{BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: A pause, A pause, 


A dD 
You don’t realize how much 


A (or ICP) 
I need you, 


A - D 
Love you all the time and never 


Al 
leave you. 


Fem C#m 
Please come on back to. me. 


F#m Bm 

I’m lonely as can be. 
A (or ICP) 
I need you. 


Stid_you had 2 thing of two" 


A (or ICP) 
to tell me. 


A D- 
How was I to know you would 
Al 
eae me? 
c*m 
I didn't realize 
F*m . Bm 
As I looked in your eyes 
A (or ICP) 
You told me. 


REFRAIN: 


of ened you told me, 


You don’t want my lovin’ 
A 
anymore; | 


iB) 
That’s when it hurt me 


ANOTHER GIRL A7-D7 


“49 


A G 
You're making me say that 
A G 
But as from today, 


D 
I ain't no fool and 1 don’t take 


A G 
She’s sweeter than all the girls 


A G 
Nobody in all the world 


. A . 
And feeling like this, can do what she can qa? 
87 e— 6 , 
I just can't go on anymore, And so I'm telling yoy 
‘ p This t dieu - 
ime youd better stop. 
Please remember how | feel . op 
A (or ICP) REFRAIN: 
about you, AT~O7 A?=0) 
For | have i {another at, ) 


A ) 
I could never really _ live 
Another est who will love me 


A? 
without you; ’ 
Fem C#m till the al 
So, come on back and see G7 of 
F*m Bm Through thick and ~ thin 
Just what you mean to me. A-E7~ 
Alor a She will says be my friend. 
I need you. ~~ | A ; re 
(REPEAT REFRAIN) WV I don't ani sy iat ee 
(REPEAT LAST STANZA] : Je bien unhappy with yor, 


ODA: . 
Fm “But as from ies, a: 

I need you. ] A DI7) 

DM7 A (or ICP)— , Well I've seer. somebody that’s new. 


I need you. ee D 
OPI: foes 4 il ain't no fool and I don’t take ) 
: . ; E break 
® The intro is actually prayed: : Z r Xs ’ 
A, A(9) pause, A(sus), A pause i what I don’t want. t 
: (REPEAT REFRAIN) , 
®A7 is actually played { y : Jat 
A, AT pause, A(sus), A pause (REPEAT LAST STANZA} : \/7 
CODA? 


® ICP =intro chord pattern ay 


 (eaniee girl, yo 


AT— 
For I have got 


Lennon—McCartney 
(BEATLES—Parlophone) 


(another girl,) 


: AT 
another girl. 
NOTE: CIPO* { girl.) 
A7—D7 

For I have got 

A7-D 

(another aay 


(another girl.) 


—— oe 


A 
I’ve got nobody. but you, 


A ! Di7) 
Well, I’ve got somebody else new. 


E break 
what I don't want. 


A7-D7 


‘ A7--D 
For I have got. ” Giotiey girl,). 


(another girl.) 


A DI7) 
And I’ve met quite a_ few, 


rc 
= 


VOINCORMAE 
OU LIKE ME 
TQ0 MUCH 


G Wurtisen 


wwe (BEATLES Pariophanel 


fey e 
Te tape 


thy iy 


G Brit), OF 408), G pause 


Ih Am 
“ugh you've gone away this 
And 

Morning, 

Gi?) 


EA C 
You'll be back again tonight. 


. Am 
Telling me 
Am? 
next ome 


there'll be = no 


Gi7)' 
nt just ‘sont treat you right. 
br 

Youll eve? jeave me 
Br 7 07 
And you know it's true, 

Gt?) c 
you like me too much 

27 
like vou. 


Cause 
And 1 


Am Am? 
tried before to leave me 
Cc *  G(?) 
B dt you havent got the nerve 
; Am Am? 
Lo walk out and make me lonely 
GI?) 
deserve. 


You ‘ve 


= 
“aich” is all that I 
BA 
Youll never~ leave -me 
Bm? 07 
And you know it’s true, 
G{7} Cc 
‘Cause you like me too much 
D7 
And 1 like you. 


REFRAIN: 
Em7 A7 
1 really do, 
Bm 


nice when you 


Ani it’s 
A7 
believe me, 
E+ A AZ 07. - 
If you leave me, 


AM. Am 
I will follow you 
c 
And bring you back where 
~GI7i 
you belong 
Am Am?7 
‘Cause I couldn't really stand it. 
C GI7) 
I, admit that [ was wrong, 
@ Bm Bm? 
A wouldn't let you leave me 


St a ee ep oe et ce ee 


| 
| 
| 
| 
| 
: 
F 


| 


“NOTE: 


7 
“Cauye ity time. 
G7) G 
‘Cause you like me too much 
7 
Amd | like yon, 
AD 1B 


G-- 
CU) --G =~ D7 
Gi?) c 
‘Cause you like me too much 
07 
And I like you. 


(REPEAT REFRAIN) ° 
(REPEAT 3RD STANZA) 


CODA: 
G(7) c 
' ‘Cause you like me too much 
a D7 
And I like you. 
‘AD LIB? G--- Bb(8)- D7{sus)—G 


“OPI; ©D7 could be D9. 


ACT 
NATURALLY 


V. Morrison—J. Russet 
(BEATLES—Parlophone) 


CIPO* 
INTRO: D7—G— 


G c 
They’re gonna put me in the movies, 


. G 
They're gonna make a big star 


D7. 
out of me. 


G . 
We'll make ‘a film about a man 
° c 
that’s sad and lonely, 
07 
all I got to do is 


G_ (break) 
act nat'rally. 


REFP AIN: 
roll, PH 


And 


an 
bet you 
G 
i'm gonna be a big star, 
, D7 : . 
Might win an Oscar, 
G 
You can never tell. 
07 
The movies gonna make me 
G 
a big star, 
Al 
‘Cause I can play the part 


- G : ; 
Well, I hope you'll come and see 


AS = te 
- See ee 


¢ 


Cc 
me in the movies, 


G 4 
Then. ll know that you will 
07 
plainly see 


G 
The biggest fool that ever hit 
Cc 
the big time 


. 07 ‘ ; 
And all I got to do is 
G (break) 

act nat'rally. 

AO Lis: 07—G—; (2x) 
G 
We'll make the scene about the 
Cc 
man ce sad and lonely 


And eas’ down upon his 


— aces 


| rh pbsy the part that I, won't 


c 
ee rehearsin’ 


Al J have ~ do is 


act nat’rally. 


(REPEAT REFRAIN) 
(REPEAT 2ND STANZA) 


AD LIB: D7-—G— 


IT’S ONLY LOVE 


Lennon—McCarzney 
(BE ATLES—Parlophone) 


NOTE: CIPO* 
INTRO: C—Am—;{2x} 
Cc Em(/B) Bb F G- 
‘I get high. when I see you go by, 
Glaug) 
My, oh my, 
Em(/B) Bb 
When you sigh, my mind inside 
G 
just flies, 
Glaug) 
Butterfly. 
F G 
. Why am I so ay 
Am 
When I’m deste you?: 


CHORUS: 
me 8b G 
It's only love .and that is all, 


Cc Am 
Why should I feel the way I do; 
G 


8b 
‘It’s only love and that is all, 
G 


F 
But it’s so hard loving you.: 


Cc Em(/B) Bb F 
Is it right that you and | should 


ae 
fight, 
G (aug) 
Every night 
Em(/8) ®b 


Cc 
Just the ‘sight of you males night 
G 


time bright, 
G(aug) 
vey bright. 


G 
Haven't I the right to make it 


(REPEAT CHORUS) 

F / 
Yes, it’s so hard, 

G (Ad lib) 
Loving you, loving you.—— 
AD LIB: C-Am-~:(3x)¢ 


OPI: The first two F chords of the 1st 


and 2nd stanza could be played 
F/A. ere 


TELL ME 
WHAT 
YOU SEE 


Lennon—McCartney 
(BE ATLES~—Parlophone) 


NOTE: CIPO* 

INTRO: G— 

G Cc D G 
If you let me take your heart, 
G: Cc G 

I will prove to you, 

G, iG 0 6G 

We will never be apart, 

Cc : D G 

If I'm part of you. 

re 


G 
Open up your eyes now! 
a into these eyes now! 


G. 
Tell me what you _ see. 


G 
It Js no surprise now, 
Don’t you realize now, 


c dD OG 
What you sce is me. 


G C D G 
.Big and black the clouds may be, 
Cc G 
Time will pass away, 


G Cc D G 
If you put your trust in me, 
C D G 

I'll make bright your day. 
(REPEAT CHORUS) 


G7 . C(pause) 
Tell me what you see. 


AD LIB: G-D-G-— 


Gi © c ) _G 
Listen to me one more ‘time, 


aR TEES Da Ta 
G Cc G 

How can I get through? Dizzy Miss Lizzie 
L. Wilitams 


G Cc D G 
Can’t you try to see that I'm (BEATLES—Paclophone) 


Cc Oo, G 
Tryin’ to get to you? 


NOTE: CIPO* 
(REPEAT CHORUS) INTRO: ‘A 
C(pause) D—A— 
Tel me what you see. | E-D-A-E- 
(REPEAT AD LIB) or. 
(REPEAT LAST STANZA) You make me dizzy, Miss Lizzie, 


(REPEAT CHORUS) The way you rock and ‘roll. 


G7—C pause, G 
Umm- You make me dizzy, Miss Lizzie 
A 
When we do the stroll. 
YESTERDAY : 
Lennori—McCart : fe 
(BEATLES. Parfopnonel: Come on, Miss Lizzie, a 
D A~E- 
; NOTE- CIPO? Love me ‘fore I grow too old. 
INTRO F—- A 
iss * baby. 
F Em7 AT Come on and kiss sai any 
Yesterday, all my troubles seemed Put your little hand in mime. 
Dm (Om,Dm7) . on 
so far away, You make me dizzy, Miss Lizzie, 
Bb C7 F ; A 
Now it looks as though they're here (Oh) Girl, you look so fine. 
E - 

“i Ha sae ; ai’ F You’re just a-rocking and a-rolling. 

Oh, I believe in yesterday. o 

é oo ag fain I sure do wish you were 

. m 
Suddenly / I’m not half the man I A-(E-) 
Dm {Om,0m7,) mine. (aw!) 
used to be, 
8b C7 Bb(/F),F AD LIB: (Do chords of intro) 

There’s a shadow hanging over me, (Aw!) 

ci/E)Dm G Bb F : 

Oh, yesterday came suddenly. (Huh!) 

REFRAIN: ed ee ae 
Em7 A(7) DmC Bb Dmi/A) Gm You make me dizzy, Miss Lizzie, 
Why she had to go, I don't know When you call my name. 

Cc. oF D 
She wouldn't say. Hoo-baby! 

Em7 A(7)Dm C Bb = Dmi/A) i 

I said something wrong now 1 Say you're drivin’. me_ insane. 
Gm Cc F 
long for yesterday. Come on, come on, come on, 

Fo, Em7* | AT baby! 

Yesterday, love was such an easy a pee 
Om — (Dm,Dm7,) I wanna be your lovin’ man. (aw!) 
game Ne play, 

Bb Bb(/F) F (REPEAT AD LIg) o 

Now I snail a place to hide.away, ne 

C/E) Dm G Bb F Gonna, tell your. mama i 

Oh, -I believe in yesterday. 


I want you to my bride. 
(REPEAT REFRAIN, LASTSTANZA) | 


: ‘ Bh ae Gonna tell your broth: 
Mm mm. mm mm mm.— Ah, baby, don’t yau run and Wie. 
OPI: ‘ 
*Em7 could be Em7 (sus) vm make me dizty, Miss Lizzie 
: + Dm7 is actually a Om chord Played ‘ A-E- 


with aC bass, Dm/C.. itl, I wanna magry you. ° 
(REPEAT \T 22ND STANZA) 


ive Just 
‘Seen A Face 


Lennon-McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" ss 
INTRO: F%m—D—E-D- 


A 
I've just seen a face, 


I can't forget the time or place 
F#m 
Where we just met, 


She's _just the girl for me 


e 


And I want all the world to see 


another day 


. 
Had it _ been 
I might have looked the other way, 


F#m ; 
And I'd have never been aware. 


D 
But as it is I'll dream of her tonight. 


7) E A 
Da dada dadada— ~ 
CHORUS: 


E 
Fallin’ , 

D e ° 
Yes, I am -fallin’, 


’ A D 
And she keeps callin’ me 


A 
back again. 
A 
I have never known 


The like of this, I've been alpne, 


F*m 
And I have missed things, 
And kept out of sight, 


For other girls were never quite 


D 
like this. 


AD LIB: (Use chords of 1st stanza) 
(REPEAT CHORUS) 
(REPEAT ISTSTANzA) | * 


(REPEAT CHORUs 3x, EXCEPT LAST 
WORD DURING LAST TIME) 
O-E-4 
+. + again, 


# 


RUN FoR 
YOUR LIFE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: (pD—) 
p— 


8) 
(Well,) I'd rather see you dead, 
little girl 
Bm 
Than to be with another man. 
D : 
You'd better keep your head, 
little. girl | 
B 
Or! won't 
CHORUS: 
m 
You'd better run for your life 


know where I am. 


E . 
If you can, little girl, 
Bm E 
Hide your head in the sand, 
little girl. 
Bm G(6) 
Catch you with another man, 


Gb Bm 
That’s the end, little girl. 
(REPEAT INTRO) 
D 
Well, you know that I'm a 
wicked guy, 
Bm 
And I was born with a jealous mind. 
D ; 
And I can’t spend my whole life 


Bm 
Tryin’ just to make you toe 


the line. 
(REPEAT CHORUS) 


‘AD LIB; O——G7—D— 


. (REPEAT) 


== 
INTRO: 


(/B, /C, /C*,) 


.] sat on a rug biding my, time, 


Db A7—D— 
Let this’ be a sermon, . 
Bm 


I mean _ everything I said. 
D ; 
Baby, I’m determined 


Bm ° ‘ 
And I'd rather see -you dead. 


(REPEAT CHORUS) 


(REPEAT INTRO & 1ST STANZA) 


» (REPEAT CHORUS & INTRO) 


\ ‘ 
CODA: (Fade) 
D 
-Na na na 
Na na ina 


NORWEGIAN 
WOOD — 
(This Bird Has Flown) ° 
Lennon—McCartney, _. . 
{(BEATLES—Pariophone). . 


—E ee 
I once had a irl, 
Or should I'say:she once had me; 
E a 

She showed 


her ‘room, 
Isn't it go; 


; Em ee : : 
She asked me to stay and she told - 


ary 
ine to sit anywhere, 


Em . 
So I looked around and I noticed 
oi Sot F#m7-B7 
there wasn't a chair. 
E 


Drinking her wine, 
E . , 
We talked until two 


And- then she said, “‘it’s time 


for bed.” ~ 
AD LIB: (Do Intro) , 


be 


Em - cee : 
She told) me she worked in the 


; A 
morning and started to faugh, 


Norwegian Wood... 


1] told her I didn’t and crawled off 


“p#m7-B7 
tosleep in the bath. - 


> E 
And when I awoke | was alone, this 


bird ‘has flown, 


E 

So I lit a fire, 

Isn’t it good, Norwegian Wood. 
CODA: E-— 


YOU WON’T 
SEE ME 


Lennon—McCartney. | 
‘. (BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: D-A(pause) (/A, /Ab,/Gb, /E) 
, A B(7) 


“When I call you up, 


ae, A 
Your line’s engaged. 
A B(7) 
I have had enough, | 
D A 
So act your age. 
Al D 


We have lost the time. 


Om A 
That:\ was so hard to find, 
’ A B(7} 
And TI will) lose’ my mind 
O.. A (pause) 
If ydu swon't 


see me, —s 
(AY VAb). (/Gb) (/E) : 
(you won't see me) 

D’ A (pause) 

You won't see. me. 

(iA). VAb) «{/Gb) (/E) 
(you won't see me) 


; A B(7) 
I don’t know why you 
Br, A 
Should want to hide, _ 


A, B(7) 
But I can’t. get through, 


T= 


i 


‘ 12) 
And you won't 


My hands = tied, 
re) 
‘q don't. wy ai to stay, 


' ; A 
don't have much to shy, 
A Bt?) 
But 1 can turn away 
A (pause) 
see me. 
VA) (7A) 17Gb) (/E) 
‘(you won't see me) 
,o A (pause) 
You won't see me. 


VA) (Ab) (GD) (/E) 
(you won't see me} 


REFRAIN 
Bm Om 
Time after time 
A 
You refuse to even listen; 
Bi7) 


I wouldn't mind 


ivi 
If I knew what I was missin’. 


A B(7) 
Though the days are few, 
D A 
They're ae with tears. 
B(7) 
And ri I ie you 
it cls like veuee. 
AT D 
Yes, it seems so long 
Om A 
Gal, since —— been gone, 


B(7) 
And I just cont go on 


o A (pause) 
If you won't see me, 


(fA) ((Ab) (/Gb) (/E) 
(you won't see me) 
D A (pause) 
You won't see me. : 
VA) (Ab) (/Gb) (/€) 
(you won't see me) (yeah!) 


(REPEAT REFRAIN & LAST STANZA) ‘ 
CODA: (Fade) 


(Use chords of 1st stanza) 


THINK FOR 
YOURSELF 


G. Harrison 
(BEATLES—Parlophone) 


NOTE: CIPO‘ 
INTRO: G—IG, G*.) 
Om? 


a I've got a word or ‘two 


GI?) 
to say about the things that you do. 


A & 
“You're ih ony those fies 


Bb 
About the goed things ther we 


GI; Are? 
can have if we close Ow eye? 
CHORUS: 
cy} 
Do what you wanna do 
Gi?) 5 
And go where you're going fo. 
Eb {/8b' 
Think for yourself 
£5 4 G ~ 


Cause I won't be there with you 


An Om? 
1 beft vou far behind 
Qb c Gt?! 
The ruins of the life that + ow 
had in mind. 
Am Or? 


And though you sili can't see. 
Bb c. 
1 know your mind's made up. 
Gt) Amy 
you re gonna cause more misery. 


_ (REPEAT CHORUS) 


Dm? 


AP" though your mind’s opaque, 


Bb Cc Gi?) 


Try thinking more if just for your 


own sake. 
Am Om7 
The future still looks 
Bb c 
And you've got time to rectify 
Am? 
all the things that 


ROO". 


you should. 


(REPEAT CHORUS 2x, EXCEPT LAST 


WORD DURING 2ND TIME) 
c-G- 
. you. 
CODA: 
Eb(/Bb) 
Think for yourself 


07 


"Cause I won't be there with 


C(7)—G(7)- 
you. 


THE WORD 


Lennaon—McCartney 
(BEATLES—Parlophone) 
rene 
NOTE: CIPO’ 
INTRO: 07— 
CHORUS |: 


Sa 07 . 
[spr2aa] the word and you'l 


free, 


Gi? 


word and be 


lke me ; 
Sta] he ar Hm hiking 
Spread f 

oO 


Say | the 


b7 
Have you heard the word is love. 
A? sual AT ipause) 
i's : 
G ilsusl GTi paused 
ig'e «= surshine, 
07 
it's the word love 


ee che beginning I misunderstood. 


But Bow 
is good 


[REPEAT CHORUS 1) 


five got it, 


o ¢ . e 
Ev'rywhere | go I hear it said, 


= 
In the good and the bad books 


G 
that | have read. 


(REPEAT CHORUS 1} 


oO c 
Now that I know what | feel 


must be right, 


F G 
} mean to show ev rybody the light. 


CHORUS Il: 
0? 
Give the word a chance to say 


That the word is just the way; 
G? 
It’s the word I'm thinkin’ of 


D? 
And the only word is love. 
A7i(sus) A?(pause) 
it's so fine, 
G7isus) G7 (pause) 
Jt’s sunshine, 


0? 
it’s the word love. 


AD LB: 0-C~F-G-D— 
07 

Say the word love, 

G? ; 

Say the word love, 
07 

Say the word love, 


ATisus), A? pause, G?isus), 
7 pause 


Say the ward 
D?-— 
love. 


CODA: _ (00 ad lib while fading) 


G** (sus) 


‘G*F(sus) 


“MIGHELLE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
INTRO: 
Fm-Fm+M7-Fm7-Fmi(6)-c#M7—C~ 
CHORUS 1: 
F Bom? 
Michelle, 
Eb(6) Ddim 
These are _ that go 


ma’ belle, 


aaa well, 
Bdim 
My Michelle. 
CHORUS 2: 
F Bbm7 
Michelle, ma belle, 
Eb(6) Odim 
Sont les mots qui vont 
Cc 
tres bien ensemble, 


Bdim Cc 
tres bien ensemble. 


I ove you, I love ia : love you, 


G*7(sus) 


That’s alt I want to say 
Until I find a way, 


Fm _Fm(+M7) Fm? 
I will say the only words 
Fm(6) C*M?7 


I know that you'll sidered: 
(REPEAT CHORUS 2) 


Fm ; 
I need to, I need to, I need to... 
<* 
I need to make you see, 
Fm * 
Oh, what you mean to. me. 
Fm Fm(+M7) Fm? Fm(6) 


Until I do, I’m hopin’ you willl 
C#M7 | c 
kmow what { mean. 

AO 118: 


F~Bbm7—Eb(6)—Ddim-—-C-Bdim-6-- 
I love you— 


Fm 

I want you, I want you, I want you, 
c* 
at think you know hy now, 

Fm 
"Tl get to you somehow. 
Fm = Fm(4+M7) - Fm? Fimié! 

Until I. do, I'm telline you 


C*M7 c 
understand. 


. ‘so. you'll 


4 


INTRO; 


' AO LiB; 


(REPEAT CHORUS 2) 


CODA: (FADE during adlib) 


Fm Fr(+M7) Fm7 
A T will say = only i 
m8) C#m 
ws #q kane that youl uedérstand, 
ladlib 2x) 
My Michelle. 


OPI: © The intro could be playea: 


Fro-Fm(/E)-Fm(/Eb)-F m(/0)-C#M7—C- 


IF | NEEDED 
SOMEONE 


G. Herrison 
(BEATLES —Parlopnone) 


(a 7OT USPS Ty NESSES 


NOTE: CIPO? 


{A—) 
A— 


A 
if I meeded someone to love 


You're the one that I'd be 
G 
thinkin’ of, 


A 
If I meeded someone. 


A 
If I had some more time to spend 
Then I guess Pd be with you 


my friend, 


a 
; if I needed someone. 
sephsie 


‘fe 
Hed you come some other day 


Then it might not have teen 


like this, 
‘Em... Fe ; 
But you see now I'm too much 
8m—E- 
in love, 


Carve your number’ on my wail 


And .maybe you will get a call 


G 
from me, 


If I needed someone. 
(Do chords of tat stenza) 
(REPEAT 2ND STANZA) 


(REPEAT REFRAIN & 3RD STANZA) i 


CODA: 
(Ahh) 
Awan A 
(Ahh) 


GIRL 


Lennon—McCartney © 
(BEA TLES—Parlophone) 


NOTE: CIPO* 


Is there en adi gon’ to listen 
cm Cm7 
to my story, 


Fm 
_ All about the girl who came 


~Eb-G7 
to stay? 


cm : G7 
She’s the kind of girl you want 
80 much 


Cm Cm7 
It makes you sorry; 


Fm 


Still you don’t regret a single ‘ay. 


CHORUS: _— 
Eb-Gm(/D)-Fm(/C)-Bb(7)- 
Ah, girl!— 
Eb = Gm(/D)-Fm(/c)- Bb(7)- 
Girl, Girl.— 


Cm G7 
When I think of ail the times 
Cm Cm? 
I’ve tried so hard to leave her, 


Fm 


‘She will tum to me and start 


Eb-G7- 
to cry; 
; Cm G7, 
And she promises the earth to me 
. €m Cm?7 
And I believe her. 
Fm ‘ 
After all this time I don’t know 
Cm 
why. . 
iR EPEAT CHORUS) 


REFRAIN: 


Fm 
She's the kind of girl 
c 
Who puts you:down when 
- . friends are there, 


Fm—C- 
‘le feel a fool. wan 
When you say she’s Tookip’ g004, 


Cc 
She acts as if it’s understood. 


Fm Ab 
She's cool|— cool,— cool,— cool.— 
(REPEAT CHORUS) 


Cm G7 
Was she told when she was young 
Cm Cm? 
That fame would lead to pleasure? 
Fm 

Did she understand it when they 

Eb-G?.- 

said, © y 


— tm G7 
That a man niust break his back 
cm Cm7 
To earn his day of leisure? 
Fm 
Will she still believe it when he’s 
Cm ; 
dead? 
(REPEAT CHORUS) 
AD LIB: (Do chords of 3rd stanza) 
(REPEAT CHORUS WHILE FADING) 


VM LOOKING 


THROUGH YOu | 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* Original key is half 
tone (step/degree) higher 


INTRO: (G—}) 
GC-; (3x) 
G" C(Em/8) Am 
I'm lookin’ aaee you. 
Em? - 
aes did you 40? 


C_ {(Em/B) Am 
“thought I knew you. 


Em D 
What did I know? 

m Am7 
You don’t look diffrent 


G c 07 
But you have changed. 
G C(Em/B) Am 
a oki through you, 
G— 
yo! re not the same. 


G c 


, CODA: 


G _ Cl&m/B) Am 


a2 ‘lookin’ through you, 
G6— 


“You' re not the same. 
REFRAIN: 
Why, tell me why did you not 
ivant me right? 


Cc . ; 

Love has a nasty habit of 
D7? (sus) 07 

disappearin’ overnight. 


Cc (Em/8) Am 

“You’ re thinkin’ of me 

07 

"The same old way. 

(Em/B) Am 
above me, 
Dd? 

"But not te 


You were 


m7 G 
"The only “diffrence is you're 
S D7 
down - there. 


G C(Em/B) Am 


Pm lookin’ through you, 


c G—— 


And you're nowhere. 


(REPEAT REFRAIN; . 
(REPEAT 1ST STANZA) 
(Fade) 


Glor ICP) 
Yeh, ah baby, you've changed! F 


Ah— I'm lookin’ through you. « 


Yey! I’m lookin’ through you. 
OPI: - A 


°’G in the Coda and at the end of the 
stanzas could be played: 
GC-; 


ICP = Intro Chord Pattern 


ILLUSTRATED CHORD: 


. Em/8 
x23000 


‘There is no— 


eT 
IN] MY LIFE 


ennon—McCartney 
(BEATLES—Parlophone) 


INTRO: ear (ax) 
Fm A? 


There - pices hi remember 
A b 
though some have 


All my life 
ore E F#m AT 
Some forever not for better, 
0-Dm A 
and some 


Some have gone— 

All Oe places Rad their moments 

With lovers and friends, I still 
all. 

a Bis pause B7 pause 
Some are dead and aime are living, 
In my life, I’ve foved them. all. 
(DO nme PATTE aw 


“eam AT 
But of all these friends and lovers 
D-Dm A 


one compares 
with you. 


E 
And these mem’ries lose their 
F¥m A7 
meaning 
D Dm A ; 
When I think of love as something 


ne F#m pause } 
Though I kuow. I'll never lose | @ 
D pause if 
affection ; 


G A 
For people and things that went 


before. 
F #m7. pause 
I know I'll often stop and think 
B7 pause 
about them, 


Dm A ‘ 
In my life, I'l love you more. | 
AD LIB: (Do chords of 1st stanza)- y 


(REPEAT LAST 4 FULL LINES OF THE 
2ND STANZA) 


‘(D0 INTRO PATTERN) 


Dm pause 


(Bo intro pattern), 
In my— 


life, Pll love you more. 


G C.(Em/B) Am | 
Your lips are movin’, 
07 


"| cannot hear; 
C {(Em/B) Am | 
You voice is = soothing, 
D7 
"But the words <_ _ clear. 


"You don't sound difrrent, 
G c o7 
I've learned the game. 


ecm PESTO SOE SNES SESSA, 
WHAT 
GOES ON 


Lennon—McCartrey—Stark 
(BEATLES —. eeicbhere) 


NOTE: CIPO* 
INTRO: E-B-E— 
CHORUS: 


_ &(7) 
What goes on in your heart, 
A(7) 
What goes on in your mind? 
E{7) 
You are tearing me _ apart 


A(7?) 
When you treat me so unkind, 


B7(sus)—B7 —E— 
What goes on in your mind? 
E(?) 
The other day I saw you as I walked 
along the road, 
&(7) 
But when I saw him with you 


I could feet my future fold. 


Am B7. . EI) E 


It's so easy for a girl like you to lie, 
B7— 
tell me why? 


(REPEAT CHORUS) 
E(7) * oe 
I met you in the morning. 


_ # Am . 

Waiting for the tides of time, 
E(7) 

But now the tide is tuming, 


oe I was blind. 
E(7) 
It’s so pas for a girl like you to lie, 
B7— 
Tell me why. 
(REPEAT CHORUS) 
AD LIB: 


Am 
ee 


(Use chords of chorus) 
What goes on in your heart... 


E(7} 
I used to think of no one else 
Am 
But you were just the same, 
E(7) 
You didn’t even think of me 


Am 
As someone. with a name. 


” id you nae to break my. batt 
E(7) 
and watch me die, 
 B7— 
* Tell me why? , 
~ (REPEAT CHORUS) 


E7—— (break) E7, 


mig 


A 


NOWHERE 
MAN 


Lennon—McCartnev 
(BEATLES- Pariopnone) 


NOTE: cIpo* 

(E) (B) 

He’s the real a Man, 
(A} 


Sitting in his _Nowher Land, 
Ais) 
Making all his nowhere plans for 
E (E9-)E— 
nobody. 


E B 
Doesn’t have a point of view, 


A... E 
Knows not where he's going to, 
A(6) Am E 
Isn’t he a bit like you and me? 


CHORUS |: 
- ° G®m7 A 
‘Nowhere Man, please listen, 
G®°m7 
You. don’t know what you're 
i. 
missing, i . 
. G&m7 
Nowhere Man, 
A(8) B 
The world is at your command. 


AD-LIB: (Do chords of 2nd stanza) 


Ee. . 8 
He’s as blind as. he can be, 
A E> 
Just sees what he wants to see, 
A(6) Am 
Nowhere Man can you see me 

E 

at all? 

CHORUS it: 


G*m7 A 
Nowhere Man don’t ron, 
G*m? 

Take your time, don’t cat 
G*m7—s A (8) 

_ Leave it all till somebody elee 

B7 

lends you a hand. 

(REPEAT 2ND STANZA, CHORUS | & 
1ST STANZA) ; 


A). 
Making re his ork sia 


for wcicde 
(REPEAT LAST LINE) 


eG kT a erie 


DRIVE E nay CAR 


Lennon Me oCartrsy 
(BEATLEO- Peri aphone) 


ener 


INTRO. 107! pause 
07 G? 
rts a girl what she wanted to be, 
G? 
“She said, baby, can't you see? 
G7 
j wanna be famous, a star of the 
screen, . 
A7(aug) , ; : 
But you can do something in 
between. 
CHORUS: 
Bm G7 


Baby, you can drive my car, 


Bm G7 
Yes, I’m gonna be 2 star; 
Bm yet 
mal Ma can drive my car 
G-A break 


D 
And ake Ill love you. 


07 
I told that girl that my ois 


were god, 


07 G7 

And she said, baby, it’s oe 
D? 

Workin’ for peanuts is al! very fine, 


A7laug) 
~ But I can show you a better time. 


(REPEAT CHORUS) 
CODA: 
fad lib) 
Beep beep mm beep beep, yeh! 


AD LIB: (Do chords of 1st stanza) 
(REPEAT CHORUS) ‘ 


D7 G? 
1 told that girl I could start 
right away 


07 . 
And she said listen babe, I’ve got 


G7, 
somethin’ to say, 


D7 G? 
I got no car and it's breakin® 
= heart, 


But ive a Pund 2 driver and that’s 


a start. 
(REPEAT CHORUS) 
CODA: 


’ O-GA » 
‘Beep beep mm tees son yeh! - 


(REPEAT CODA 4 Times vi: 
FADING) SWiK 


opt: * A? (aug) is actually an A? toug){+9) 
"shard. 


see Renamer See mare 


nn SA — ss 
. He Nee SE TE CAG RNR MENGE toe OE 


COLLECTOR'S 


ITEM 


\ 


- (REPEAT CHORUS) 


WAIT 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 


F*®m7 F *m(6) 
It's been a long time, 
E*miaug) F*®m C#7 Fem 
Now I'm coming back home. 
Fem? F *mi6) 
I've been away now, 
F *m(aug) F*m oa Fem 
How I’ve been alone. 


’ 


CHORUS: 
ro) A D 
Wait till I come back to your | 
4-D- 
side, 
A C¥7 
We'll forget the tears we 
F *m-(pause) 
cried. 
F*m7 F*m(6) 
But if your heart breaks, 
F*miaug) F*m C*7 Fem 


Don’t wait, turn me away. 
F*m7 F*m(6) 
And if your heart’s strong, 
F*m(aug) F*m C*7 F*m 
Hold on, I won't delay. 


REFRAIN: “ 
B 
I feel as though you ought 
E 
to know 


A 
That I’ve been good, as good 
Fem 
as I can be. 
B E 
And if you do Vi trust in you, 


A 
And know that you will wait 
C*7(sus), C*7 pause 
for me. 


(REPEAT 1ST STANZA & CHORUS) 
(REPEAT REFRAIN & 2ND STANZA) 
(REPEAT CHORUS & 1ST STANZA) , 


ILLUSTRATED CHORDS: 
(Suggested chords:) 

F*m6é F* m(aug) 
xxu3141 xx3121 


ae 


F¥m 
Xx311 


¥ 


TAXMAN 


G. Harrison 
(BE ATLES—Parlophone) 


NOTE: CIPO" 
INTRO: 1,2,3,4, 1,2, 
o7— 
D7 
Let me tell you how it 
; D7(+9) | * 
will ‘be, 
D7 
There’s one for ycu, nineteen 
D7(+9) 
for me. 
CHORUS: 
c7 
‘Cause I'm the taxman. 
G7(+9) D7(—) 
Yeh, I'm the : 
O7 
Should five percent app-sf too 
D7(+9) 
small, 


07 
Be thankful I don't take 
D7(+9) , 
it all. 
(REPEAT CHORUS) 


REFRAIN: 
D7 
(If you drive a car) 


I'll tax the street, 
(If you try to sit) 
C7 
I'll tax your seat. 
D7 
(If you get too cold) 
I'll. tax the heat. 
(If you take a walk) 
Cc 


7 
I'll tex your feet. 


D7— 
Taxman! 


AD LIB: D7 —— 
D7(+9)— 


(REPEAT GHORUS) 


07 : : 
. Don’t ask me what I want it for, ’ 


D07(+9) 
(ah, ah, Mr. Wilson) 
07 
If you ‘don’t want to pay 
some . more. 


D7(+9) : 
(ah, ah, Mr. Heath) 


(REPEAT CHORUS) . ~ 


D7.’ ve 
‘Now my advice for thcse who die: 


D7(+9) 
(taxman!) 
D7 


Beware the pennies: on your eye! 


D7(+9) ‘ 
(taxman!) 


(REPEAT CHORUS) 
CODA: 


’ FF? i 
And.you're working for no one 


07 
but me. 


(taxman!) 
(REPEAT AD LIB WHILE FADING) 
ILLUSTRATED CHORDS: 


G7(+9) 
137214 


o7(+9) 
u2134% 


a 
f 
H 
f 


ELEANOR 


RIGBY 


Lennon-McCartney 
(BEATLES—Parlophone? 


INTRO: (CHORUS) 


€ 
Ah— look at all the lonely 
Em 
people! 
C 
Ah— look at all the lonely 
Em 
people! 
Em 
Eleanor Rigby, 


Picks up the rice in the church 
Cc 


where a wedding has been, 
Em 
Lives in a dream. 


Em 

Waits at the window, 

Wearing the face that she keeps in a 
Cc 


jar by the door. 


Em 
Who is it for? 


REFRAIN: 
Em? Em(6) 
All the lonely people, 
S Em 
Where do they all come from? 


Em? Em{6) 
All the lonely people, 


Cc Em 
Where do they all belong? 


Em 
Father McKenzie, 


Writing the words of a sermon 
iC 
that no one will hear, 


estes a 
= 


a Se ee 


ca ea od 


pa one Comes ite 

Look at him working, 4 

' Darning his socks in the night when 
there’s nobody there, 


Em 
What does he care? 
(REPEAT REFRAIN, INTRO) 
Em 


Eleanor Rigby, 
Died in the church and was buried 


Cc 
along with her name, 


Em 
Nobody came. 
Em 
Father McKenzie, 


Wiping the dirt from his hands 


as he walks from the grave, 


Em 
No one was saved. 


(REPEAT REFRAIN) Em 


LOVE YOU To 


Harrison 
(BEATLES—Pariophone} 


INTRO: -G pause (2x) 
{sitar solo}Cm 
Cm-— 


3. fast, 
past: 


Cm 
Each day just goes 
I turn around it’s 
You don't get time to hang a sight 
on me— ' 
Love me while you can 


‘Though I’m a. dead old man 


A lifetime is. so short 

A new one can’t be bought 
Of what you got 

Means such a lot to” me. 


Make love all day long, 
Make love, singing songs, 
AD LIB) Cm— 


Cm 

Make love all day long, 

Make love, singing scngs; 
There's people standing ‘round, 
Who'll screw you in the ground, 
They'll fill you in with all their 
sins, you'll see—. 

I'l make love to you 


‘ If you want me to. 


AD-LIB: (Jam on Cm) 


Here, There And 
Everywhere 


Lennon—McCartney 
(BEATLES—Parlophone) 


INTRO: (pause after) 


G Bm 
To lead a better life 
Bb Am?7-D?- 


I need my love to be here. 


G-Am7 Bm 
' Here, making each din. of the year 
Bm7 Cc F*m7 
Changing my life with the wave of 
B7 
her hand; _ 
F*m7 B7 
Nobody can ‘isi "that there’s 
Am Am7-D7 
something there. 
G-Am7 Bm 
There,’ running my hands thru 
G-Am7 
eg hair ~ : 
F*m7 
Both of us thinking how ,good it 
B7 
can be; 
F*m7 B7 
Someone is speaking but ake dicen’ t 


Am Am7-D7. 
know he’s there. 


REFRAIN: 
(F7) Bb . Gm 
I want her everywhere 
cm D? 
And if she’s beside me I know I 
Gm 
‘need never care. 


Ccm7 D7 
But to love her is to meet her 


G Am7 Bm Cc 
Everywhere, knowing that love 
G-Am7 
is to share; 
Bm7 c F*m7 
Each one believing that love never 
:B7 
dies, 
F*m7 87 Em 
Watching her eyes and hoping I'm 
Am Am?. D7 


always there. 


, (REPEAT REFRAIN AND LAST 


STANZA) 
G-Am: Bm Cc 
To be there and everwhere, 
G Am? 8m CG 


Here, there and everywhere—. 


G-Am7 


YELLOW 
SUBMARINE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
Original key is half tone step 
higher, i.e. F* 
F c Bb F 


In. the town where J was born 


Dm Gm Bb Cc 
Lived a._man who sailed to sea 


F Cc Bb F 
And he told us of his life 
Dm Gm Bb OC 
In. the land of submarines. 
F c Bb F 
= we sailed unto the sun 

Gm Bb c 
Ti we found ne = of green, 

Cc F 
aul we lived beneath the waves 
’ Dm Gm Bb Cc 


In our yellow submarine. 


CHORUS: 
F ’ Cc 
Weall live in a yellow submarine, 
F 
(A) Yellow submarine, yellow 
submarine. 


(REPEAT CHORUS) 


F c Bb F 
And our friends are all aboard 


Dm Gm Bb Cc 
Many more of them live next door 


F Cc Bb F 
And the band begins to play - 


AD LIB: DmeGm, BbeC, Fe 
(REPEAT CHORUS TWICE) 
AD LIB: (Use the chords of the 2nd stanza) 
F Cc Bb rn sd 
As we live a life of ease 
Dm Gm 

ae 3 us (everyone of us) 
ss all we need (has all we need). 


Sky of blue (sky of blue) 


Bb F 
rer sea of green (sea of green) 


Dm Gm 

In our yellow (in our - yellow) 
Bb C 
submarine ( submarine, wah-hah!) 


CODA: (Fade) 
(REPEAT CHORUS 4x) 


SHE SAID, 
SHE SAID 


Lennon-McCartney 
(BEATLES—Pariophone) 


NOTE: CiPO* 


Original key is halt tone (step) 
higher, i.e, Bb. 


INTRO: A— 


A G(6)-D- 


She a “I know what it’s 


G(6)-D- 
like to be dead, 


A G(6)-D- 

I know what it is to be ad" 

, A G 
And she’s making me feel like I've 

D A AG,D,A, 

‘never been born. 

A _ G(6)-D- 
I f “Who put all those 


G(6)-D- 
things in your hair, 


A 
Things that make me feel that 
G(6)-D- 
Im mad.” * 
A G 
And you're making me feel like 
D A AG,D,A, 
Ive never been born. 


CHORUS: 


A é G A 
She said, “You don’t understand 
what I said.” 
G ~ 
I said, “No, no, no you're 
a : 
wrong.” 
Em7— 
When - was a boy 
A D-—A7— 


Ev rything was right, 
Evrything was right, 
(Use chords of Ist stanza) 
J said, “Even though you know 
what you know.” 
I know that I’m ready to leave 
*Cause you're making me feel like 
I’ve never been born. 
(REPEAT CHORUS & LAST STANZA) 
CODA: 


A ee 

She said (she said), “I know 
what is like to be dead” 

(Iknow what it’s like to be dead) 


1 know what it is to be sad 


(I know what it is to be sad) 
(Fade) 


GOOD DAY 
SUNSHINE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: E—— 
ee 
Gb Bo 
Goad day sunshine, 


Gh (Bo) 

Good day sunshine, 
bfeak 

Good day sunshine. 


A Gb7 ’ 
I need to laugh and when the 
B(7) 
sun is out, 
E 
Ive got something I can 
A 
laugh about; 
Gb7 B(7) 
I feel good in a special way 
E A 


I'm in love and it’s a sunny day. 


(REPEAT CHORUS) 


A 
We take. a walk, 


Gb? B(7) 


= sun is shining down, 


Bums my feet as they ink 


(ad lib) 
the ground. 
AD LIB: D-B(7)-E-A—D- 
(REPEAT CHORUS) 
A Gb7 BI7) 
Then we lie beneath a shady 


tree 
E 


A 
I love her and she’s loving me 
Gb? 
She feels good, (she feels good) she 
— # BI) 
knows she’s looking fine 
E 
I’m so proud to know that she 
A ‘ 7 
is mine 
(REPEAT CHORUS 2x) 
F 
Good~ day sunshine (good day 
sunshine) (2x) 


Am c(/G) 
You find that all 


FOR NO ONE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: Original key is half tone (step) 
lower, i.€., B. 


c Em/B) 
Your day breaks, your mind aches 
her words of 
F Bb 
kindness linger on 


Cc 
ae she no longer needs you. 


Em(/B) 


* She wakes up, she makes up 


C(/G) F 
"She takes her time and doesn’t feel 
Bb 
she has to hurry 


Cc = 
She no longer needs you. 


REFRAIN: 
Al 
And in her eyes you see BO 
Dm 
No sign of ree behind the posal 


A7 
Cried for no one 
Dm A7 
A love that should: have lasted 
Dm—C, G pause ; 
years. 


pe apse PT 


C (Use chords cf 1st stanza} 
You want her, you need her 
And yet you don’t believe her 
Wheh she says her love is dead 
You think she needs you. 


AD LIB: Use chords of tst stanza 
(REPEAT REFRAIN) 


C °-(Use chords of 1st stanza) 
You stay home, she. goes out 


She says that long ago she knew 
someone 

But now he’s gone 

She doesn’t need him, 

Your day breaks, your mind aches 

There will be times when all the 
things she said 

Will fill your head, you won't 
forget her. ' 


(REPEAT REFRAIN) 


Em/B 


t Want 
To Tell You 


Harrison 
(BE ATLES—Parlophone) 


“NOTE: Gipos 


_ Ay INTRO: A(—) Asus(—) (2x) 


I want to tell you 


' B 
My head is filled with things 


to say 
E7- 
When you're here 
A hold (- 
All those words they seem to lip 


away. 


When I get near you 
The games begin to drag me down 
E?- 


It’s alright 
A hold(—) 
rll make you maybe next time 
around. 
REFRAIN:~ 


Bm- Dm(6)(/B) A 
But if I seem to act unkind 
(/Gb), (/E){/Gb) B7 : 
It? me, it’s not my 


t's only 
Bm— 
mind 
Drn(6)(/B8) A hald(—) “A- 


That is confusing . things. 


A- (Use chords of 1st stanza} 
I want to tell you 


I feel hung up and I don’t know | 
why 

I don’t mind 

I could wait forever 

I've got time. 


REFRAIN: 


Bm- (Same chords as 1st refrain) — 
Sometimes I wish I knew you 


well 

Then I could speak my mind 
and tell you. 

Mayde you'd understand. 


(REPEAT 3RD STANZA) A— 


A 
I've got time, 
I've got time.— 


? , 
Got To Get You 
Into My Life 


J. Lennon—P. McCartney 
(BEATLES- -Parlophone) 


rece eer rE 
INTRO: G—F(/G)-G— 


‘| took a ride, 
I was alone, | FUG) 


I didn’t know what J would’ find 
there. 


G 
Another road, where maybe I 


F(/G) 
Could see another kind of life there. 
Bm-Bml+M7) Bm7 > Bm(6) 
Ooh,— — then | suddenly see you. 
Bm-Bm(+M7) Bm7 Bmi6) 
pone did I tell you I need you 
C(/B) Am7 D(7) G hold 
Bay single day of my _ life? 


"Wei didn’t run, you didn’t lie 
F(/G) 
You knew I wanted just to hold 


you. 


G ; 
And had you gone you knew in 


time 


FUG) 


We'd mect again for I'd have told - 
- you. 


* Bm-Bm(+M7} Bm7 . 


Ooh,— ——s- you were meant to be 
_ Bm(6) ; : 
near me. 
Bm-8m(+M7) Bm7 
‘Ooh,— and I want you to 
Bm(6) 
am me 
C(/B) = Am7 07 G hold 
Sey: we'll be together ev’ry day. 


CHORUS: 


——D 7 pause G—. 


Got to get you into my life ! 


G 
What can I do, what can I be, 


Aa tate det. Ma FUG) 
When I’m with you I want to stay 


there, 


If ’'m tre I'll never leave 
F(/G) 


And if [ do I know the way there. 


~ Bm-Bm(+M7) Bm? Bm(6) 


Ooh, -. then I suddenly see you. 
Bm. Bm(4M7) Bin? Bmi6) 
Och ~ did I tell you I need you 
C(/B) Am? D7 G ho 
Every single day of my life? 


CHORUs: 


& > O7 rause G — 


Got to get) you into my fi fe! 


i 
apie G— oy) By | 
CHORUS: 


CODA: 


OPI: 
e Bm-Bm+M 7-Bm7-Bm(6)-pattern is 


ILLUSTRATED CHORDS: 


Gat to get you into mly life! Gs 


1 was alone, I took a ride, 
| didn’t know what I would find ~ 


there. 
(Do chord pattern: —F(/G)—) 
Another road, hele maybe I 


Could see another kind of life 
there. 
And I suddenly see you, 
Did I tell you I need you 
Every single day? 
(FADE ON LAST 3 LINES) 


actually: 
Bm(/B)-Bm(/Bb)-Bm(/A)-Bm(/Ab)- 


FUG) c/8 


QO 
3xxK211 X23010 


Lennon—McCartney 
(BEATLES—Parlophone) 


INTRO: C—— 


Tum « off your mind 

Relax and ig downatieain 
It is not dying, 

It is not dying 

Lay down all thoughts 


Surrender to the void 


: Bb 
it is shining, 


: c 
It is shining | 
That you may see 
The meaning of within 


it is beng. 
(Continued on page 75) , i 


YM ONLY 
SLEEPING 


Lennon-McCartney 
(BEATLES~: Parionnone) 


NOTE: Original key is halt tone (step) 
lower, .e,, Eom, 


Em ; 
When I wake up early in the 


G (B? aug), B7 
ut m} head, I'm: still ease 


When I'm in the middie of a ian 
- c G c 
Stay in bed, float upstream, 


CU/A)- 
(float cpotrenm), 
CHORUS 1: 


G 

Please, don't wake me, 
Am 

No, don't shake me, 


Bm Am 
Leave me where I am,, 


C(/A) break (—) 


: Cc 
I'm only sleeping. 
ww 


Em Am 
site seems 4 think I'm lazy, 


Cc * (B7aug), 87 
r aah mind, I think they're ai 


Runnin’ everywhere at such a speed 


G Cc G Cc 
Till they find there’s no need, 
CU/A)- 
(there’s no need.) 
CHORUS 2: 


G Am 
Please, don’t spoil my day, 


A ; 

And after all I'm only 
Cc C(/A) break (—) Em hotd(—) 
sleeping, 
REFRAIN: 


Dm E7 
Keeping an eye on the world 
Am Am7- 
going by window 
FM7 pause 
Taking my time. 
Am 
Lying me and staring at the ceiling 
G (87 aug), B7 
Waiting for a sleepy feeling, 
AD LIB: Em—-Am--G-C-G-C-C(/A)- 


(REPEAT CHORUS 2, REFRAIN) 


E 
When I wake up early in the 


satin ee 
Am 
morning, 


(REPEAT FROM 2NO LINE OF 18T 
STANZA TO LAST LINE OF 
CHORUS 1) Em 


ILLUSTRATED CHORDS: 


B7avg C/A or C/A 
Fey Fi ROSA 


Doctor Robert 


Lennon-McCartney 
(BEATLES— Pariapnone) 


INTRO: A7-~— 


A? 
Ring my friend, I said you call 
Doctor Robert; 


Day or night, he'll be there anytime 
at all; 

Doctor Robert. 

. Fe 7— 

Doctor Robert 

F°7 

You're a new and better man; 


He helps you to understand, 
E7 F*7 
He does everything he can 


B— 
Doctor Robert. 


if you are down, he'll pick you up, 
Doctor Robert; 
Take a drink from his special cup; 
Doctor Robert. 
Fe7— 
Doctor Robert, 


F*? 
He's a man you must believe, 
Helping anyone anyone in need; 


E7 f°? 
No one can sicceed like Doctor 


B— 
Robert. 
REFRAIN: 
8 €(/8) 
Well, well, well, you're feeling 
; 
fine, 
E(/B) 


Well, weli, wan he'll mace you, 
Doctor Robert! 


My friend works for the National 
Health, Doctor Robert. 


Don’t pay money, just to see your. 
self with Doctor Robert. , 


(REPEAT 2NO STANZA & REFRAIN) 


A? 
Ring my friend, I said you call 
Doctor Robert. (2*) 


fe 7 
Doctor Robert . 


(See “And Your Bird Can Sing” fer 
E/8 iltustracion) 


OPI; © A7 is actyally a succession of A7. 
Avsus chords, excapt on refrain 

© F7 is actually a succession of F*'7-F# 7sus 
except on tha sequence E7, A7, F*7. 

© B— Is actually a succession of B. Bsus 
chords, except on refrain. 


And Your 
Bird Can Sing 


Lannon—McCartney 
(BEATLES. Parlophone) 


INTRO: E—- 


E 
Tell me that you've got everything 
you want 


And your bird can sing, 
F* m(7)—A- 
But you don't get me, 


You don’t get me. 
You say you've scen seven wonders 


And your bird is green, 


F* mi7)—-A- 
But you can't see me, 
eE— 
You can't see me. 
— 
Cm+M7(/G), 


when your prized’ possessions 


C# 7/F) 
sit No wear ny are 


Look in my direction, 
“8? 
I'll be ‘round, ‘tll be ‘round. 
AO L168; E-——F* m(7)-a~G— 


| 

CmeM7(/G) 

When your bird is broken, | 
BU/Gb! ca7tiF) | 


Will it bring you down? 


i 
He 
r 
i 


OTN 


E F* m(7) 
You may be awoken, 

87 
I'll be ‘round, I'll be ‘round. 


E (/Eb) 
You tell me that you've hearc 


e 
(/Ob) (/B) 
every sound there is 


And your bird can sing, 


F* m(7)—A- 
But you can’t hear me, 


You can’t hear mc. 
(REPEAT AD LIB) 
E——aAI/E) 
ILLUSTRATED CHORDS: 


Cm*M7/G B/Gb C* TF 
1X2341 


1K4231 1X3421 


ROA 


Sa 
‘ 


¥ 


oo 4 no 


Sgt. Pepper's 
Lonely Hearts 
Club Band 


Lennon-McCartney 
(BEATLES—Parlophone) 


INTRO: A7—C7-G pause’ 


G7. Al 
It was twenty years ago toda 


> 


C7 G7 
Sgt. Pepper taught the band to play, 


G7 
They've been goin’ in and out 


A7 
of style, 


C7 
But they're guaranteed to raise 
G7 
a smile. 


A7 
So may | introduce to you 


C7 
The act you've known for all these 


years, 
G7 C7 
Sgt. Pepper's Lonely Hearts Club 
G7 
Band 
AD LI8: C—F—C--D?-—pause 
CHORUS: 


G7 Bb 
We're Sgt. Pepper’s Lonely 


c7 G7 
Hearts Club Band, 


C7 G7 
We hope you will enjoy the show, 


ee, Bb 
(We're) Sgt. Pepper's Lonely 


C7 G7 
Hearts Club Band, 


D7 pause 


A7 
Sit back and let the evening go, 
Cc? 
Sgt. Pepper’s Lonely, 


‘G7 

Sgt. Pepper's Lonely, 

A? Cc? 
Sgt. Pepper’s Lonely Hearts 


(D7) G(7) 
Club Band. 
REFRAIN: 


c7 
It’s wonderful to be here, 


F7 
It’s certainly a thrill. 
C7 
You're such a lovely audience, 
07 
We'd like to take you home 


with us, 


pause 
We'd love to take you home. 


G7 A? 
I don’t really want to stop the show, 


Cc? 
But I thought you might like to . 


G7 
know, 
G7 ; Al 
That the singer's gonna sing a song, 


"ee? _ | G7 
And he wants you all to sing along. 
AT ; 
So let me introduce to you, 


C7 * : 
The one ‘and only, Billy Shears 
G? C7 
And Sgt. Pepper's Lonely Hearts 


G7—C7—-( Transition) 
Club Band.-— 


= LE 
What would you think if I sang 


A Littie Help 


From My Friends 


Lennon—McCartney 
(BEATLES—Parlophone) 


TRANSITION: 
E pause 


c «OO 
Bil—ly Shears 


BI/Eb) A(Db} 
FE *m7 
out of tune, 
- F#m7 87 
Would you stand up and waik 
E 
out on me? 
E BB: Fam] 
Lend me your ears and i'll. sing 
you a song, 
F B7 ee E 
And [ll try not to sing aut-of key. 


_ CHORUS: 


No] 
{oh,} 


from my friends, 


D a 
i get by with a iittle help 
E 


iB) < 
(aunt ‘I get high with a little 
[Oe te , 


help from my friends, 
A 
[Mmm] Jy gonna try with a § 
[ Oh, | * 
E~-(B pausel 
little help frora my friend’. 
E - (B+. E* m7 
What ‘do I do when my love is 


away? 


How do | feel by the end of 
the day? 


Fem7 

(Are you “sad 
B? E 
On your own?) 


because you're 


(REPEAT CHORUS) 


REFRAIN: 
Cc#m7 Fae? 
(Do em fice anyeoty 


[! ‘iced sisebody to love. ] 
[I just need someone to love.]} 
Fe7 


c#m7 
(Could it be anybody?) 


E , D A 

I want somebody to love. 
E — B F#m? 
(Would ‘you believe in a love at 


first sight?) 
Ft m7 B7 
Yes, I'm certain that it happens 
E 
ty the time. 


B 
(What do you see when you tum 
out the light?) 


B7 
you but I know 


. 


F*m7 
I can’t tell 
449 E 
it’s mine. 
(REPEAT CHORUS & REFRAIN) 


(REPEAT CHORUS, INTERCHANGING 
THE LAST TWO LINES) 
hold ; 
with a iittle help 
A hold , 
from my friends, , 


iB) 
Yes, I get by 


. With a little help from my 


_ CU/G)—D(/AI-E(/B) 
riends. —— 


OPI: _¢ B could be played Bsus. 


Lucy In The Sky 
With Diamonds 


Lennon-McCartney 
(BEATLES—Parlophone) 


INTRO: A-A7-O-—Dm-— 


A Al = 0) Dm 
Picture yourself in a boat on a river, 
A Al Di > 
With’ tangerine trees and marmalade 
F 


skies 


Do m7 
( i it worn you to be lone) 


F*m7 


A A? 18) 
Somebody calls you, you answer 


Om 
quite slowly, 


Fe m~-Dm-C~ 


A i with bateldoscoye rise 


Cellophane flowers of yellow and 


greet, 


1 F Bb 
Towering over your head. 


ee © G 
Look for the girl with the sun 


in her eyes, 
pause 


D 
And _ she’s gone. 


CHORUS: 
G Cc D 
ees in the * with tere 
Lacy in the sy with diamonds, 


Lucy in the ky with diamonds: 


—(A-) 
ahh 


A - ATs. D 
Follow her down to a bridge by a 
Dm 
fountain, 
A - AT a 
Where rocking horse people eat 
"OF 


D 
Spear pies; 


A 
Everyone miles as you ari past 


Dm 
the Hebi 
F#m—Dm-C-— 
That con so incredibly = 


Bb 
Newspaper — taxis spent on the 


shore, 


F Bb 
Waiting to take you away. 


Cc G 
Climb in the back with your head 


in the clouds, 
D pause 
And you're gone. 
(REPEAT CHORUS) 
A A7 D 
Picture yourself on @ train in a 
Dm 
station, 


Pe A7 Oo 
With plasticine porters with looking 
: ) 
glass ties, 


A A7 D 
Suddenly someone is there at the 


Dm 
tumstile, 


Cc 


‘I'm doing the best 


Fem-D 
The gisl with kaleidoscope eyes, 


(REPEAT CHORUS 3x, FADE DURING 
THE 2ND & LAST TIME) 


OP]: « In the stanzas, the chord pattern 


1$ actually; 

A-AT(/G)- O(/F *)- .pml/F)- 
AI/E)- A7/G)— D(/F#)-F— 
A(/E)-A7(/G)- -DU/F *)—OmI/F)— 


AI/E)- ANIG)~F#m- we 


ILLUSTRATED CHORDS: 
A7/G p/F* om/F A/E 
Pee 140243 1%2941 0x2340 


fs fe 


Ro ptional 


GETTING 
BETTER 


Lennon—McCastney 
(BEAT LES--Parlophone) 


NOTE: CIPO* 
INTRO: G7(sus)— 
G7 (sus) 

It’s getting better alJ the time, 

G G7 (sus) G G7(sus) 
I used to get mad at my school, 
G G7 (sus) 
The teachers that taught me 
; G G7(sus) 


weren't cool; 
G7 (sus) 


G 

You’ re holding me down, 

G G7 (sus) 
Turning me ‘round, 
G G7 (sus) G-G7{sus) 
mes me up with your rules. 

F{/C) 
I've fa to admit it’s getting better, 
F(6) 


G(6) 
A’ ms fetter all the time; 
F(/G) 


I fave to admit it’s getting better, 


G(6) F 
It’s getting better since you" ve 


G7 (sus) — 
been mine. 
G G7 (sus) G-G7 (sus) 
Me used to be angry young man, 


G7(sus) G-G7 (sus) 
Me hiding me head in the sand; 
G G7(sus) 
“ gave me the word, 
G7 (sus) 
I inal heard, 
G7 (sus) G:G7 (sus) 
that I can. 
F(/C) 
I've eat to admit it’s yetting better, 


; 
3 


6) 


z 


A ithe better ail! the ‘ine: 


. Me F(/C) 
I have to admit it’s getting better, 


G6 F 
It’s getting better since you've 


been mine. 
REFRAIN: 
F CVE) F C/E) F CI/E) F 
Getting so much better all 
c 
the time. 


m/c) 
It’s tes better : the jim, 


(better, better, better) 
m(/C) 
“re s irs better ae the time 


(6) 
(belies: better, better) 


Ghold (G) 


used to be cruel to my woman, 


I beat and kept her apart from the 


G-G7(sus)- 
“things that she loved; 
G7(sus) 
Man, I was mean but I’m changing 
G7(sus) © 
my scene 
G7 (sus 
And I'm doing the best hat 
G = G7 (sus) 
I can. (huh-) 


c : _ .FUC) 
I admit a foie: — 


A better all the Gee 


Fc) 


Yes, I admit it’s getting better, 


Gi) F. 
It’s getting better since you've 


been mine. 
(REPEAT REFRAIN EXCEPT 1ST LINE) 


F C(/E) F C(/E) FG 
Getting so much better all 
Cc 
the time. 
CODA: 
F CVE) F CVE) FG 
Getting so much better all 
C (FADE) 
* the time. 


i en 
FIXING A HOLE 


Lennon-McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: F-Claug)-Fm7-Bb7 pause 


F C{aug) Fm? 
I'm fixing a hole where the rain 


. ae 
rll 


Bb? 
aie bes 


And ston my mind from wandering 


Fm? ‘Bb7—Fm?--Bb7—~ 
Where it will go. 


: F Claug) 
I'm ‘filling the cracks 


Fm? Bb? 
That ran through the door, 
Fm7 Bb7 
And kept ak mind from wandering 


* Bb7—F m7—Bb7 pausa 
Where it will go. 


REFRAIN: 


F C7 (sus) 
And it lt doesn’t matter 


C7 (sus) 
If ’'m wrong, Tm right, 


‘C7 (sus) 
Where I belong I'm right, 


— I belong, 

See es people sanding there 
Who dinmgre and nee dees 
And wondek why they aunt 


; Cc 
get in my" door. 
F C(aug) 
rm painting my room in a 
Fm? Bb? 
sii way, 


Bb7 
And he my mind is wandering, 


Fm? | Bb7—Fm7—8b7 
There I will go. (huh -) 


AD LIB: (Do chords of 1st stanza) 
REFRAIN: | 


F 
And it really doesn’t matter 
C7 (sus) 


C7 (sus) 


; F 

If Pm: wre. I'm right, 
C7 (sus) 

Where I belong, I’m right, 


Where I bdlong: 

Cc G 

Silly people run around, 
G 


c 
They worry me and never ask me 
C G Cc 
we they don’t get past my door. 
Claug) Fm? 

I'm taking the time 

‘ Bb7 

of things 

mY Bb7 


Fm 
| That ween important yesterday, 


Fm7 
And I still go. 


Bb? —-Fm?7~- ~Bb7— 


: re a a ae cnr 


for a number: 


CODA: 
Fm7 
I'm fixing a hole 
8b? 
the = rain 
Fm?7 
And stops 
Bb7 
wandering. 
Fm7 Bb7 
Where it will go, 
Fm7 8b7 
Where it will go. 


(REPEAT CODA WHILE FADING) 
OPI: 


Where gets in. 


my mind from 


® Bb? could be Bb9: 

¢ Bb? could also be played with ar F bass. 
@ C7(sus) is actually CO(sus}. 

¢ Bb7(/F) could also be F m6. 


Bb7(/F) 
1x3141 ° 


C9 (sus) 
MeTV14T 


HOME 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
INTRO: E—— 


Bm7 Fm? 
Wednesday Psi gge at five o'clock 
F*? 
as the io a 

B7 (sus) . 

Silently closing her beasaees door, 
B7 (sus) 

Leaving the note that she ee 


would. sf more, 
Bm? F*®m?7 
She goes dovacstarre to the kitchen 
‘ €4%m7 (/G*) F*7 
clutching her maneaaneniet 
B7 (sus) 
Quietly turing the badiduce key, 


B7 (sus) a? 
Stepping outside she is free. 
CHORUS: 
She (We gave her most of our: 
lives) 
E(7) 


is leaving (Sacrificed most of | 


our lives) 


6 ‘ D 
home. (We gave her everything 


money could buy) ¥ 


i 
' 
‘ 
‘ 


} 


ne eee ero at ae aot armemryprecen” 


C*m7 Fe? 
She's leaving home after living 
alone (bye, bye) 


c#m7 F°7 
For so many years. 


Bm7 F¢m7 
Father snores as his wife gets into 
C#m7 F*7 
her dressing gown. 
87 (sus) 
Picks up the letter that’s ving ie 
B7(sus) 
Standing alone at the io of 
the stairs, 
€ Bm7 
She breaks down and cries to 
F*m7 
her husband 
Cc*m7 F*7 
“Daddy, our baby’s gone. * 
B7 (sus) 
Why would she treat us so 


87 
thoughtlessly? 
87 (sus) B7 
How could she do this to me?” 
CHORUS: 


E 
She (We never thought of our- 
selves) 


E(7) 
is leaving (Never a thought for 
ourselves) 


E 
home. 
D 

(We struggled hard all our 


lives to get by) 
C*m7 Fe7 


alone (bye, bye) 
C*m7 F*°7 
os so many years. 
Bm7 F*m7 Vc*) 
Friday moming at nine o’clock she 
_ C&#m7 = F7 
is far away. 
B7 (sus) 
- Waiting to keep the appotntmeat 


she made, 


B7{sus) 

Meeting a man 
B7 

motor trade. 


CHORUS: 


E 
She (What did we do that was 
wrong?) 


from the 


E7 
is having (We didn’t know it 
was wrong) 


st) 


She's leaving home after living © 


A : 
In this -_ Mr. -K. will challenge 


E Dp , 
fun. (Fun is the one thing 
that money can’t buy) 


c#m7 
Something inside that. was 
a 
always denied (bye, bye) 
c#m7 FY? | 


po 80 many ee 
A-E 


She's : leaving fone ” (bye, bye) 
Being For 
The Benefit 
Of Mr Kite 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 
INTRO: A*—A—Dm,G, | 


Cm(+M7) 
ge bad benefit of ay Kite 


(6) 
There will be a Pest tonight 
G...___ G (aug) t 
on in ia 
Cm(+M7) 
oe Hendecwns will all be there, 
Cm(6) 


“Late of Pablo Fanques Fair, 


A 
What a scene! 


Dm - 
Over men and horses, 
er and garters, 


Lanty ee a hogshead of 


a ae 


Dm—A#-A-Dm, G, 
i world. 
C¥#m(+M7) 
The colebrated Mr. K. 
m7 Cm(6) 
Performs his feat on Saturday 
G G (aug) 
at er 
Cm(+M7) 
The Hendersons will dance and sing 


Cm(6) 
es Mr. Kite flies through the ring, 


Don't be late. 
Dm 


rags K. and H. — the public 


Their eigen will be second 
Dm 
to none, 


Te ba aan all 


A* 
And of course Henry The Horse 


(ad lib) 
dances the waltz! 


Dm—c—A—— 


AD LIB 1: 
Dm——c— B— 
Em—cC—B7-— (2x) 
Em— pause G-(pause) 
cm(+M7) ‘ 
The band begins at ie to six 
cm 
When Mir, Kite performs his tricks 
G G(aug) 
without sound. ‘ 
Cm(+M7) 
And Mr. H. will mahoerala 
m7 
_ summersets he'll lectus on 
solid ground. 
Dm : 
Having been some days Mm. 


a iia 
A splendid time is guaranteed for all, 


And tonight, Mr. Kite is topping 
Dm—A*-A- 
-the bill. 

AD LIB 2: 
Em—C-B7-Em— 
C-B7-Em-Em7-; (2x) 
C-B7-Em ; 

opt: eA comma after a chord could also 


mean a short pause (or break) aside 
’ from strumming the chord just once. 


Dm-Dm(+M7)-Dm7-Dm(6)-A- 
Dm-Dm(+M7)-Dm7-Dm(6)-B— 


en 
WHEN iM 
SIXTY FOUR 


Lennon—McCartney 
(BE ATLES—Parlophone) 


NOTE: ClPO* 

Original key is halt tone (step, 
degree) higher, ie. C# 
C—F-—G-C-pausa, 

c— 


c 
When I get older losing my hair, 
G 


INTRO: 


— years from now, 


will you still be sending me 
a Valentine, 


(pause) 
aged greetings, deere of wine? 


if I'd been out till quarter to three, 
c7 


F 
Would = you lock the door? 
F Fm(/F*) 
Will you ai need me? 
C(/G) 
ne you jes feed me, 
C (pause) 
When I'm sixty-four? 
REFRAIN: 
Am— G—Am— 
(Ook) 


You’ ll be older, on (ahh) 


Am 
And if ig pH the word, 
F C—G (pause) 
I could ae with you. 


Cc 
I could be handy, mending the fuse 


G 
When your lights have gone; 


G a 
You can knit a sweater by the 


fireside, 
(pause) C pause 
Sunday mornings, go for a ride, 


Cc? 
Who 

F 

Will 


could ask for more? 
Fm(/F*) 


you still need me? 


C(/G) A7 
Will you still feed me, 
07 G7 Cc 
When I'm sixty-four? 
REFRAIN: 
Am ~ 
Every summer we can rent 
a cottage 


Cc 
Doing the garden, digging the weeds, - 
F 


. S if 
In the Isle of Wight, if it’s not 
Am | 
too dear. 
Am E 
We shall scrimp and save 
(we shall .scrimp and save) 
Am Om 
oo on your knee— 


C—G (pause) 
Neen, ink ote 


Send me & postcard, drop me.a line 
G 
Stating point of view; 


G ‘ 
Indicate precisely what you mean 
to say, 
(pause) C pause 
Yours sincerely, wasting away. 
Cc 2 


Give me your answer, fill in a form, 
C7 -  F(7) 
Pi forever more. 


Fm(F*) 
Will you see need me? 
C(/G) 
Will you still feed me, 

D7 G7 Clpause) (CODA) 
When I’m sixty-four? huh! 
‘CODA: Fm(/F#) 

C_-F-G-c_ ‘2x111x 


ILLUSTRATED CHORD: 


LOVELY RITA 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO*" 
“INTRO: ° 
Bb—Ab—_ Eb—Bb (pause) 
Ahh— 


Bb Ab 
Lovely Rita meter maid. * 


Eb Bb 
Lovely Rita meter maid. 
Eb Db = Ab 
Lovely Rita meter maid, 


Eb . Bb 
Nothing can come between us, 


cm ‘ F i 
When it gets dark.I tow your 


Bb 
your heart a 


Eb 
Standing by a parking meter, 
Db Gb 
When I caught a glimpse of Rita, 


Eb Bb 
Filling in a ticket in her little 


white book. 


A 
min a cap she jooked much older, 
OP ad the bag across her shoulder 


Mate her look a little lke a 
Bb Eb Cm-F-Bb 
= ry man. 

Db Ab 

Lote Rita meter maid, 


ab 
Nay 1 inquire discreetly, 


Wen are you free 
Bb-8b7-Bbi6)-B0- [I 
To take some tea withme? | 
! Bb7(sus)-Bb7 (pay 
(lovely Rita meter maid— ahh—) 


AD LIB: Eb-Db, Ab, 


Rita! Eb-Bb-Cm-F -Bb— 


Eb Ab : 
Took her out and tried to win her, 


b- a ae 
Had a laugh and over dinner, 


Eb ; Bb 
_ Told‘her I would really like to se 


her again, 


Eb Ab 

Got the bill and Rita paid it 
Db Gb 

Took her home I nearly made # 


Eb Bb 
Sitting on the sofa with a sister 
Eb-Cm-F-Bb- 
or two. oh 
Eb Db Ab 
Lovely Rita meter maid, 
Eb - Bb 
Where would I be without you? 
Cm F 
Give us a wmk and make me 
(Coda) 
think of you. 


Copa: 


Ab 
(Lary Rita meter maid.) 


Bb 
(Lovely Rita setae maid.) 
(REPEAT CODA) 


AD LIB: Dpm(/Ab)——-. . . Db, Ab 


(Ah.. .!) 


Good Morning, 
Good Morning 


Lennon—MUCartney 
(BEATLES—Parlophone) 


NOTE: CIPO* 


INTRO: A-D- 


. A D 
Good morning, good morning! 


A D 
Good morming, good moming! 
A E{pause) 
gogd morning. 


Em? 


A G 
Nothin’ to do to save his life, 


G A 
call his wife in; 
A Em? G 
Nothin’ to say but what a day, 
G A 
how's your boy been? 


. do, it’s up to yi, 
Em? G 
I've gat nothin’ to say but it’s OK. 
A D 
Good morning, good morning, 
A (pause) 
good morning! 


D 
Nothin’ 


A Em7 G 
Goin’ to work, don’t wanna go, 


G A 
feeling low down; 


5 A Em7 G 
Hezding for home, you start to 
G_ (A-D-) 


roain then you're in town. 


REFRAIN: 
A D 
Everybody knows there’s nothing 
doing, | 
A D 
Everything is closed, it’s like 
"a ruin, 
A . B 
Everyone you see is half asleep, 
A D 
And you're on your own, you're 
A(pause) 
in the s«reet. 


A Em? 
After a while you ba to 9 
G A 

now you feel cool; 
A Em7 G 
Then you decide to take a walk 
 & 
by the old school. 
D 
Nothing has changed, 


E 
the same. 
A Em? G 
I've got nothing to say but it’s OK, 
A D 
Good morning, good morning, 
A (pause) 
good morning! 


it’s still 


AD LIB: (Do chords of 2nd stanza) 


5, sg aS 
— 


REFRAIN: , 
A D 
People running around, it's five 
o'clock, 


A .Oo 
Everywhere in town is getting 
dark, 

A Le) ; 
Everyone you see is full of life, 
D 
It’s time for tea and meet the 

Alpause) 
wife. 
A Em7 G 
Somebody needs to know the time, 
G A 
glad that I’m here; 
A Em7 G 
Watching the skits, you start to 
GA 
flirt, now you're in gear. 


D E> 

Go to a show you hope she goes. 
A —m7 G 

I’ve got nothing to say but it’s OK. 


A D 
_ Good morning, good morning, 


A 
good . . 
CODA: (FADE) 
A. D 
Good morming, good moming, 
AD 
good ... 


A D 
Good morning, good morning, 
AD 

good .. . 


(REPEAT CODA 3x) 


Sgt.Pepper’s 
Lonely Hearts 
Club Band 
(Reprise) 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO’ 


INTRO: 
F 
‘* 72, 3, 4, (4 measure rock beat) 
G* 
We're Sat. Pepper's Lonely Hearts 


F 
ong Band, 
gh bape you have saree the Suse 


Bb 
set. Pepper's fondly Hearts 


F(7) 
Sgt. Pepper’s Lonely - 
G{7) 
Sgt. Pepper's Lonely - 
D 
Sgt. Pepper’s Lonely , 

rd Cc 
Sgt. Pepper's Lonely Hearts 

G 
Club Band, 
G 


c A 
We'd like to thank you once sgaim; 
G Ae Cc 
Sgt. Pepper's one and only Lonely 
G 
Hearts Club Band, 


At?) 
getting very near the cad. 


Sit. Pepper’s lonely’. . - 

Set. Pepper’s lonely . . - . 
Sat. Pepper's Lonely Hearts— 
G—A*—C-G 

Club— Band! (huh! ) 


A DAY IN 
THE LIFE 


—McCartney 
(BEATLES—Parlophone) 
INTRO: G-Bm-Em-Em7-C— 


Bm(/F*) 
Sy read the git sem 


c 
About a baky man who meade 
the grade, 
G ‘- Bm 
And though the news was rather 
Em—Em? (or Em/D) 


F Em-Em? (or Em/D) 
“Well 1 just had to se. 


F 
"I saw the shotiarsoh 


G ; BmU/F*) P 
He blew his mind out in a 
Em-(Em7) wea 
car, 
Am(9) 
He didn’t ae that the lights 


had changed. 


A crowd of people stood and = | 


i 


aan | 


A 
fe 


_ &m-Em7 (or Em/D) 
stared, 


F 
© whey’ ‘seen his face before, 
Em ie 
Nobody Was really sure 


em7lor Em/0) eae 
Af he was from the House 
c ; 
of Lords. 
Bmi/F*) 
Imwafilm today, oh boy.”” 
c cia) Ami9) 
The English just won 
the war 
Bm(/F*) Em Em7 
A crowd of ee turned away 
* put I just had to look 
em Emir Em/0) sc 
ving rend the book 
Em 
I'd love to twn you on—-... 
OVERTURE: 
E Hs % 
Woke up, fell out of bed, 
o 
Dragged a camb across my head; {| 
‘ € ’ 
Found my way downstairs and i 
B7 (sus) ; 
ee a cup, ; 
; 87 (sus) 
And. looking up I noticed I 
was cua 
Found my eek and grabbed my. 
hat, 
Made the in seconds flat: 
87 (sus) 
Found my way upstairs and had 
a arte 
1. 67 (sus! 
And siqaaboay spoke ay I went 
into a dream. 
AD LIB: 
C-G—D-A-E-; 
(Ahh hah ee ) : y 
C-G-D-A- 
E-DeC-De 


Bmi/Fe) 
* tead the news today, 
Em-Em? (or Em/D) 


oh, 


a c(/e) 
Fouw thousand holes in Blackbum, 


Am(@) 
Lancashire. 
Bm(/F*) 


er though the holes were rather 


roe oe ee A 


a 
+. Qaaar te a * SE Tere 


Cc F 
7 ed had to count them all, 


Em-Em7 lor Em/D) 
smal] 


Now they know how many = 
Em/?{or Em/D} 
it takes _to fill the Albert Hall, 


; Em(/F7)-(/G)-/A).(/8)-UIC)- 
I'd love to turn Em(/F*) (/0)-Em-—... 


you on. 


ILLUSTRATED CHORDS: 


Bm/F* Em/oO 
1% 3421 xx0000 
. a 
En. (/F #), (/G), UA), 
{/B). (/C), 4/0). 
. 90000 
bass rhytnm 
notes 
Within You 
Without You 


G. Harrison 
(BE ATLES—Parlophone) 


NOTE: The melody of the whole piece 
revolves around the key of C 


We were talking - 

About the space between us all 
And the people 

Who hide themselves behind a wall 
Of illusion, 

Never glimpse the truth, 


en 


Then it's far too fate 
When they pass away- 


We were talking 

About the love we all could share, 
When we find it, 

To try our best to hold it there. 
With our love, (with our love) 

We could save the world, 

If they only knew.—. 


Try to realize it's all within yourself, 

No one else can make you change, 

And to see you're really only very 
small, 

And life flows on within you and 
without you. 


(AD LIB) 
We were talking 
About the love that’s gone so cold, 
And the people 
Who gain the world and lose their 
soul; 
And they don’t know, 
They can’t see, 
Are you one of them? 


When you've seen beyond y.rurself 
Then you may find, 

Peace of mind, is waiting there, 
And the time will come 

When you see we're all alone, 
And life flows on within you 
And without you. 


bi 
hs 
4 


=) 
” A 0. 87/6) U0), 
This is what I said tonight. -87(/0°) 


Ab A 
For red. is the color that will make 
me blue, 


oO Dim 
Inspite of you, it’s true, 
E 
Yes, it is, it’s true, 
Yes, it is. 


(REPEAT REFRAIN & LAST STANZA 
EACEPT LAST 2 LINES) 


E Ab 
Yes, it is, it’s true, 

A e 
Yes, it is, it’s true. 
ILLUSTRATED CHORDS: 


87/0# 87(6)/0# 
Ev'rybody knows I’m sure. %xX1203 MX 1204 


: '1 would remember all the things ae tty 
- we ‘planned, 
YES, IT IS Understand, it’s trve, 


Lennon—McCartney 


(BEATLES—Parlophone) Yes, it is, it’s true 
a : Yes, it is. 
BOW smmas: APPEARE 
Me . REFRAIN: : 
% E A Gbm B | Bm Ba- 2 ONLY ON 
i If you wear red tonight, I could be happy with you by 
[Uf setter wel" SINGLE! 
Remember what I siid tonight. my side | a 
For red is the oi that my baby ca could forget her . The Inner Liaht 
: Dbm E | n q 
ne: . But it’s my pride, yes, it is, yes, G. Harrison 
DB . Dbm ns (BEATLES—Parlophone) 
And what’s more it’s true, it Is, ee 
E | E B sata <ailaies ; : 
Yes, it is. 3 “Oh, Yes, it is, yeah. NOTE: Original key is (D* ) half-rone 


(step) higher 


(Use chords of ist stanza} 


A Gbm B7(6), 87 
Scarlet were the clothes she wore, | 


E : INTRO: Dit6 measures) pause 
Please, don’t wear red tonight, 


D D? G 
Without going out of my door 1 


D D? GS. . 
can know all things on earth. 
D D? CG 
Without looking out of my wmdow 
D D7 G 
I could know the ways of heaven. 


REFRAIN: 
* G BD 
The farther one travels the less 


Cc 19) G 
one knows, the less one knows, 
(REPEAT INTRO) 


(REPEAT 1ST STANZA & REFRAIN) 


7] 


Arrive withcut traveling, 
See all without looking. 
Do all without doing, 


Oniy A- 
Northern Song 


G. Harrison 
(BEATLES- Pariophone) 


NOTE: CIPO* 
INTRO: . G, CM7, D, Esus, G, D(/E), 
AWV/E) hold(—) 


A 
If you're list’ning to this song, 


You may think the chords are 


’ E7sus(/B) 
goimg wrong, 

E7sus 

But they’re not, 


D7—. 
He just wrote it like that. 


x ' 
When your’re list’ning late at night, 
You may think the bands are not 

_ E7sus(/B) 
quite right, 
E7sus 
But they are, 
07— 
They just play it like that. 
REFRAIN I: 
E 
It doesn’t really matter what 
G Cm? 
chords I play, 
Gb? Bm 
What words I say or time of 


Gb7 
day it is, 


INTRO: 


D A £ pause(-—) 
As it’s only a Northern Song. 


ae OT break 
Five, six, seven, eight, nine, ten, 
D7 G 


AD LIB: 1: A——E7sus(/B)—E7sus I love you. 
D7~A- rs ae 
REFRAIN 2: A, B, C, D, 
E : 5 D7 ‘ : 
It doesn’t really matter what Can I bring my friend to tea? 
-G . | om G D7 break 
clothes I wear E, F, G, H, I, J, 
Gb7. Bm. D7 G 
Or:.how I fare or if my hair I love you. 
&. Gb7 
is brown, _| REFRAIN: 
D A E pause(—) ._ G7 ¢C | 
When it’s only a Northern Song. (Bom bom bom bom pa bom) 
A ba, Sail the ship, 
If you think the harmony G cba) 
28 E7sus(/B) - Bo bom) Chop the tree, 
Is a little dark and out of key, a di 
go E7sus Bo bom,) Skip th Ee 
You're correct _there’s nobody ( - peboniy ay ie i 
oH Dias, ee (Bom pa bom) Lock at me. 
there. 
AD. LIB 2: (Do chords of-refrain’s All together now 
1st 2 lines) CHORUS: 
n>) A tt ieg 
And I told you there’s no one (All together now,) 
deat aed _All together now, (2x) 


(REPEAT AD LIB 1) 
(DO CHORDS OF REFRAIN) 


ALTOGETHER 
NOW 


Lennon—M¢cCartney 
(BEATLES@: Parlophone 


(F ~) G—— 


G 
One, two , three, four, 


D7 
Can T have a little more? 


(Al Rccihes now,) 
‘all together now, 
(All together now) 
All together now. 
Black, white, green red, 
Can I take my friend to bed 
Pink, brown, yellow, orange and ~ 


D7 break 
ue 


07 G. 
I love you hd 


All together now 
(REPEAT CHORUS 2x) 
(REPEAT REFRAIN) 
(REPEAT CHORUS 2x) 


G 
(All together now), 
Altogether now (2x) 
D . 
alt together now) 


| 


G=< 
All together now 


Hey, Bulldog 


Lennon—MCartney 
(BEATLES—Pariopnone) 


INTRO: C7 


C7 
ae i standin’ in the rain, 


“Bullfrog doing it again, 
Bb . Gm F 
Some kind of happiness is measured 


out in miles; 
Bb ; Gm 
What makes you think you're some- 
C7 
thing special when you smile? 


C7 Gm 
Childlike no 


37 


one understands 


Gm 
“Jack daiife in your sweaty as 
Bb 


Gm 
Some kind of innocence is a 


sured out in a 
Bb 


; You don’t know tnt it’s like to 
re C7 
listen to your fears. 
REFRAIN: 


Cm Cm(aug} 
You can talk 


Cm(6) Cm7 
to me, you 
; Fm-Fm(aug) 

can talk to me, 
Fm(6) Fm7 
You can fan to me if you're 


Fm 
You can talk to 


(adlib) ‘ 
(yeah) 


AD LIB: C7—-—(Do chords of 1s1 
stanza) 
Gm 
Big n.an (yeh?) walking in the park, 


Bb 


CG): eG 


CU/G)-°G 


Cc? 
Wig-wam tightened of the dark, 


F 
Some kind of solitude i is measured 
out in you, 
Bb Gm 
You think you know it (me) but 
- C7? 
you haven't got'a clue. 


(REPEAT REFRAIN) 


AD LIB: C7——(Woorfl )C7 
CODA: 


Gm c7-— 
Hey, Bulldog.—(Warrf!) (4x) 


Gm—C?—(6x) 


“Hey, man, what’s that going?” 
(Bowrh!) 

“What do you say?” (I say, arrf!) 

“You know anymore?” (Aoortf!) 

“Ahhh!!!” 

‘You bit him! That’s it, that’s it, 
‘That’s it man’ “Oww!” 
“That's it, you got him!’ 


IT’S ALL 
TOO MUCH 


G. Harrison 
(BEATLES—Parlophone) 


INTRO: (Lead part) Ghold {7 measures) 
C(/G)- G—C(6/G)-eG 
C(/G)-« G—C(6/G)-» G— (2x) 


C(6/G) G 


It’s all too much, 
C(6/G) G—pause 


It’s all_ too much 
When I look into your eyes, 
Your love is there for me. 
And the more I go inside, 


The more there is to see. 


REFRAIN 1: 
C/G) G C(6/G) 
_ It’s all too much for me to 
G 
take 
c(/G) ‘ G 
The love that’s shining all » 
around you. 
C/G) G C(6/G) 6 
Ev'rywhere it's what you make 
Ci/G) G 


For us to take, it’s all too much. | 


baat 


on es ee 


: Floating down the stream of time, 
| 
l 


’ Too much 


en 


From life to life with me, 


Makes no diffrence where you are 
Or where you'd like to be. i 


REFRAIN 2: 
(same chords as refrain 4) 
It’s all too much for me to take, «|f 
The love that’s shining aj 
around here; 
All the world is birthday cake 
So take a piece, but not too J 
“much. 4 
| 
} 


f 
: 
§ 
i 
i 
' 


AD LIB: (Do chords of refrain 2x) 
Sail me on a silver sun, 
Where I know that I’m free; 5 
Show me that I’m _ ev’rywhere | 
And get me home for tea. 


REFRAIN 3: 
(same chords as refrain.1) 
It’s all too much for me to see. 


| 

The ‘love that’s shining all | 
around here: 

| 


And what I do is all too much. 


(REPEAT REFRAIN 1) 
AD LIB: 


G 
It’s too much. {2x) 


With your long blonde hair 
And your eyes of blue. 


You're too much, oh 


(Repeat several times) 


| 
(REPEAT LAST TWO LINES) | | 
| 


The more I learn, the less I know | rt 


PEE SAT, TT AC ESI ar TRS 


Magical 
Mystery Tour 


Lennon—McCartney 
(BEATLES—Pariophone) | 


INTRO: D--A-E— 
Roll up, roll up for the magical 
mystery tour, 
Step right this way! 


E pause pause 
(Roll ieee roll up for the svnny 
oon 
A pause 
* (Roll up,—— hal up for the mystery 
tour!) 


E 
(Roll up,—) 


I've got an invitation 
G A 

(Roll up for the mystery tour) 
E 

(Roll up—) 

To make a reservation. 


G ; A 
(Roll up for the mystery tour) 


D D7 G 
The magical mystery tour is waiting 
Gm 
to take you away, 
D(/A) A7 
Waiting to take you away! 
E pause G pause A payse 
(Roll up,——roll up for the ayaa 
tour!) ; 
E pause G pause. A pause 


(Roll up,-— roll up for the mystery 


tour!) 


Pertinent anata 


AO Ni HESS 


“7 


wit frag wi 
berive Wins 
Foal a Baow jaws ° day th 


ih 
ye Hy’ 
mad 


_ tnaludes an. as ft colon pe quta oa 


E 
(Roll up—) 


You got ev’rything you need, 
G ; 
(Rofl up for the mystery tour) 


E 
(Roll up—) 
Satisfaction guaranteed, 

A 
(Roll up for the mystery tour) 
D D7 G 
The magical mystery tour is hoping 


Gm 
.to take you away, 


DI/A) A7 


Hoping to take you away! 


AD LIB: B--F®m7-—; (2x) 
(mystery tour) 
Abo A--B~ 


E pause 'G pause A pause 


Ah-— the magical mystery tour 


E pause G pause A pause 


Roll up,--- roll up for the mystery 
tour 


E 
(Roll up,~- ) 


And that’s an invitation 
A 


G 
(Roll up for the mystery tour!) 


E 
(Roll up,~-) 


Pl make a reservation. 
A 


* (Roll up for i mystery: a 


The magical tae tour is nis 
Gm 
tu take you away. 
(/A) Al 
Coming to take you away! 
D7 G 
The magical invsiery tour is dying 


Metal 


Gm 
to take you away. 
D/A) Al 
Dying to take you away. 
Q lor Adlib 2) 
Take you today! ~— 


AD LIB: D (F ADE) 

OPI; © 0755 actually D chord played 
with aC bass (O/C) 

2 The succession of G- Gm ts aclually a 
G(/B8) and Gml/Bb) respectively 

ILLUSTRATED CHORDS: 


O/C G/B Gm/6b G/A 
H24131 KZON34 K10044 , ANON SZ 


Optional Optional 


THE FOOL 
_ON THE HILL 


Lennon-McCartney 
* (BEATLES- Parlophone: 
eee 
INTRO: DI6)— 


D(6) 
Day after day 


Emi/0) . 
Alone on a hill, 


D{6) 
The man with ay foolish grin is 


Eml(/D 
keeping pattecity still, 
Em? A7 
But nobody wants to know him, 
D(6) Bm7 
They can see that he’s just a fool, 
Em? A? 


And he never gives an answer . , 


om 
.. fool on the hill 
Boi, D) 
Sees the sun going down, 
ci/G) 
And the eyes in his head 
Dm (Intro) 
See the world spinning ‘round. 


Di6) 
We'll on the way, 


Em(/D) 
Head, ina cloud, 
0(6) 
The man i a thousand voices 
m(/D) 
talking patecthy loud, 


Em? Al 
But gai ever hears him 
DI6 Bm? 
Or os und he appears to make, 
A7 
And ry never seems to notice . 


(REPEAT CHORUS) 
AD LIB: D{6)—Em(/D)—D(6)—Em(/D)- 


Em? A? 
And nobody seems to like him, 


Bm7 
es can tell: volt he to do, 


m7 
And i never shows his feelings ae 
(REPEAT CHORUS) 
AD LIB: DI6)—Em(6)— 


Oh— 
D(6) : 
Round and round and round and 
Em(/G) 
round and round. 
Em7 A7 


And he_ never listens to them 


D(6) Bm7 

He knows pe} they're the fools, 
Em? 
They don't like him, . 


(REPEAT CHORUS) 


AD LIB: 

Di6) 
Oh— 
Em(/D) 


Round and round and round... 


(REPEAT WHILE FADING) 
ILLUSTRATED CHORDS: 


—Em/D Bb/D c/a EmM/G. 

xX0000° XX0231 342010 312000 
eo 
Optional 


LE AY Way 


(BEA TILES-~Parlophone) 


NOTE: CIPO 
INTRO: C—.-— 


C 
There's # fog upon L.A. 


And my friends have lost their 


way} i 
C(-5) 
We'll be over soon they say, 
C pause 


Now they've lost themselves instead, 
CHORUS: 


Cc 
Please, don’t be long, 
(don't be long) 


Please, don’t you be very long, 
(don't be long) 


Please, don’t be long, 


(pause) 
(For I may be asleep. 


C(9) 
Well, it only goes to show, 


And 1 told them where to go; 
C(-6) 
Ask a p'liceman on the street, 


C paus 
There's #0 many there to meet. 
(REPEAT CHORUS) 


c 
Now it’s past my bed, I know 
(know ~) 


And I really like to go; (go~) 


: C(-5) 
Soon will be the break of day; 


(day~) 
Sitting here in blue jay ea (ay-) 


(REPEAT CHORUS) 


(REPEAT CHORUS 3x, EXCEPT LAST 
LINE) 


CODA: 


C 
(Don’t be long, don’t be long) 
(Don’t be long, don’t be long) 


(REPEAT) 


Your Mother 
Should | 
Lennon—MeCertn, ey 


(DEATLES-Parlophone) 


NOTE: CIPO* 
INTRO: 
ArvAmi(/E)-; (2x) 


A FM? 

Let's all get up and dance to « song 
ATVE 

That was a hit before 


Dm 
Your mother was bom, 


G7 re) 
Though she was born a long, long - 


Em(/8) A? 
time ago. 


CHORUS: 
b7 
Your mother should know, 
G7 : 
(your mother should) 


c 
Your mother should know. 


‘(ahh-) (A7—) 


E7 a e 
Sing it again, 
“(REPEAT 1ST STANZA) 
(REPEAT CHORUS) : 
AD Li6: E7—Am—FM7—G7—C-E7— 
Am " —M7 
Lift up your hearts and sing me 
a song 
AT 
That was a hit before ~ 
Dm 
Your mother was born, 


G7? Cc’ 
Though she was born a long, long 
Em(/B) A7 ; 

time ago. 
(REPEAT AD LIB) 
(E7) 
Sing it again. 
Am- 
Da da 
G7 c 
Though she was born a long, long 
Em(/B) 7 
time ago. 
(REPEAT CHORUS 3x) C 


FM7—A7—Dm— 


OPI: © Em/(/B) is actually C(/B). 


nena 


ILLUSTRATED CHORDS: 
Pyhdey c/e@ 


mm Rasoto 


Lennon—McCartney 
(BEATLES—Perlophone) 


NOTE: CIPO* 


INTRO: (B—) BrA-G-F-E-E7— 
0-D7— 


A G 
I am he as you are he 
at < D 
As you are me and we are all 
A G 
together. 
Cc 
See how they run like pigs from 
a gun 
D 
See how they fly, 
A 
ia cryin’. 


' GDIF*)- 
Siting on a ‘cornflake, 


G A-G- 
Waiting for the van to come. 
Corporation teashirt, 


stupid bloody Tassdiy: 


- B 
Man, you’ve been a naughty boy, 


~You let your face grow long. 


CHORUS: 

I am the sean 

They are the eqgmen; 

I am the walrus 

Goo goo goo ee | 
Mister city p'liceman sitting 


c Dd. AG 
Pretty little p'liceman. in a row, 


Cc 
Sec how they fly like Lucy in the 
sky, 


‘ D 
See how they run, 


A ? 
I'm cryin’, 
¢ , 


A ‘ 
Semolina pilchard, 


; o ; A ’ 
I'm crying, I'm cryin: 


E~D- v7- 
I'm cryin’. 
A @-OV/F*) 
Yellow matter 


Dripping from 8 dead dog's eye.” 
Crablocket fishwife, 
Pornographic priestess, 

Boy, you been s naughty girl, 
You let your knickers down. 


(REPEAT CHORUS) 
AO LIB: B-A.G-F-E- 


REFRAIN: 
| ae A G 
Sitting in an English garden 
E-F- 
Waiting for the sun 
If the sun don’t come, 


You get a tan from standing 
in the English rain. 
(REPEAT CHORUS) 


D 
Goo goo goo joob 


A G 

Expert texpert, choking smokers, 
Cc Do 

Don’t you think the joker laughs 
at you? 


G 
("Ho ho ho! Hee hee hee! 
Ha ha ha!) 


See how they smile, like pigs in a 
sty, 
D 
See how they snied. 
A (hold) 


Vm crying. 
G-D(FF%) 


F G A G 
Climbin' up the Eiffel Tower. 


F 
Elementary penguin singing Hare 
Krishna, 
a 
Man, you should have seen them 


kicking Edgar Allan Poe, 
(REPEAT CHORUS) - 


— 


v ahtre wie 


EDN CERO I LR AEA LET OOPS: IGP LF OLMALRI PRAIA AIOE Atl 
—— ie retin ate 2a BE eae  (-eirmnanaitar oncmne 


A 
Me OY WE 642; 


itd wore 


YP RE lie eo 


ES C0 Ag pea a ‘ ; 


Bat a a ET 
an —eneeneee I daar ao a 


NR iin (UA \ SA Rn RT AE 


: 
ante? OnennmnatmarsasessepesmeneseanagthedieasmtnasiestshseNnsNnnanstagresivuedir es ett ei My 
AHA GR ENE ae vras eee 


CODA: ce ade} 
Go goo goo jood 

¢ —  BHASG~ 
Go goo goo joodb . .. 


(REPEAT CODA CHORD PATTERN 


Sy) 


aN 


FF 


HELLO 
GOODBYE 


Lannon—ntcdartney 
(BEATLES--Partophone) 


NOTE: CIPO* 


Om 
You say yes, (I say yes, but T may 
mean no) 
c 
i say no 
G7 
You say stop, (I can stay until it's 
- time to go) 
Am G7 
And TI say +go, go! go! 
Am G7 
:G-oh) Oh no! 
S pause G7 pause 
You say goodbye 
F Cc-Em- 
And I say hello. 
CHORUS: 
Am (/G) 
Hello, hello 
F 
I don’t know why you say 
GF 
goodbye 
C-Em 
1 say hello. 
AmC(/G) 


Hello, hello 


F 
I don't know why you say 


Bb7 
goodbye 
C(-Em-) 
I say hello. 
Dm Ps: 
1 say hi, you say hello 
G7 Am 
You say why, and I say I don’t 
G7 
know 
Am . G7 
Oh no! 
G pause G7 pause 
You say goodbye 
C-Em- 


And 1 say hello. 
(REPEAT CHORUS) 


1 AD LIB: 
Dm-C 


. oe ERE oe 


; ‘G7 
why, why, why, why, why, hy 


vy G 
Do you wy doodhye o, 


Am f? 
Oh vo! 
G pase G7 Pause 
You sy poadbye 
Fue C Er 


And Tsay hello, 


(REPEAT CHORUS, 1ST STANZA 
AND CHORUS! 


Am-CUG) 
Hello, hello | ; 
& _ din 
IT don't know why you say goodbye 
G*-G-F#dim-F 
1 say hello—— 
C hold 
Hello—— 


CODA: (Fade) 
ec 


_ Hey la, hey-hello! 
(REPEAT CODA 10x) 


opi: «Emmis actually aC chord with 
a8 bass, (C/B). 


ILLUSTRATED CHORDS: 


c/8 C/G 
x23010 3x2010 


Strawberry 
Fields Forever 


Lennon—McCartney 
-> (BEATLES—Parlophone): 


NOTE: CIPO! 
"INTRO: 
E-EM7-E7-D, C#, F#m-E-D, A 


REFRAIN: 
A hold . 
“Let me take you down ‘cause 


. -, Em? 
I'm going to strawberry fields. 


(REPEAT REFRAIN) 


a tn renege re ermnagnn, panera © 


ee ee 
— 


EM7 —E7 _ (€*#7,) 
No one U think _ in my tree 


Fem Fem 


{ mean it er be high or low. 
Ls) &7 
met is you know you can’t tune 
Ferm, (Fem7,) 


in but “ all right 
D Atold 


i) 
That is J think it’s not too bad. 
(REPEAT REFRAIN) 


E —u7 E7 
Always know, sometimes think 
(c *7,) 
it's me, 
FYm - F#m? 
But you know I know and it’s 
D 
a dream. 
D E7 A 
} think I know of thee, ah, yes 
: F#m (F*m7,) 
but it’s a wrong 
\ D-A-hold 


° That j is I think 1 disagree. 


(REPEAT REFRAIN) 


(F#m) D A 
Strawberry fields forever, 


D. E D 
Strawberry fields forever. 


CODA: A—.... (FADE) 

OPI: « F* m7 is an F *m chord playea , 
with an E bass (F* m/E). 

¢ The sign (°) in EoF* actually means 
after playing E chord, transfer imme- 
diately to F*¥ : 

ILLUSTRATED CHORD: 


F* m/e 
%34133 


PENNY LANE 


Lennon—McCartney 
(BEATLES—Parlophone) 


i 


Pm 


Fe 
aie is real 
(Eo) Fe (B/A*) G *m 
And nothing to get hung about - Penny. bic There is a barber 
: (G#m7)  G#m7 Fe? 
(E°)A pause ‘ 
Sirawlierty fields’ forever. sil photographs 
(B/A*) G*¥m. 
6 EM? ET (¢*7,.) | Of ev'ry head he’s had the pleasure 
| Living is easy with eyes closed (G#m7) Bm7 
F* m F*m7 D to know. 
Misunderstanding all you see. G *m7(-5) 
Dd. E7 A And all the people © that come 
It's getting hard to be someone G 
F *m, (F* m7,) and go. 
but it all works out Fey 
D _E D-A Stop and say hello. 
It doesn’t matter much to me: ¥ B.  (B/A%) G*m (G*m7) 
On the corner is a banker with 


C*m7. Fe; 


a motor car, 
B ; 
A F (B4A® 
The little children j..,)_, G%m 
(G®m7) sbi laugh at him 
behind his back, 
G %m71-5) 


And the =e never wears a‘‘mac’™ 
a the pociting rain, 

Pause 
Very strange! 


CHORUS 1: 
A 
Penny Lane is in my ears and 
re) 
in my eyes, 
A ce 
Wet beneath the bine suburban 
skies. i 
TIA® 
1 sit and... meanwhile 
F #7 pause 
back in... 
(B/A®) G 
- Penny Lene: There is a ficeman 
(Gem?) Cem7 Fe7 


with an hour glass. 
B (B/A®) Ge 
And in his pocket is portrait 
(G @m7} Bm7 
of the queen. 


Semis) ; 
He likes to keep his fire engine 


G * 
clean, 


.Fe7 

It's a clean machine. 

AD LIB: (Do chords of 2nd stanza) 
CHORUS = 


C#m 
Penny Kae is in my ears and 
D 
in my eyes 


A ‘ C#m ~ D: 
Full of fish and finger pies 


F*7(or Adim) F*7 pause fag 


in summer, meanwhile, - bac 


‘behind the... 
B (B/A* ) Gn (G*m7) 
Shelter in the middle of the 
C%m7 Fe*7 
round-¢-bout, 
B (B/A*) G*m 
A pretty nurse is selling poppies 
(G*m7) Bm7 
from a tray. 
G* m71(-5) 
An tho’ Pi feels as if she’s in 
9 dings, 
Fe7 pause 


She is anyway. 


(B/A") G*m 
Penny tune: The barber shaves 
(G*m7) C#m7 F*7 
another ae 
(B/A*) G*m 
We see thie banker sitting, waiting 
(G* m7) Bm? 
for a trend. 
G*m7(-5) G 
And then the fi ireman: rushes in 
FR? 
From the pouring rain, 
E pause 
Very strange! 
‘(REPEAT 1ST CHORUS) 
CHORUS: 
D#¥m 
Penny baa is in my ears and 
—_ 
in my eyes, 


B 0*m 
Wet beneath the blue suburban {| 


= 
skies. 


B 
Penny Lane.- 


OPI; ¢ G*m7 jsactually aG*m chord 
with an F* bass (G mir). 


ILLUSTRATED CHOR Ds: 


B/A G*m7(-5) G *m7(-5) G* m/F # 
3ul 11x 


Vat xx: “*u2304 xxtttt 


lv 


qe 


Baby, You’re 
A Rich Man 


Lennon -McCartney 
(BEATLES- Parlophone) * 
eel 


NOTE: CIPO‘ 
INTRO: G--CU/GI—; (4x) 


G 
How does it feel to . 


cv/G) 
of the béautiful peptic 


Now, that you know who, who 
FU/G) 
bag are, 
G ~~ C pause 
What do you want to be? 


G ; (F/G) 
And have you travelled very far? 

F G Cc 
Far as the eye can see. 


G 
How does it feel to be 


CU/G) F G(7) 

si of the beautiful people? 
FUG). 

How seas have you been there? 


C pause 
Often cough to know. 


What did you see when you were 


F(/G) 
there? 


id 
Nothing that doesn't shows 


G we or®) ; 
Nothin’ you can make that cant 


CHORUS: Em 
&,, be made, 
aby, you're a rich man! pDUF* ay 
Baby, you're a rich man! Em 
ane ue Clpause) be saved, 
aby, you're a man, foo. i ae 
4 in’ n “da but you can 
, REFRAIN: ail a 
8b Gt/B) learn how to be you in time, 
You ge: ‘all yom money D? 
In a big brown bag eee: 
G canis 
Inside 2 200, A7(sus) 07 
C val you rca is love, 
Nothing to do. py uue , 07 
is love. 
; (REPEAT CHORUS) “al you a : Em (7/0) 
ql: G “al you need is loye, Jove, 
ie How does it feel to be D7 (G) 
Ba | * Love is all you need. 


C/G) i G(?) 
One of the beautiful people? 


G FUG) 
Gentle and naturally 

F G c 
Happy to be that wy. 


G 

Now that you've found another 
FUG) 

key, 

F G Cc 
What are you going to play? 
(REPEAT CHORUS & REFRAIN) 
CODA: 


(Fade) 
{REPEAT CHORUS 4x) 


ALL YOU 
NEED IS LOVE 


Lennon-McCartney 
(BEATLES—Pariophone) 


INTRO: G-0-G-C-D- 
G D(/F*) Em 
Love, love, love 


G DIF*) Em 
Love, love, love 
07 G _D7-(09)-D7 
Love, love love 


G O 
There's nothin’ you can do that 
Em 
can't be done, 
OIF *) 
© Nothin’ you can sing that can't 


D71:A) 
Nothin’ yeu can a but you can 
OWE) 
learn how to play the game, 
D7 


It's easy. 


. AD LIB: (Do intro, except the 1st section 


of chords) 


ihe AT CHORUS) 
DU/F#) 


$ Nothin’ you can know that isn’t 


APPEARED ONLY ON SINGLE 


SE 
'M DOWN 
Lennon-McCartney - 
(BEATLES—Parlophone) 


NOTE: CIPO" 


(G break! 
You tell lies thinkin’ I can’t see, 


G (break) 
You don’t cry ‘cos you're laughing 


at me. 
CHORUS: 
Cc 
I'm down,.(fm really down) 
G 
(I think) I'm down, 
(down on the ground): 


. ; 
I'm down, (I'm really down): 


D G (break) 
How can you laugh 
a you know I'm. down? 
Glbreak) 

(How can you laugh) 

When you know I'm down? 
G(break) . 
Man buys ring, woman throw 

it away, 

Gibreak) 
Same old thing happen every day. 
(REPEAT CHORUS) 


Em 
wil, 
a ove) 
Nothin’ you can see that ien't 
Em 
shown, 


D7\/A\ here you can be thet isn’t 


D7(/F *), 
where you're meant to be, 


07. 
It's easy. 
(REPEAT CHOR US 2) 
CODA: 
S Love js all you need 
(love is all you need) 
(REPEAT CODA (12x) WHILE FADING) 


ILLUSTRATEO CHORDS: 
o/F* D7(V/A) o7(/F *) 


i 


AD LIB: G break, G break 


eak) 
Were all alone and there's 


nobody else. 


-G (break) ; ‘é = 
You still moan, “Keep your 


hands to yourself.” 
(REPEAT CHORUS) 


AO LIB: 
G——c—-G— 
0-C-G-D- 

CHORUS: 


nid 


* 
it all.) I'm down 


G 
[i Bes be dows 


Dow th 
tp *m fein Lo ga 


‘Oh, dima: 


(i feel 
I think 


Cc 
[treat aghy rt | 


upside 


"im all 


(Yeah!) 


(REPEAT LAST CHORUS 2x, FADE 
DURING 2ND Time} 


Back In The 
U.S.S.R. 


Lennon—McCartney 

(SEATLES—Parlophone) 
NOTE: CIPo* 
INTRO: E7—_ 


A DO 
Flew in from Miami Beach B.O.A.C. 
e Cc D 
Didn't get to bed last night, 


A D 
On the way the paper bag was on 
my knee, 


CHORUS 1: 


A 
rm back in the USSR. 


Cc 
You don’t know how lucky you 
D break 
are. boy, 


A—E- 
Back in the U.S.S.R. (oh—!) 
A 


D 
Been away so long I hardly knew 
the place, 


Cc D 
Gee, it’s good to be back home: 
A D 
Leave it ‘til tomorrow to unpack 


my case, 


c D 
Honey, disconnect the phone. 
CHORUS 2: 


A 
I'm back in the US.S.R. 
Cc 
You don't know how lucky you 
D (break) 
are, boy, 


(G) 


Cc D 
Man, ! had a dreadful flight. 


Back in the US. . 
US... 


. back in the 


A-(A,B.C,C*,) 
Back in the USSR. 


REFRAIN: 


D 

(Well) The Ukraine -girls really 
knock me out, ; 

A {(A,B,C,C*,) 

They leave the West behind: 
D C*m7 Cc 

And Moscow girls make me sing 
B . 
and shout, 


E7 
That . Georgia's always on 


my mind, 
D7 - A-E~ 
My ma-ma-. ... . mind. (oh-!): 


AD LIB: (Use chord of 1st stanza) 


(REPEAT CHORUS 1 EXCEPT LAST 
WORD) 


A-(A.B,C,C*,) 
. USSR. 


(REPEAT REFRAIN) 
A 
Show me ‘round your snow-peaked 
; ) . 
mountains ‘way down south, 


Cc O 
Take me to your Daddy's farm; 


A 
Let me hear your balalaikas 


* 
ringing out, 
Cc D 


Come and keep your comrade warm. 


(REPEAT CHORUS 1) ° 
AD LI8: A ae 


c 


DEAR 
PRUDENCE 


Lennon—McCartney 
(BEATLES—Parlophone) 


INTRO: (...D0——) 


Dear Prideasé, 
Won't you come out to play? 
Dear Prudence, 
Greet the brand new day.— 
The pa is up, the sky is blue, 
It’s beautiful and so are you. 


D | 
Dear Prudence, | 


2 G : D (orpause) — 
Won't you come out to play? 
5 


Dear Prudence, : 

Open up your eyes; 

Dear Prudence, 

See the sunny skies.— 

The ok is low, . 

The birds will sing ) 

That you are part of everything. 


8 


dD \ 
Dear Prudence, 


G D for pause) 
Won't you open up your eyes? 
CHORUS: 


D 
Look around. ‘round 


Look around ‘round ‘round 
F-G*-G-D (or pause} 
Lvok around— 
D 


Dear Prudence. 


Ss ESET IR ees TN I ati a ca ,t “ A 
PRS LE, >: 


gia 
j 

fet 07 

1. | a me see you smile; shore, yeah 

ia Car Prudence F7 

f ‘ ’ ke ends 
f Like a fittle child. Lady era trying to me ‘ 
i D 

hy. The clouds will be a daisy chain | ride yan G7 break (0,072 
a So let me see you smile again. nike through # glass onton. 

| ) 

fe Dear Prudence, REFRAIN: 

c G D Am— — Am(aug) aint 

ive Won't you let me see you smile? : . Oh yeah, oh yean, 

b (REPEAT 1ST STANZA) on yeh : 

AD LIB: (FADE) 

: o— Loo cin’ through cas onion. 
5 7 OPI. © D is the main chotd. However, 

R the following pattern could be done a told yo. ‘bout me fo on the hill, 

hy ing D: 0-D7-D6-Daug- 
epee - eel sil man, he's lving ther ti 
Reo: 'LLUSTRATED CHORDS: Am . Gm7 746) 
07 sib sein Well, here’ sanother place pers 

XxKO421 xxO0321 KxXO231 xx0121 Gm7 | . C7 

ie Listen to me. 

i F7 D7 

oe a hole in a ae 


Tiyin to make a dove-tail joint, yee 
Lookin’ through a , glass eae. 


AD LIB: (FADE) 
' —7—D7—(2x) 


GLASS ONION 


Lennon—McCartney 
Ky (BEATLES—Parlophone) 


NOTE: CIPO" ILLUSTRATED CHORDS: 
INTRO: (/C), (/C), ‘ ieee) 
i Am 
i I told you "bout samen fi _ 
Am 
i You know the place where sling 
: is real; 
> Tt Am Gm7 c7(6) 
Well, here‘s another place you can go 
Gm7 C7 
Where everything flows. Lennon—McCartney 
# F7 (BEATLES—Parlophona) 
t Lookin’ through the bent-backed 


NOTE: CIPO* 


D7 
tulips INTRO: Original key is half tone (step) 
F7 higher, i.e., Bb. 
To see how the other half live, (E-) A—— 
F7 G7 break (G,G*,) A 
Lookin’ through a glass onion. Desmond has a barrow in the 
: E 
Am F7 market place, 
I told you’ ’bout the walrus and re - 
me, man, Molly is the singer in the band. 
Am F7 A A7 
You know that we're as cluse as Desmond mys to Molly—girl |. 
can be, man; D 
Well, yee another clue for And Molly says this as she takes 
you all: A 
ia Pe him by the hand. 
The walrus was Paul, CHORUS: 
fod th —— [Yeh! 
Standing on the cast jron | Yor Obladi, oblada life 


A aa on bra, 


ia la, how me lite goes cag 
(Yey!) Obladi, oblada life goes 


—& F#m 
on bra, 


A e A 
La la, how the life goes on. 
(yeah) 


* nesmorid takes a trolley to the: 
G7 break DC 


jeweller’s store, 
Buys a ils Saale golden igs 
Takes it back to Molly waiting te 
the door, 
A E 
And as he gives it to her she 
; A 
begins to sing. 
(REPEAT CHORUS) 
REFRAIN: 
D 
In a couple of years, they have 


A—A?- 
built a home, sweet home, 


e 
With a couple of kids running 
in the yard 
AVE) 
Of Desmond and Molly leat 
Happy ever after in the saci 
place, 


= lets the children lend 
. A 
ns hand; 


Maly = at home and she does | 


De ety face | 
Andi the evening she sil sing 


it’ with the bead. 
(REPEAT CHORUS & REFRAIN) 


A E 
Happy ever after in the market 
place, 4 


mehy lets the children i a hand; 


tee 


| 
| 


Desmond oye at house and does | | 


his pretty face, 
A i Ble 
And in the evening she’s a singer 


Am 


All the children sing: 


in the band, 
(pertal CHORUS, Exe 
wort 


F¥m 
On, 


EPT Last 


And . you want. forpe fun, 
Take Obiadi oblada, 


a a 
The: Continuing 
Story of 
Bungalow Bil 

Lennon—MeCartne 
(BEATLES Parlophone 
NOTE: 
INTRO: Em hold, ‘pause, 
CHORUS: May 


CIPO? 


Hey, Bungalow nl, 
wit did ol kill, 
Bungalow Bill? 

Hey, Bungalow sil, 
What did you kil, 


_ Dm E.. ; 
Bungalow Bill? 


Am eae 
He. = out tiger hunting with 
(F,G) 
his elephant and guna, 


In case of actuibsiis he. always 
(F,G,) 
took his mom; 


ore’ s the all American Dalle headed 
Am: Fm hold (Be. 
saxon mother's son. 


(REPEAT CHORUS) 
ty 


Am 
Deep. in the ieee where the 


(F,G,) 
raighiy’ tiger lies, 


m {0} F ' 
Bill and his. elephants were teken 


(F,G,) 
by surprise; 


E G A 
"So Captain Marvel zapped him right 


Fm hold 
between the eyes. 


Al the children sing: 


nn 


' (REPEAT CHORUS) 


' 
“p 


“the ‘children ined him tt to sit 


5 (F,G) 
“was hot @ sin, 
Am : 
Not when he, looked so fierce, 


F " (F,G,) 
' his mammy butted in; 


m G 
If looks could kill it would have 
Am Fm hold 
been us instead of him. 
All the children sing: 
‘ (REPEAT CHORUS 3x) 


CODA: (FADE) 


(Repeat chords of chorus} 


OR: «Fm in the stanzas could be - 
Played Fm(6). 


While My Guitar 
Gently Weeps 


Harrison . 
‘(BEATLES—Parlophone), 


NOTE; cipo* 


INTRO: Am-G-D(/F#)—F— 
Am—G—D—E 


Am . - G6 
I took at you all, 
- DIFY) F 
Rivas the love = that’s sleeping 
D-E- 
“White my ae gently weeps. 
“look He ‘the. floor 
“ DUFe) Fe 
And r see. it needs sweeping, 
Am . C-E— 
Still my gutter gently weeps 


7 Suaaiie ah i 
C*m? - 
a don’t keogy ia 
" Rebody tod” you . 
"How to unfold your bone: 
C*m7 
a don’t know how 
Fem c*m7~ 
Someone controlled . 


8m7 ‘E— 
They bought and sold you. - 


you, 


Am : G 
I look at’ the world 
. -  OUF*) F 
aie I wie it’s turning, 
' D-€-' 


"while my. guiter gently weeps. 


- 


Am G A 
With ev'ry mistake 


DI/F*) ro. of 
sre must rie be learning, 
C~E- 


“Sein my guiter gently weeps. 
AD LI6: (Do chords of 1st & 2nd stanzas) 


ee 
Cc#m7 


“r don't know how 


Fe cem7 
You were diverted, 


Bm E 
You » were perverted, too, 
Cem? 
‘ don’t know how 
c* m7 
te were ands 
Am NO one alerted vos. 


(REPEAT 1ST STANZA) 


CODA: 
ae )—F= 
Pi as iE ok at you all. 


Ar stil my aad gently ogee 
AD LIB: 
Am—G—Di/F #)—F— - 
weeps.—— Pet 
—C~E-— 


‘ (REPEAT ADLIB WHILE FADING) 


Happiness 
is A Warm Gun 
Lennon—McCartney 
(BEATLES—Parlophone) 
NOTE: CiPO* 
INTRO: 
Am? Am(6) .E€m(9) - Em 
Pasig not a girl who misses much 
Am(6) Em(9) Em 


A his db do:doide de do. oh yeah 


Om 


She's well sequined with the 
‘touch of the = hand 


_ Like f besa on a ‘window pane, 

The man in the crowd with the 
nett ntirrors on his 
hobnail boats; 

Lyin’ with: his eyes while his hands 
are busy working iO, } 


Om : 
A soap impression of his wife 


{ 
} 
ip Fd 
} 
Ff 


~ 66 


Which he ate and donated to the 


Am 
National Trust. 


TRANSITION: A : 
c—Am7— 


A 
I need a fix ‘cause I’m going down, 


Down to the bits that I left up 


town; 
Am7 pause 
. need a fix ‘cause I'm going 


down, 
REFRAW: 


A Cc 
Mother Superior jump the gun 


Mother Superior jane the. gun 
Mother Superior jump the gun 
Mother Superior jump the gun 
Mother Superior jump the gun 
Mother Superior jump the gun 


F G. 


* (Happiness is @ warm gun 


(Happiness) 
Oe: shoot, shoot) 
F G 
“tl sppiness) is a warm gun, mama, 
F G 
Week “hold you in my arms 
(oh, yeah) 
Cc Am F G 
And I feel my finger on your 
trigger, (oh, yeah) 
c Am F G ; 
I know nobody can do me no harm 
(oh, yeah) 
¢ Am F 
Because (happiness) is g warm gun, 
G 
mama. 
(bang, bang, shoot, shpot,) 


Cc H Am F 
Piri assed | is a warm gun, 
G . 

yes it is 


(bang, bang, shoot, shoot,—) 
Fm 
Happiness is & warm, yes it is, 
(o Am F G 
gun— (happiness . . . bang, bang, 


shoot, shoot,) 


———_————————————— 
MARTHA 


(/G%) — (/8) B7 (sus) Lennon—McCartney 
When you find yourself in the (BEATLES—Parlophone) 
B7 . 
thick of it} 
B7 (sus) NOTE: CIPO* 
Help yourself to a bit of what INTRO: (/E, /F*,/G*,) | 
G*7 C%m7 (pause) i 
is. all around you, 
F ®m7 pause I'm $0 tired, U haven't sept a wink, {f 
Silly gal. A Fem — ma E 
REFRAIN: I'm so tired, my mind is on - jf 
c#m7 Fe] me b it 
Take @ anil look somes Lay a Fem): i 
I a nder | 
to see myself a drink, _ 
87(6) No, no, no. a 
That you and me | | 
AM? com? |, A AD D OES ; 
Were meant to be for each other, I'm so tired, I don't know what > 
F °m7 pause ; E Ae 
Silly girl. to do, 


Well, don't you know thst ap Lie: O-rause 


c A F (Do intro} 
Happiness (happiness . - .) is 8 warm a roe 
Cid hand out you 
gun, — : Held your : 
(is a warm gun, yeah) see — 
OPI: © A chord in the transition and i. find yourself in the 
ofrsi 2) Whee" 
refrain couks be A7(+9). B7 . : 
ILLUSTRATED CHORDS: rons of it, = - i 
eee ; ip it of W l 
; woraia 202314 Help yourself to a bit of | 
G*7 cm? : 
1 


9) 
MY DEAR . Martha, mr eos 
Lennon—McCartney 
° (BEATLES—Parlophone) 


NOTE: CIPO*® Original key is half 
tone (step/degree) higher, i.e.. Eb. 


INTRO: D—Db-F*m-F &m7, B7-E-peuse 
A-G-A7-G-A7-G-A-pause AT 


OPI: 
e F*m7 immediately after F ®m is actual- 
ly an F® m chord with an E bass (F® 


© F#m7 could be F® m8. 


ILLUSTRATED CHORDS: 
pause Fem/e F* m/e 


Ee uxt 7 


’M SO TIRED 


Don't forget ae: Martha, my dear. 


c*%m7 F*m7 . 
Hold your head up, you silly girl, 
(pause) 


Look what you've done. 


A Fem ) 
tanne my mind ls set on you: 


J wonder should | "ent you 


put | know what you would de 
REFRAIN: 


You'd aay I'm Putting you on 
But it's no joke, 


It’s doing me harm 

You know | Poole sleep, 
1 can't stop) =smy brain 
You know it’s three weeks, 
I'm going insane 


D 
You know I'd give you everything 
Vve got for a little peace 
A break (INTRO) 
of mind. 


. A .) E 
I'm so tired, I'm feeling s0 upset, 
A. Fm 
Although I'm so tired, 
0 E 
cD have another cigarette; 
; A Ab 
And curse Sir Walter gai 
Fem 
He was such a stupid oe 
(REPEAT REFRAIN) 


CODA: 


O 
I'd give you everything I’ve got 
j A break 
For .a little peace of mind, 


oD 
I'd give you everthing I've got 
; A break 
For a liftle peace of mind. 


BLACKBIRD 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CiPO* 
INTRO: G-Am?7-G(/B)-G— 


G Am? G(/B) 
Blackbird singin’ in the dead of 
G 
, Rg 


DO D®dim 
Take these biokes wings and learn 
Em-Eb 
to fly. ; 
D Dbdim C-Cm 
All your life, 


G(/8) 
You were only waiting for this 


OF (ous) G. 
moment (6 arise, 
INTERLUDE 1: 


C-GU/8).A7-O7 (gus) 


G Am? G/6) 
Blackbird singin’ in the dead of 
G 
ae 


C%4 o 0% dim 
Take these sunken eyes and learn 
€m-E6 
a see. 
Destin C-Crn 
Au your life, 
Gl/e) 
You were only ruitiog for this 
07 (sus) G 
moment to be free. 
seal 
Em Om-C  B8b-—C 
Blackbird fly, 
F-Em Dm-C  &b-—A7 
Blackbird _— fly 
D7 (sus) 
Into the light of the dark black 
(adiib; 
night. 
AD LIB 1: (Do chords of 2nd stanza) 


(REPEAT REFRAIN EXCEPT LAST 
WORD) 
(tnterlude 2) 
. night. | 
INTERLUDE 2: 


G-Am7-G(/B)-G pause 
G-Am7-G(/B)-C-G(/B)-A7-07 (sus)— 


(REPEAT 1ST STANZA) 


CODA: 
c G(/B) A7 
You were only — for this 
O7(sus) 
moment te pee 
c GV/B) A7. ; 
You were only waitin’ for this 
O7 (sus) G rad 
moment to arise. 


ILLUSTRATED CHORDS: 
6 Am? G(/8) G(X) 
3uKMOOx KOXOIK M2MOOK% 8 H2K04% 
x 


xu 


c#dim 
c Dbodim o Oe%dim 
utxO3—% xPKO6u MUMOFM K1XO4x 
w Vv v Ww 


x 
Em cm aT 
KMUxO2ZK KUMOTM MIKXOZR MOROZx 


vil vi iM) 


, come Sa ag ae 


om au 
oe a1n038 phdtidada uin@aa 


va 7] 


Opi: The plucking pattern: 

The thumb (p) end middie (mn) 
fingar of the Right Hand pluck together 
on the bass (6,54) and 2nd strings rempec- 
tively, immediately followed by the 
index (i) finger on the 3rd string (sot), 


ILLUSTRATED GUIDE: 
(Stange) 
@ 


G. Harrison 
(BEATLES -Pariophone) 


NOTE: CiPO* 
Original key is half tone (step) higher 
i.@., Ab. 


INTRO: G-0-G-0- 


G D 
Have you seen the little piggies 
G D 


ws Dihold) 


around in. 


INVERLUDE: ‘(Do sie 


Have you sen the Digs piane 
in their starched waite shirts? 
“You will find the bigger piggies 
Em Al 

— up the dirt, 


A? Olhold) 
pe have clean shirts to play 
around in. 
INTERLUDE: G-0-G-87- a 
REFRAIN: 
Am? 
In their styes with al their 
backing 


c G is) 
They don’t care what goes on 
around, 
Am? 87 - 
' In their eyes there's something 
lacking, 


C ) 
What they need’s a damn good 
whacking. | 


AD LIB: (Do chords of Ist stanza and 
ist Interlide) 


Everwhere there's lots of piggies 
Civing piesy live, 

| You can se them out for dinner 
wit their piggy wives, . 


' Al D (hold) 
Glutching forks and knives to. eat 


their bacon. 
~ CODA: 


G-D-Gm-D- 
Gm-D-A7-D 


RACCOON 
Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO? 


INTRO: Ahold, E hold pause 
Am7—— 
Am7 
Now somewhere in the black moun- 
tain hills of Dakota 
D7 (sus) 
There lived a young boy named 
D7 
Rocky Raccoon—na, 
G7 
And one day his woman ran off 


c 
with another guy, 
c(/8) 


Hit young Rocky in the eye, 


I] Rocky didn't tke - 


mt lg goaca get that boy.” 


So a day he walked into town, 
Booked room in a8 


- ¢ 

@ local saloon. 
Am? 
Rocky 


D7 (sus) © 
Raccoon checked into 


-. D7 ‘ 
his room 


G7 
Only to find Gideon's bible, 
Am? D7(sus) 
Rocky had come equipped with 
07 


= 


-C-C(/B) 


ve) 
_ To shoot off the legs of his rival. 


; ‘Am7 ; 
‘ But Daniel was - hot 


Am? 
His rival it seems 
» 07 (sus) ey] 
Had broken his dreams 
G? ~ . .C Cl/8) 
By stealing the girl of his fancy. 
_ am? . 
Her name wis Magill 


D7(sus) 97 
And | she called: herself Lil 
c Cl/e) 


But everyone knew her 48 Nancy. 
Now ae her mah 
Who called. himself Saar 


a7 
Were in the next room at the 
Cc c(/B) 
_ down. 


p7tew 
ogy burst in and prin 


‘jee, 


G7 
He said, “Danny boy, this is a 
Cc _cl/B) 
showdown.” 


a 


D7(sus) D7 
And he drew fit and shot 


G7? 
And Rocky collapsed in. the 
Cc c(/B) 
_ comer. aw! 


ad LIB: 


(Do chords of 1st penal 
-.Da— da da... 
Doo— doo doo ... 
Am7 
Now the doctor came in 
D7 (sus) D7 : 
Stinking a gin 
c (c/e) 
And | to lie on the table. 
Am? . 
He said, “Rocky, 
your match” 
D7 (sus) 
And ao A said, “Doc, it’s say. 


you met 


a oe 
G7 
And I'll be better. 


I'll be better, doc 
.  C1/8) 


‘As soon as I'm able.” 


Am7 
Now Rocky Raccoon, 
D7 (sus) 
He fell back in , his 
G7 
a to find Gideon's bible 


AGideos checked out 


O7 (sus) 
And he kt, wo doubt 


To help i — Rocky's 


Cc 
revival. owt” oh yeh yeh yeh) 
ineveAT AD LI6, EXCEPT LAST 
CHORD) C- 


ILLUSTRATED CHO ROS: 
Suggested 
cfs c/s 
u23010 «23014 


(BEATLES—Partophone) 


INTRO: C— 


Cc . 
I listen for your footsteps 


* Comin’ up the drive, 


F ‘ 
| Listen for your footsteps. 
- But they don’t ‘arrive; 


G 
Waiting for your knock, dear 
On my old front door, 
F 
I don’t hear it, 
Does it mean you don’t love me 
Cc— 
anymore? 
c 
I hear the clock 
On the mantel shelf, 
F 
See the hands a’movin’ 


s’tickin’ 


ee ee ert 


I wont where you are tonight 
And why I'm by myself, 


oF 
I don’t see you, 


Does it mean you don't love me 
c— 
anymore? 


CHORUS: 
° Cc 
Don't pass me by, don’t make 
me cry, don't make me blue, 


% FC. 
Cause you know darlin’ I love 
only you; 


pres 


You'll never laity it hurt me so, 
How | hate to’ = you 


g0, 
Don't pass me iy, 
Don’t make me we 
c 
Im sorry that | doubted you . 
ss was 80 unfair, 


Mel ia ea 
And you lost your hair; 


You said that you would be late 
About = hour or two, - 


I said that’s alright, I'm waiting mee 
Just waiting to hear from vent 
(REPEAT CHORUS EXCEPT bat 


WORD) 
F—C—G break C— 


(REPEAT CHORUS ) F-G-FU/C), c-_ 


Why Don't We 
Do it In 
‘The Road a 


Lennon—McCartney 
(BEATLES—Pariophone) 


NOTE: CIPO* 


- p(7) 
Why don’t we do it in the ne 


Why don't we do it in the road? 


(REPEAT ALL 2X EXCEPT LAST 
LINE DURING LAST TIME) 


G7\bresk) te AT 


Why don’t we do it in the road? 
iWILL 


Lennon—McCartney 
(BEATLES—Parlophone) 


: NOTE: CIPO* 


F Om, ° 
Who knows how long I've 


Gm Cc? 
loved you, . 


h 


Am 
age knoe I ove you » oe 


Dm 
wil 1 a. a lonely itime, 


C7 F-Om-Gm7-C7- 
If you. vant me to, I will. 
; F Dm Gm c7 
For if I a saw yOu, 
F Am 
I didn’t atch your a 
7 Bb Dm 
But it in ae siatteced, 
C7 F-F7- 


1 wil aways feel the same.: 


. REFRAIN: 


‘Bb Am Dm? 
gatas you forever and forever, 


C7 F-F7- 
Lore yen with all my heart; 


Am Dm 
Love “you whenever we're 


together, 
_. G7 eo Aa c7 
Love you when we're’ apart. 


Dm Gm C7 


. *F 
And when at last I find you, - 


 &F Om Am 
Yown song will fill the- air. 


Bb C7(/G) Dmi/A. 


Sing it loud so I can hear 
(Bbm/F) F (pause) 
you, 


Bb €7(/G) ' -OmI(/A) 


Make it easy to be near 


(8bm/F) F(pause) 
Jes, 
 en/0) 
For the things you do 
Om(/A) (somiF) F F(6) 


Endear ' you. to me. 
’ ( Gm7 Cc? C#(/F) — 
Why don’t: we do it n the rnd? How seu bere toile 
? ; F— 
Why‘don't we doit i the reat 1 will re 
No one will be watching us, CODA: ie Pe 
 O7—(breek) ——Bb-Am- Sorgen F 
Why don’t we do it in the rosd? ‘Hmm- . la la . 


OPI; -¢ Dm7 is actually Dm(/C). 
ILLUSTRATED CHORDS: 


Dm(jc) Bm(/A) Bom(/F) 
M3K2410 nONZTI XX3421 


c7ya) CHF) 
1u3041 143121 
tl 


JULIA 
Lennon-McCartney 
(BEATLES- Parlophone) 


Note: CiPO* 


Fem 


Hal of what I ay i is meaningless 


But I sy it just ‘to. reach 


Coaeenlt calls me, 


Bm 
So I sing a song of “Jove, 
F¥#m—A—D 


Ju — lia. ns . A ij | 


(0) Bm Am mio Ne 
: —lia, seashell 
Sho. 


mist Ss 
Windy smile, 


So I sing a wa “ love, 
Fem—-A—D— \. 

Ju — ls. { 
ee yf 
Obm  “*« 
Her haw(of, os, ating sky 


* Pim 
Bm ami(6) 


% ‘ < , 
Fem? F#m(6)—F*m{aug)—Fem—- 
In the sun 


D Bm Am Ani9) 
Ju—lia, Ju—lia, 

B7 Dm (6) 8b(/D) 
Moming moon, touch me, 


Oo Bm 
So I sing a song of love, 
F%m--A—D— 

Ju — lia 


Fem— 


When cannot se my heart 


r can only penk my mind, 
F®m—-A-D 
Uu- 


(D), Bm Am = Am(9) 


Ju—lia, sleeping sand, 
87 Dm(6) Bb(/0) 
Silent cloud, touch me, 


ip] 8m ee 

So I sing a song of love, — 
€e#m-A-D-Bm- 
Ju — lia 


Am Am(9)-87— 
Hum hum’... . 


Om(6). Bb(/D) 
s me 


8) . Bm 
So | sing & Song of love 
Fem 2D 
for ag 
Ay ib, 


Fem—A—-OM7 
Ju — lie. 


ILLUSTRATED CHORDS: 


om(é) ‘ Bb/o 
xx0201 xxnO231 


l 


ny 
BIRTHDAY 
Lennon-McCartney - 
(BE ATLES—Pariomhone) 


hm-D: CiPO° 
(20-A7-D 


rae (2x) ; 
<>" eak, A—break, 
| aed : 


e€—break, A—break 
a, (break) 
You say it’s your birthday, 
(break) a 
It's cal birthday too, yeah; 
eak) 
They. "y a 8 your birthday, 
We're ae havea | good time. 


es gad “it’s your birthday 
(break) (break) - 
 ihaows birthday to you. 


AD LIB: 


A 
D 
A 
E 


(Drums) (8 measures) 
ee 


Yes, we're going to a party, party, 


Yes, we're going to a party, party, 


Yes, we're going to a party, party. 
REFRAIN: 
c G7 
I would like you to dance 
C 
(Birthday) 
G7 
Take a cha-cha-cha-chance 
Cc 
(Birthday) 
G7: 
I would like you to dance 
Cc 
(Birthday) 


G-E(/B)-—E- 
Dance— (oh, dance!) 


AO LIB: (Do intro) 
: A break, G pause 
(A break) G pause 


(REPEAT REFRAIN & 1ST STANZA) 


<a i PAT > mere a 


YER BLUES 


Lennon—McCartney 
(BE ATLES—Parlophone) 


: E7 
Yes, I'm lonely, - wanna die, 
: A7 -7 
Yes, I'm ees wanna die, 
B7 (pause) 


If I ain’t dead already, coh! 


E7-A?-E7-B7- 


Girl, you know the reason why. 


E7 

mornin’ wanna die, 
A] .. E7 
evenin’,” wanna die, 


.B7{pause) 
If 1 ain't dead already, oon!. 


In the 
In ry 


E7-A7-E7-B7- 


Girl you know the reason why. 
E7 (break) | 

My mother was of the sky, 

; E7 (break) 

My father was of the earth, 
E7(breek) 

But I am of the universe, 


And you ‘know what it’s woxth. 
A7 £7 
I'm lonely, wanna die, 

: B7 (pause) 


G 
If I ain't dead already, oh! 


Girl, Yo" 
kK) (/B,) 
erage. picks «my eye, 
E7ibreak) Saat 
The worm, he licks my one, 
k) 
1 feel 80 suicidal 
like Dylan’s Mr. Jones. 
E7 
anna die, i 
“Lonely 4 a sar 
ead already, 00 
iff ain't d E7-A7-E7-87. 


Black cloud crossed my mind, ° 


NATURE’S SON 


_ Listen to the pretty sound of music | 
( 


E7-A7-E 7-87. 
now the reason why. 


Girl, you know ‘the reason why. 


E7(break) /8,) 


(/8,) 
k) 
Blue mist round my soul, 
E7(break) ; 
Feel so suicidal, . 
a rock and roll. 


i iI ain't dead already, ooh! 
‘€7-AT-B7- 
Girl, you know the reason why. 


AD Lis: E7—— A7—E7— 
G—B7—E7—B87— 
(REPEAT £XCEPT LAST 
TWO CHORDS) 
. E7 (break) 
CODA: (Fade) + ie 
(Do chords of 1st stanza) 
(REPEAT) 


MOTHER 


Lennon—McCartney 


(BEATLES-Parlophone} 
NOTE: ciPo* 
INTRO: Bm, Bm7, Bm(6), E7 
> Ee 


D. Dsus). . 
Bor a poor-ybung —" ion, 
Bm‘ Bm7 8m(6}— 
Mother Nature's son; 
A Alsus) A A(sus) A Alsus) 
All oy long I'm sitting singing 
D~Dm7-—G(/0)—0—- 
eae for everyone. 
0-Dm?-G(/D)—p— ay 


») D(sus) ia) 
Sit beside. a mountain stream, 
Bm Bm? Bmi6)—E7 

See her waters’ rise; 


A Alsus)A AlsusJA — Alsus) A. 


D -Om? G 
Te tie bien VD) Kp 
AD LIB: 
Toot too aa JOC cee 
OM? 
| D7. GI/D)--Gmi/p)- 
o : Disus) 
Find me in my fi 
e 
Bm Bm? Sih) " Te 
Mother Nature's son. 
A Alsus) A Atonl a ‘. Als 
Swaying daisies Sing a ae aan 
D- - Dm 64/0 D- 
Beneath the sun. nee 
AD LIB 2: 
‘\ e 
(Do chords of tast Stanza) : ; 
O0-—Dm? G(/D) . 
Yeah, Mother Nature’ s on. 
OPI: 


* E7 is actually 9. 
ILLUSTRATED cHorps. 


[7 Suggested — 
am Bm7 Bm6 
KxXKIZV MKT 2 XxXx132 Pie 32 


iter 
+ 


1 
ttt 
r——— Suggested 


G/o G/d Gm/D 
xx0003 xx0271 xxOTTI 


Oo 
Everybody's Got 
Something To 
Hide Except Me 


And My Monkey 
Lennon—McCartney 
(BEATLES—Parlophone) 


~~ 


NOTE: CIPO* 
INTRO: 
(CPI:) &, A(/E), AW/E) pause; (3x) 


Elor CPI). == 
Come on, comexon! 
+’ 
Come: on, come on! 


‘Elor CPI) 
Come on is such a joy, 


Come on is such a joy; 
Come on and take it easy, 
Come on and take it easy. 


CHORUS: : 
A 
Take it easy, take it easy 


D-—- 


’ -'E 
And, your outside is int 


8? . 
Everybody's got toxpethin’ to 
hide > 


* 
4 


0, Gipause), 


Sexy Sadie, oh— 
What had you done? 


Except for me ane my monkey, E.G, 


The deeper you go, aba higher 
you fly; “®) 


E "AVE 
The higher you fly, 


AVE) 
you go, 


) E 
the deeper 


E tor cpl) 


So come on! Come on! 


(REPEAT ist STANZA) 
,£- A 

Your inside is out ure 

ha AWE) 


-E Ie 
Your: outside is in ave) 


E 
And your inside is out, “©? 


E (or CPI) 
So come on, come on! 


(REPEAT 1ST STANZA) 
(REPEAT CHORUS) 
AD LIB: (Fade) 
Come on, come on. .:. 
op—. 
Elor CP!) —— 
ILLUSTRATED CHORDS: 
AVE) 
0X2340 


HH 


OPI: Chord pattern E, A(/E), AV/E) 


could be played: 
A(V/E) ides 
eicayan OxX3211 


“ee He “i 


SEXY SADIE 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: Clpo* 
INTRO: C-D-G-Gb-F— 


G Gb Bm 
Sexy, Sadie, what have you done? 
Cc 2) G-Gb 
You made a fool of everyone, 
Cc Oo G-Gb- 
You made a fool of everyone. 


Dtosustig ey Sede 


ny Sis the rales, 


Cc G-Gb. 
You layed it down for all to see. 


c G-Gb. 
You layed it dowd for all to see, 


F D 
Sexy Sadie, oh— 
G 
You .broke the rules. © 
REFBAIN: 
vs ‘ Am7 
One sunny day the world was 
‘ Bm7-Cl?) 
waiting for a loves, 
G Am7 
She came along to tum, on 
Bm7-C(7) 


me, vs, 
, A7 
Sexy Sadie, 
Ab7 G 
The greatest of them all. 


a ~“ 


Gb Bm 


Sexie Sadie, how did you know? 


D G-Gb- 
Pa world was a just for you, 


G-Gb- 
* The srg was waitin just for you. 


Sexy Sadie, oh— 
G 
. How did you know? 


Gb Bm 
Be Sadie, you'll get yours yet. 
D GGb 
* However is you think you are, 
Cc G Gb 
However big you think you are. 


F- D 
Sexy Sadie, oh— 
G 
You'll get yours yet. 
REFRAIN: ies 
Wegave her oes we owned 


m7 C(?) 
just to sit at her table, 


G Am? 
Jut a mmile would lighten’ 


Bm?,-C(7) 
in’. 
Al 
Sexy Sadie, she's the tates 


adltib) 
And the cutee of them a 


CODA: . 
G-Gb?-8m-—,C-D0-G-Gb- 
(Ooh-) 


een ae an 


Cc cz) G-Gb: 
She made a fool of everyone— 
FOR SP yay D-G-Gb- 


C G-Gb-F-D- 
However big you think you are.— 


(REPEAT CODA CHORDS WHILE 
FADING) 


HELTER 
SKELTER | 


‘Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 


INTRO: 


(E7)— 
When: ‘Vget to the bottom, I go 


*_ -(A/E) 
a to the top of, the slide, 


7 Where 1 Hop’ rid I tum and I go 


(C/E) 
for a ride, 


Till I: get to the bottom: and 
G 
- 1 see you ‘again. 
E 
Yeh yeh yeh heh 


E(7) a 
Do you’, don’t you want me to 


love you? (ah—) 
I'm comin’ down fast but I’m 
miles above you; (ah—)_ 
Tell me, tell me, tell me, 


G. 
Come to tell me the answer, 


AI7) break. 
You may be a lover but you ain’t 


E(7) 
no dancer. 


CHORUS: 


A7 E(7)- 

ag skelter, helter skelter 
E(7) break E(7)— 

Helter skelter. (yeh!) 


wil you, won't 
{Well do you, aealil you want me 


to make you? (ah—) 
I'm comin’ down fast but don’t let 
me break you; (ah—) 


Teil me, tell me, tell me the answer, 
A(7) break 

You may 

E7 


no dancer, _—luok out! 


Gm7 FF. 


Gm7 F—C- 
Noe I'm so happy I found you, 
Gm7 F = C— 
‘How I love you. 
REFRAIN: 
~ Bb F c Gm7- 


be a lover but you ain't 


(REPEAT CHORUS) | 
Look out! ‘Cause here she comes, 


AD LIB: (Do chords of Chorus) 


(REPEAT INTRO, 2ND STANZAS) 
(REPEAT CHORUS) 


CODA: (Fade), 
Look out, helter skelter ’ 
She's comin’ down fast 
Yes she is, yes she is... 


Long,Long,Long | 
Lennon—McCartney 
(BEATLES—Parlophone) 
NOTE: CIPO* 
INTRO» Ge) -C7bm?-F=-0- 
Bb Am7Gm7-C, F—Bb-F- 
I'sbeen along, long,. long. time; 
Cc Gm7 F-C 


How could I ever have lost you 
Cc— 
When I loved you. 


Bb Am? Gm7-C, 
i took a jong, long, 


-F-Bb-F- 
. long time; 


So many tears I was searching, 

‘Bb F C Gm? Bb 
‘ So many tears I was wasting, oh, 
C—pause 


Bb Am? Gm7-C, F—8b-F- 
Now I can see you, be you; 
Cc Gm? 

How can I ever misplace you? 

Gm7 F Cc 
How I want you. 


F-c- 


CODA: 
Gm7 . F 

Oh, I love a : 
Gm7_s, F Cc 


You know that I need you. 
Gm7 F C— 


Oh— I love you. 
AD LIB: C hold 


HONEY PIE 


Lennon—McCartney 
(BEATLES—Paytophone) 


as 


NOTE: CIPO* 


"INTRO: 


Em A7 O7 (sus) 
She was « working girl, 


Cm G 
png of ri way. 


07 (sus) 
Now she’ i] ht the big time 


in the USA. 

AT 

And if she could only hear me, 
07 (pause! 

This is what I'd say: 


G 
’ Honey Pie, 
- You are making me cnay, 


E 
I'm in love but I'm inty 


D7 G-e70| | 


+ So won't you please come home. 


G 
Oh, Honey Pie, 
Eb ; 
My position is tragic, 


E A7 
Come and show me the magic | 
G—Gb-F- 
”” of your Hollywood song. 
geet | 
Fem 
You became a legend. of the 


G (G7) 
silver screen, . 


Cc 
And now the thought of meeting 


you 


€7(/B) Am7—D7-peuse 
Makes me weak in the knee... 


. 6 ; 
Oh, Honey Pie, 
Aas ee 
You are driving me frantic, 
E Al 
Sail across the Athintic 


D7 G 
To. be bea you belong. 


07° ~— {adtib) 
Honey Pie, come back to me. 


AD LIB: 
(00 are ot of 1st & 2nd stanza) 
Ooh*.. 
I like nog ah, ooh! | 
I like this kind of,. | | 
Hot kind of music 
Hot kind of music | 
Play a tune, i 
Play it to me... th 
Hollywood blues. x | 


REFRAIN: 


Em F® im . 
Will the wind that blew her boat 


' 


ee 


& 
I'm in love but I'm bay 
97 
So wont you please come Let 


E 
_ Weil, you know, 


G {G?) 


Across the sea, G* 7tws) break 
: - Don tye know that you can 
Kindly send her sailing back count me out. 
Am?~D?- peum Fe 8 
to me. (tee tee tee) Don't you know it's gonna be 
E-B €-B  E-F*peuse 
6 Alright, alright, alright. 
(Now) Honey Pie, - B 
Eb You say you got a real solution, 


E 
Well, you know, 
B 
We'd all love to see the plan. 
8 : 
. You ask me for a contribution, 
Eb? 


E 
Come, come back to me, * Well, you know, 
07 Fe 


Honey Pie ~ We're doing what we can. 
CODA: REFRAIN: 
_ (Do chords of 1st stanza) ty 
__ Teo ae But if you — money for people 
G-Eb7, 07,G|" with minds _ that hate, 
ae Pie, Honey Pie. oO break 
can tell you is brothe 
OPI: © Eb? & D7 could be Eb9 & DO A B te pean 
respectively. : have to wait. 
F ; BB 
aera Could also be played Don’t you know it’s gonna be 
: : E-B E-B E—F* peuse- 
Alright, alright, alright. 


ILLUSTRATED CHORDS: 


67(6) 
x12134 


AD LIB: B—-C— F* 


; B 
You say you'll change the consti- 
tution, 


E 
Well, you know, 


We'd a want to change your hail 


REVOLUTION 


état ne You tell ae it’s the institution, 


{BEATLES—Pariophone) Well, you eon: 
Fe 
INTRO: (B——) You better free your mind instead.. - 
B REFRAIN: 
You say you want a revolution, G #break 
& But when you go carrying pic- 
: ; F* break 


tures of Chairman Mao, 


8B 
We all want to change ‘the world. G #7 (sus) break 


You _ain’t gonna make it with 
B * . Aog G*F 
You tell me that it’s evolution, anyone anyhow. 
E Fe B 
Well, you know, Dott yee knew ws gonna be 
Fe . : E—F* pause 
We all want to change the world. | . Alright, alright, ” alright. 
CODA: 
REFRAIN: Alvight Alright! Alright Abi! 
G *break 
But when you talk about des Alright! Alright! Alvight! Alright! 
F* break 


OPI: 


truction, 


In the sefrain, E could be played €6. 


SAVOY 
TRUFFLE 


Harrison 
(BEATLES-Parlophone) 


NOTE: CIPO’ 
INTRO: E7— 


E7 (break) 
Creme tangerine and montelimat, 


F*7 


A ginger -sling with a pineapple 
Al 


heart; 
G7? 
A coffee dessert, yes, you know 
87 
it’s Sst news, 
Em(augy 
But you'll ae to have them all 
Em(6) # 
pulled out 


: Em(aug) 
After the Savoy 


(REPEAT INTRO) 


‘E7 (break) 
Cool 


apple tart, 


C Gtreak , 
truffle. : 


cherry creme and nice 


Fe7 
IT feel your taste all the time 
A7 
we're apart; 


7 
Coconut fudge really blows down 


B7 
those — 
Em{aug) 
But you'll sige to have them all 
Emi6) 
pulled out 
Em(aug) C Gbreak 
After the Savoy _ truffle. 
REFRAW: 
Em A? 


You might not feel it now 
A?(sus) % A? 
But when the pain cuts through 


G B? 
You're going to know and how; 
Em : 
The sweat is. going to fill. your 
A? 
head, 
A7 (sus) A? 
When it becomes too much 


G B7 
You shout aloud. 


AD LIB: (Do chards of 1st stanza except 
fast 2 full lines) 


Emilaug) 


But you'll hae to have them all 


Ern(G) 
pulled gut 
Emilaug) 
After the Savoy 


REF sie 


You Know that what you eat 


C G-break 
truffle, 


A7 (sus) 
But what is sweet 
G 87 
$0 sour; 


know Obla-Di-Bla- De 


A7(sus) AT 
But can, you show me, where 


now; tums 


Em 
We all 


(REPEAT 1ST STANZA) 
CODA: 


si : Em 
Yes, you li have to have them 


Emlaug) Em(6) 
all pulled out 


Emlaug) C_ G-bresk 

After the Savoy ‘truffle. 
ILLUSTRATED CHORDS: 
Em(auy) Em(6) 


ie hi 


OE EERIE TE LE LOLA EIE IE ALEGRE EEA 
Cry Baby Cry 
_ Lennen—McCartney 
(BEATLES—Parlophone) 


CiPO* 


INTRO: 
G Am? 
Cry baby, cry, 


F G 
Make hb mother sigh; 


—_—£, 


coast edemmpirer cones emmsen freee OSE mer reenact RI feats! PONS teen ON net iy cet RR OEE ATA AN Ay nt AOA ON aN 


. Em 


She's old enough to know berth 
ft G 
So ery baby, cry. 
Em Em(+M7) 
The King as in the wie 
Em(6) 
rans flowers for 4 friend who 
C7=G 
to play; 
Em\+M7) 


The cueen . in the see 
sain pistes for the children 5 


holiday. ‘3 
(REPEAT CHORUS) 


Em(+M7) 
The duchess of Kircaldy always 
Em?’ 


_ Smiling 
Em(6) 
And on late for tea; 
Em(+M7) 
The duke was having problems 
Em7 Em(8) 
With a sige’ at the local 
bird and bee 
(REPEAT REFRAIN) 
Em(+M7) 
At twelve o’clock a meeting ‘round 
Em7 
the table 
Em(6) C7-G 
For a seance in the dark, 
Em Em(+M7) 
Wan voices out of nowhere 
Em7 Em(6) 


Put on eee by the eabaren 
. fora bark. 
CODA: 
G ‘Am?7 
Cry baby, cry, 
F 


“INTRO: 


"Good night, sleep tight. ° 


G 
c7-G pay sa dreams for pie 


‘AD LIB: 


en 
GOOD NIGHT 


LAfingn -fAcCartimy 
(BEATLES - Parjaphorie} 


NOTE: CIPO’ 


», B/G) AmUG)--; (24) 
G~Bin7--Am7 +07 (as) D7- 


Am7 (Amn7/G) 
Now it’s time to say goodnight, 
Bm7 Am7 CG) OlGb), 
Good night, sleep tight, 
G B¢n7 Am7 
Now the sun turns out his light 
Bm7 Am7 CU/G) DI/GbI 


Bm{/G) Am(/G)  Bm(/G)—AmI/G}~ | 
Dream sweet dreams for me, 
C(/G) G-cia)—* } 


m7 

Close your ae and I'll eu mine, 
Bm7 Am?  CI/G) {Gb} 
Good night, sleep tight; 

G Bm7 * Am7 
Now the moon begins to shine, 
Bm7  Am7 CI/G) DI/Gb) 
Good night, sleep tight. 
Bm (/G) AmUG)  Bm(/G)~Am(/G)- . 
Dream sweet dreams for me, 

G C(/G} G-CH/G)— 
Dream sweet dreams for you. 


G--C\/E)-A?-DmU/A)— 
G-C(/G)—D(/Gb)—(O1/E), D) 
(Hmn- ...) 
G “Bm7 —-Am7 
Close your eyes and I'll close mine, 
Bm7 . Am? C(/G) D{/Gb} 
ace ‘night, sleep eal 
Bm7 Am 
Now the sun turns or his light, 


Bm? Am7_ C(/G) D(/Gb) 
Good night, sleep tight. 


AT F ; G ; 
he’ old nough to know better. f Bm(/G) Am(/G)  8m(/G)—-Am(/G)— 
Benn Oe Make your ‘mother sigh; Dream sweet dreams for me,, 
Em(+M7) She’ oli hick hath G ct/c) G-cl/G)- 
The King of Marigold was in e oe enoug ‘0 know better | Dream sweet dreams for you. 
Em7 ‘ 
the kitchen . So cry baby, cry AO LIB: 
Emi(6) C7-G am ab ~- G<Bm7—Am7-07 (sus)-D7-; (2x) G 
Cooking breakfast for the queen; Cry, cry, cry, Daby. a ae 
hi Em Em(+M7) inePEAY CODA EXCEPT flay LINE) ne 4 night. 
ith The que en was in the parlour ood night, everybody. 4, 
at Em(6) Make pnt mother sigh: Everybody everywhere, 
Playing pao for the children AT Good night. 
She's old enough to know better \ : 
| of the king. ; ne LLUSTRATED CHORDS: 
i ; C(V/G) O(/Gb) em(/G) AMYUG 
asic So cry baby, cry 3x2010 1%x243 oxna3t epee 
Am] ory, © &m(+M7), Em7 and Em(6) are alts : : 
os baby, cry, * actually Em(/Eb), Emt/D) and Emt/Db) tt 
: G respectively. Ett i ct 
" Make your mother: sigh; . | 
‘ em —————____—_—__ rane ie: mec ee 


COME 
TOGETHER 


Lennon—McCartney 
. (BEATLES—Pariophone) 


INTRO: Om7—— 
(Sh... ck) 


Here come old flat top, he come 
Grooving up slowly, he got 

* Joo Joo eye-ball, he one 

Holy roller, he got 


A? 
Hair down to his knee. 


-G(7) pause 
Got to be a joker he just do what 


he please. 


(REPEAT INTRO) 
J]om7. 
He wear ‘no shoe—shine, he got 


Toe jam football, he got 
Monkey finger, he shoot 
Coca Cola, he say . 


7 
I know you, you know me. 


G(?) pause 
One thing! can tell you is you set 


to be free. 
8m Bm7_ G-A break 
Come together, right now over me. 


(REPEAT INTRO) 
Om? 

He Bag Production , he got 
Walrus gumboot, he got 
Oh, no sideboard, he one 
~ Spinal cracker, he got 


a tat - 
Un 


‘Feet down below hile knee. 
G(7) paute 
Hold —syou in his armchair, you 


can feel his disease. 


Bm 8 Bm? G-Abreak Dm7—!NTRO: F—Eb,G(/D) 


Come together, right now over me. 
(right!) 


AD LIB: Dm7——a7——. - 
; Dm7— 


Dm7 
He roller coaster, he got 


‘| Early warning, he got. 


Muddy Water, he one 

Mojo filter, he say 

A? 

One and. one and one is three. 


G(7)peuse 
~ Got to be good looking cause 


he’s so hard to see. 


Bm  Bm7 G-A break 


~ Come together, right now over me. 


- (REPEAT. INTRO) 


CODA: 
Om7 x Pat 
(Aw! ) Come together, (yeh) 


(REPEAT CODA 10 X WHILE FADING) 


OPI: 
~ an A bass (Bm/A). 


ILLUSTRATED CHORD: 


*|C? F 


e Bm7 is actually a Bm chord with 


a 
re i 
% 


‘ ‘ 


7 


SOMETHING 


Harrison 
(BEATLES—Pariopnhone) 


c CM71/G) 
Something in the way she moves 
(F,C(/E)) 
Attracts me like no other lover, 

D7 G 
Something in the way she woo’s 

Am7,G7(/8)pause 
me. 
Am Am #7 (/E) 
I uate — to leave her now, 
O7 (or D9) 
You baow I believe and how. 


eee INTRO) 
CM7t/G) 
_Somewher in her smile, she knows 
F(F,CUE),) 
“That J don't need no other Le 


Something in her style that eels 


Am7, G7(/B) pause = 
if 
Am+M7(/E) 
I don't hs to leave gi now, 
O7(or 09) 


You ines I believe and how. 


(REPEAT. INTRO) hen 
1 


oe 
c®miG*) 
“You’ re asking me ‘will my 
Fem—A(/E} 
love grow, 
Oo A, AbeG, Gb, 
I don't know, I don’t know, FeEe , 
A c*m(/G*)} ' 
You stick around, now it may 
Fen— A(/E) 
show, 
dD G C,G(B)oAm,6, 


1 don't know, 1 1 don't know. cl/E}- ate 


Se a 
TR ST 


1 


mn) 


=| 


4 
ar 
ay 


By 
wm we 
err i) 


AD LIB: 
{Do chords of ist stanza, 4ntro) 
y cm7(/G) 
_ Something in the way ai knows 


had all I have to do is think of hen 
Something in the things she shows 


Am7,G7(/B) peuse 
eee 


AmeM71(/8) 
I don't want to leave her now 
m? D7 (orD8) 
You now 1 believe and how. 
CODA: F-Eb,G(/D), A- 
- F—Eb,G(/D),C 
OPI: 


© Am? immediately after Am+M7 it actually 
an Am chord with a G bass (Am/G). 

* AM+M7/E could also be Eaug or E(+6) - 

cM7/G C/E a7/8 oss 

342000 032010 x20001 x20004 


opt ionaly 


Am/G Am+M7/E C#m/Ge A/e 
xxTTIV xx3920 1x3421 Ox2340 


EE SEE TS STN, 
MA XWELL’S 
. SILVER 
HAMMER 


}ennon—McCartney _ 


{BEATLES—Pariophone) 
NOTE: FIPO* - 
D* D(/Db) 


Joan was quizzical, 


B7 Em 

Studied pataphysical science in 
the home, 

Ay 

Late nights all alone 


With a test tube, 
D A 
Oh,- oh, oh, oh.— 
i) D(/Db) 
Maxwell Edison, 

87 

ones in medicine, 


cal her on the phone, 


“Can I take you out to.the Eines; 


L 


\ 


‘Salim palate AMER I of adit, dla AN he 


(F.CUE)) A 


When the class has gone away, 


- Em 


Qh,~ oh, oh, oh. 


oO A Em i 

pared ; Say he must go free. 5 

But, 4 a ere ready to go, Cini must go free) \ 

7 : 

Kno pa comes on the door. The judge ae not = i 

CHORUS; : And he tells them so— oh, oh, oh. } 

o £7 (pause) Wn 

Bang! Bang! But, as the words are leaving } 
Maxwell's silver hammer came his fips, 

A7(peuse) 
A noise comes from behind. 


down upon {ret} head; , 


A7 WORD & TRANSITION CHORDS) 
Clang! Clang! 


Maxwell's sliver hammned made py dead. | 
; mute thet (a was dead Qh; oh, ‘on iad 

oD, alia O7(/A), G-D— “we oe eas amd 
Back An school again, ILLUSTRATED CHORDS: 
Maxell plays the feo! again, | OUND, “Satais,  xouai3 
Teaches gets annoyed. 


A7 
Wishing to avoid an umpleamat 
D-A~ 
{ae 
O(/Db 
she tells Max 46 stay 


OH! DARLING 


Lennon—McCariney 
{BE ATLES—Parlophone)} 


‘NOTE: CIPO* 


Em . 
So, he waits behind. INTRO: Elaug) pause 


AT A 
” Writing fifty times, Oh! Darlin’, 
oye ; D A E 
“I must not be so— oh, oh oh.—” | Please believe me, 
. &7(pause) F®m 
But, when ‘she turns her back Pll never do you no ‘ane 
on the boy, _8m7 &? 
AT (pause) Believe me when I telf you, 
He creeps up from behind. | 8m7 &? A-D-A-E break 
Pll never do you no harm. 
(REPEAT CHORUS EXCEPT LAST 
WORD-& TRANSITION CHORDS) A 
A? ! in’ 
end, Oh! ine 
AD Lip: (Oo chords of chorus) If you leave me, 
F*m. - Oo 
D DI/Db) B7 ri never a, it alone. 
P. C. 31° said, Bm? , 
Believe me when | ten you, (huh) 
“We've caught a dirty one,” Bm? E7 A-D-A~A7 
. Don’t ever leave me alone. 


Maxwell stands alone, 
A? 


Painting testimonial pictures, 
dD A 


REFRAIN: 


D 
When you told me 


\ 

| 
(REPEAT CHORUS EXCEPT LAST \ 

.] 


F 
A- You didn't need me anymore, 


D DI/Db) i‘ 
Rose and Valerie, A-Well ;*u know 
B7, : 
Screaming from the. gallery, I nearly broke down and cried,— 


4 


Sh, 


a) 
KS 


ee 
When You told ine 


didn’t In , 8 
— h a anymore, | cem 7 octopur's tarcen near a cave, It's drivin’ me noe 
ry ’ 
A-Well sh know — Would sing and dance sound. It’ ae WA) 
$s me 
L neaity broke d E break Eltug, Beca m ET(aug)~b 
Gown and died*pang? Pune we know we can't be | fPieel-brak Eig 
A found. 
Oh! Darlin’, E ‘ pr rua, STANZA) 
E d _ to be under the _ (Do intro chord pattern 2x) 
if you leave me, ae es a She'sso . . . heavy — 
Fem Ooctopus's g en in the shade, Heavy— 
I | never ‘ make it shina AD Lip: A~F@m—D—B.. any (heavy . ) 

Bm? : A~F%m—D.€-4-B- AD LIB: (Do chords of stanza) 
Believe me when I tell ul _ ne iw (De hit aa agi og 
Bm? : =? .) We : §so0., eavy— avy— 

A-Da.a7. would shout swim : 
I'll never do you no harm, mt The A seg eet She's so heavy— (heavy—) 
| (REPEAT REFRAIN) ee that lies beneath the (REPEAT 1ST STANZA) 
Oh! Darlin’, waves, (lies “beneath the ocean | She's 20°" 
wa 
Pease believe me, af ie c*m CODA: Do intro chord pattern 
(Fem Oh, What joy for ev'ry girl and boy, ia ga 
I'll never let you down. Ss , opt: 
8m? c . sae they're happy and they're |e the intro is actuallv played: 
siezaa: ae tell you, - ae Om-Dmi/E)-Om(/F)-Dm(’G), Dmi/A), 
orn? Abreak, mafe; (happy and they're safe) E7(-9)—Bb7—A7\aug) pause 
I'll never ‘do you no lang, A®7,A7 Cmpe — C®m,B, © In the adlib, using chords of the stanza 
eee A pause’ Ppy you and seh ae sania Amt?) could be played: 
gpm Ne. phe there t tell us'what ta do, Am-Am(+M7)-Om7-Omi(6)- 
im , 

a ‘d -_ to Oe Suggested 
air alg ae 
(BEATLES—Partophone) In an. Octopus's paden with you, - 

: * A C®*m . 
ROTEX “CPO In an popes pick with = 
INTRO: ae AE break). , B EE eel 
mrA-B- n an ois us’s le 
| pues garden with you..| AEE COMES 
enemas; 
‘ra ike to ber ents = WANT THE SUN 
. | You sear acrison . 
= an cctopiar 8 garden in the alias [Shes Sno Heavy) ¢ LES—Pariophone) 
; - Lennon—McC. INTRO: A—D-E- 
| “he'd Jet us in knows where : (BEATLES—Partaphenss ADE pene 
| we've been, ' : - 
| A 8 NOTE: CIPO CHORUS: 
In his octopus’s garden in the shade. INTRO: Om—E7(-9)—8b7—A7 (aug)pause 
pause 


C*m,B; 
Td ask my — to come and see 
A Pause 


pa 
An octopus’s siiled with me. ie 


Am?-peuse 
I want you, . 


m7- 
e Pi 1 want you so bad oo 
Am? 
I'd like to be under the sea, I, want you- — 
A ) E Am7-C: 
In an octopus’s garden in the shade. - 1 want bee 80 hed 
E C#m 
We would be warm below the It’s rial me mad, 


storm, 


A. 
In our littl hide away beneath 
B 
the waves; 
E c*m 


Resting our hese on the seabed, 


_ 


ae 


G*® = Am(7)—(A7—) 
It’s drivin ia mad. 
1 want a (you know) 
I want you so bad, babe 
1 want you (you know) | 


Dm7-F- 
J want you so bad,— 


Here comes the sun, (doot’n 
do do) 

te 87 

Here comes the sun, 
: A 

(And I say) it’s 

D—A(/C*)—Bm?—A-E 

alright. (A-E—)(pause) 


A 
Little darling, it's been a long cold 
j 
lonely winter. 


* Little darling, it feels like year 


E 
since its been here. 


{R 
A EPEat CHORUS) 
Little darlin’,.the smile's returning 
E 
to their faces. 


Little darlin’, it seems like years 


é E 

Since its been here. 
(REPEAT CHORUS) 
AD LIB: C—G—D(/F*)--D—A—-E 


© °G DVF")D A € 
Sun, sun, sun here we come {5x) 


E—— 


AW . ) 
Little darlin’, I feet that ice is 


JE 
slowly melting. 
ie) 


A 
Little darlin’, it seems like years 


since it's been clear. 
(REPEAT CHORUS TWICE) 


A D-A(/C*)—B8m7—A-E 
it’s alright, C-G—O(/F*)—-D-A 


ILLUSTRATED CHORDS: 
aAs/ce ore 


xb1110 ux3121 


BECAUSE 


Lennon—McCartney 
(BEAT LES—Parlophone) 


NOTE: CIPO* 
INTRO: C®m—F*m(6)—G*7-—A— 
C#*m—A7—A(6)-pause 
O—DOdim- pause 
Ah- 
C*m 
Because the world is round, 
Fm(6) (/D*)—G* 
It turns me on. 
A C#m 
Because the world 
A7—-A(6) pause 
is round. — 
D-—Ddim.- pause 
C#m 
Because the wind is high, 


F ®m(6)—(/D*)- bal 
It blows my mind. 


A C*¥m 
Because the wind 
A7-- A(G)- pause 
is high. —- 
D--Ouim. 


Ah- 


REFRAIN: 
Fr? 


‘Love is old, love is new, 
G* 7-- paust 
Love is all, love is you. 


c*m 


Because sky is blue, 


Fem(6)(/07)-G* 
It makes me cry- 


the 


A c*m 
Because the sky 
A7—A(6)- pause 
is blue. 
AD LIB: 


O—Ddim: pause C?’m— 


Fem(6)(/0e)—G*--A—C 9m- 
(Ah—) 
A7—A(6)- pause 
(Ah-) 
D-—Ddim 
(Ah-) 


ILLUSTRATEO CHORD: 


Fem(6)(/O*) 
u2431x 
vi 


You Never Give 
Mie Your Money 


Lennon—McCartney 


(BEATLES—Pariopnone) 
= 
NOTE: CIPO* 
INTRO: Am—Om-G7?—C—FM7—Om(/B) 
E7-Am— 
Am Om 


You never give me _ money, 
G(7) 


ie only give me your faa paper. | 
FM DmijB) €7 

And in the mle of nego——tia-, 

Eis 
tions, you broek dow 

Am _o 

1 never give you my number, 
G(7) . Cc 

1 only give you my situation. ~ 
FM7 Dm(/B) E7 

And in the middle of investigations, 


Am (C-G-) 
I break down: 


€7 
Out of college, money spent, 
Am ¢c? 
See no future, 
F 
All the money's gone, 
— 
Nowhere to go. 


pay no rent, 
G 


Oe LE 
a ——- 


Cc 
Any 


(A) 87 


€7 
jobber got the sick, 
Am c ; 
Monday moming turning back, 
F G 
Yellow lorry slow, 


c 
Nowhere to go. 


: F 

that magic feeling, 
c 
oe to po. 


‘in? 
But oh, 


Oh, that — feting, 
Nowhere to ah 


Nowhere to go! 
AO Lib: 
Bb—F-C— 
(Ah) (3x) 
D0-D*-G- 
C-A7? pause, D® -C7 pause, 
Fe-De7 pause, A-F#7, G,G® *A- 


= sweet dream, 


Pick up the bags, 


E A 
And get in the limousine. 


GUD) 

Soon, we'll be away: from here,. 
. ato) 

Step on the gas and wipe 


A 
that tear awsy. 
a? 


One sweet dream 


C-Em7(/8) A 
Came tme ay. 
C-Em7(/8) A 
Came true y 
eft A 


oday. 
C-Em7(/B)-A 


CODA: (Fade) 
¢c €m7(/8) 
1.2.3.4, 5,67, 


A 
All the good children go to 
heaven 


(REPEAT 8x) | 


ILLUSTRATED CHORDS: 


amie)  @/0 
u2n241 xx0003 


i ' ste 


in < 


@m7(/8) 
x20 


—_———__—_____ 
SUN KING 


Lennon-McCartney | 
(BEAT LES—Partophong) 


NOTE: CIPO" 


INTRO: E—; (2x) 
F“m7—E(6)—; (3x) 
G7(sus) (pause) 


Ah (hold)— 
cM? Gm(? 
Her come the Sun a 


CM7 Gm. 
Here come the ie King. 


* Everybody’ s laughing; : 


F c D(6) 
Everybody's happy. 


Em7 Cc? 


Cc 
Here come the Sun King. 


MR. MUSTARD 


07 


87 


Fem? 
Quando paramucho mi amore de 


El 
a cmene 


Fem 
Mundo paparazzi mi amore chicka 


Pais ore ig 


Cuesto obrigado tanta mucho que 


E(6)—pause 
can eat it carousel. 


MEAN 


Lennon—McCartney 
(BEATLES—Pariophone) 


NOTE: CIPO* 


2 Mister Mustard sleeps in the - 


Sleeps in s hole in fhe 
(B7ec7*C*7900C (at 
road; 
Savin’ up to buy. some 
(D7°Db7*C7e). 
hes; 
Keeps a ten bob note on his nose. 


C-87- 
Such» mean old i 


C-87~ 
es a mean old man 
His sister Pam works in a shop, 


(Be C70 C#7o) 
Queen; . 

07 . 
Only place that he’s ever 
(D7*Ob7°C7e 

been. = 
87 
' Always shouts out something 
obscene. 
c~87— 
mal a dirty old man. 
C--B7— - 


“Get 9 dose of her in jkboot 


She never stops, 
She's a go getter. 


87 
Takes him out to look at the 


Dirty old man. 


(TRANSITION TO POLYTHENE PAM) 


OPI: © CM7 is actually CM9. 


POLYTHENE | 
PAM 


Lennon—McCartney 
(BEATLES—Parlophone) 


NOTE: CIPO" 
INTRO: D, A, E-pause; (2x) 


Well, you should ee Polythene Pam, 

She's so good locking but she looks 
like: a n, . 

Well, you should see her in drag, 

Dressed in her polythene iar 

_ = should a Polythene Pam. 


E-pause 
Yeh, val, yeh. 
(DO INTRO). 


and kilt, 
She's killer aie when she’s dressed. 
.to the hit. 
She's the kind of a girl 
That makes the News Of The World, 
Yes, igh could ay she was 
_fttesctivly built 


D aad 
Yeh, yeh, yeh. 


Apa 


(DO INTRO) 
AOD LIB: (Do intro ch 


TRANSITION: 
£-—E(/0)-EV/C® )-E(/B)— 
Oh, ! 


ord pattern 8x) 


Jook out 


She Came In 
Through The 
Bathroom 
Window 


Lennon—McCartney 
(BEATLES—Pariophone) 


NOTE: CIPO‘ 
INTRO: (Transition from Polythene Pam) 


nia 
She came in through the bathroom 


D 
window, 


4 D 
‘Protected by a silver spoon. 

A 

” But now she sucks her thumb and 


D 
wonders 


D ; 
. By the banks of her own dagoon. 


CHORUS: 


A pause 


Migs anybody tell her? 
Dm{/ By /C, 1B, JA; ” 
* Didn't _anybody see? = 
Le 


sindivs on the phont* to 


ci/c, /B, /"» 
Monday; - 


C-A pause 


G y 
_ Tuesdays‘on the phone to me. 


| 2) é 
She said she'd always been a dancer, 


A D 
She warks at fifteen clubs a day 
A 
And though she thought I knew 


D 
the. answer; 
D 
Well; 1 knew what I could not say. 
*. 


"And sol quit the P’lice Department, 
oe got myself a steady job. 


hat though she tried her best to 
18) 
help me; 


She could dea. but she could not 


rob. . 
(REPEAT CHORUS) 
(A) 
Oh, yeah 


i aad — 7a” 
wot ait 


os 
Ww 
¥ 
« es 
f [ ™ . <n — ns, on 
. weno a caecum ; crn OO 
- «# 
| ae Eno | Hen Msier 
GOLOEN Reis Ler 
tere Ae A er e# gre 
i 8 wants yg SPOS annie 
i } {arise MEADS , | sOTE C0” 
rai : [MEA Le Ceriernr) , ware: APO" th. ort 
; qj, ALOE unites P P 
MOTE Eye / gt yon 4 foe bo (fj OP Bon? ates poe 
Mee diry fav: | fer mageay a pei m “4d 
hen) y; ‘ a big! pot she joc have 4 bot 
j (nce there was @ Way ve Pi i ; p Ua Bi » 
ten Are yo yori te in WY — (6 wy- pees 
|. To ge back homeward, cee) hve lo SON a oe 
gee tomiggst? | er meagenty’s 3 Prey 7 
| Onee there we a Way sy i 2 oy 
i ' p ‘By OTE, Z (ems! j ; wo . 
To get back home. a 7 ae | pat se chanees from day is 
ti ¢ pend contin Org) — AI OT , that I lowe ex 2 'O% 
; Sleep, ptetty darling, da notery, ~ AT 97 ya I wansa teh said 6 
67 ¢ (Live yo, kove yous 12 He os fet of : 
And 1 will ving a ballaby. 2 pp trl; 100 A as gotta belly a7 
as) “ ~ 
C OLB) c A P Hea mags = 2 pretty go gol. 
Golden dumbers fil y eyes, And in the vad: Sj a oe 
re #19) ¢ G cae ara a7 
Smiles awake you when yr" rine The ke you 6 of. yea: 
#(/6) horn] a Orn] (ov Orr) P a is ae Pra gerd ‘es p 
ileep, hi p not $ - i 
nee pretty da Wh, a 4 c-p-Eb Fe Someday, 1 m gonna make her HD 


And sing 4 
(EPEAT IGT STANZAS 


j- will 


WEIGHT 


Lene IAS INEY 
(BEATLES Pariophnore) 
NOTE: CIPO" 
CHORUS: 
G7 


C 
Boy, youre gonna carry 


that weight, 
G7 Cc 
Carry that weight a long time. 
(REPEAT) 


AD LIB: Asn T-- DMT G1-C— 
1 AT)~ Dent /BL-E7-AmT— 


fm $ Om? 
{ never give you my pillow, 


G7 vu 
{ only “nd you my invitations, 


FUT) 
And in the middle of the 
Am7 


Oml/BIE7 
celebrations, 1 break down. 


THONG. Glor G, C/G) break, C1/G)-G,) 
(HEFE ST CHORUS) 


CODA: CEIn/Bl-A - pause, (2x) 


4 


764. 


sananeryetO et AOE CA A AA EE AE AS 


ee — 
A Ae BC SE AR, 
phillalinngs Sie Reale aS ® 


aealias 


ranean een 


prepare Nea 


dae snares aaa prone 
. ray 


HEY JUDE 


Lennon- MeCeniney 
(BEAT LES—Partophone) 


NOTE: CiPO* 


F 
Cc 
Hey jude, don’t ake it bad, 


C7 F 
Take a sad soug and make it better; 


Bb ’ 
Remember to let her into your 


Fe 
heart 
c(/é) 
Then you can start. to make it 
F pause 
better. 


F * o> 
Hey Jude, don’t be afraid, 


: c? 
You were made to gu out and 


get her; 


Bb ; 
The minute you let her under 


F 
‘ your skin a 
C7 ae F- 
Then you begin, to m os 
REFRAIN 1: 
F7 . Bb 
And anytime you feel the pain 
(ahh—) 
» FUA) Gm7 
‘Hey Jude — refrain, 
F(6) C7(/E) C7 


‘.- Don’t carry the world upon 


_F 
your shoulders; 


FT: +4? 
“For well you know that Its 


{ 


Bb 
a fool (oh—) 
FI/A Gm7 
Who plays it cool 
F(6) C7(/E) 
By making his world a little 


F 
colder. 
F7 C7 
Na na na na-na_ na na na-na- - 


F Cc 
Hey Jude, don’t let me down, 


c7 - 
You have found her now go and 
F 
get her; . 
Bb 
Remember to. let her into your 
F 
heart, 
. 
Then you can start. to make it 
a 
better. 
REFRAIN 2: 


F7 , . Bb’ 
So let it out and let it in 


FU/A) — Gm7 ~ 
Hey Jude, begin, 
F (6) C7(/E) C? 
You're waiting for someone to 
F 
perform with; 


F7 
_ And don't you. know that it’s 


E c7 
Hey Jude, don’t make it bad 


C7 pause 


Take a sad song and make it 


F 
better 
Bb 
Remember to leit her under your 
F 
skin (ch) 
C7 F 
Then you'll begin to make it better 
Better, better, better, better, betier, 
hold 
(Oh—) 
Yeh yeh yeh yeh yeh yeh yeh 
CODA: 
F Eb 
Na— na, na, na na na na-— 
Bb = Ae 
Na na na na— hey Jude 


(REPEAT CODA SEVERAL TIMES 
WITH EFFECTS TILL FADE) 


OPI: * F(/A) could be played F(6}/A. 
ILLUSTRATED CHORDS: 


‘ F(6)/A c7/é 
x03241 032410 
LI | @| 
ec yee 
cl 

ia 


PAPERBACK 


Bb 
ae, WRITER 
-FUA) Gm Lennon—McCartney 
Hey Jude you'll do. (BEATLES—Parlophone) 
’ : 
F(6) c7{/E) : . 
The movement you need is | NOTE: CIPO 
on your shoulder. Paperback writer— 
F7 ' C7? . 
Na na na nana ‘na na na-na- (paperback writer--) 
Gi7) 4-3 
yen (paperback writer) 
‘ sitamonne sas gu eum eee pneu arf a ein cnet erry perm 


atts, 
+ imi —— Ee 


Wey 


D Gi?) 
“ar Sir Or Madam 


it he read my book? 
Will ve me years to wile 
you take a look? 
‘d on a novel, by a man 
named Lear 
And I need a job 
So want to be a paperback 


writer, .. 


G(7) (pause) 
Paperback writer. — 


It’s a dinty story of a dirty man, 

And his clinging wife doesn't 
understand; 

His son is working for the 
Daily Mail: 

It’s a steady job, but he wants to 


C 
be a paperback writer,— 


G(7) 
Paperback writer. 


(REPEAT INTRO) 

G(7) 
It's a thousand pages, 
Give or take a few, 


Paperback writer.— 


I'll be writing more 
in a week or two; 

I can make it longer if you 
like my style, : 

[ can change it ‘round 


And I want to be a paperback 
e 
writer,— 
G(7) pause 
Paperback writer.— 


G(7) 
If you really like it 


. You can have the rights, 


It could make a_ million 

For you overnight. 

If you must return it 

You ‘can send it here, 

But I need a_ break 

And I want to be a paperback 
oe 


G(7) pause 


(REPEAT INTRO) 
CODA: (Fade) 
G(7) 
(Paperback writer) 
paperback writer 


‘NOTE: 


G(7) 
(Paperback writer) 


paperback writer 
(REPEAT) 


Lady Madonna 


Lennon—McCartney 
(BEATLES—Parigphone) 


cIPO* 


INTRO! A-A(/C#)-D—; (2x) 
A-A(/C#)-D- DI/E)-F-G- “fie 

A Al/c*) D 

Lady Madonua, 

A AU/C#) i) 

Children at your feet, 

A A(/C#) D D(/E) 

Wonder how you manage to 
FG A 

make ends meet. 


A(/c#) D 
Who finds the money 
A A(/c*) ie) 
When you pay the rent? 
A A(/C*) D 
Did you think that - money 


DIE) F G A 
was heaven sent? 


REFRAIN: 
Dm7 
Friday night’ arrives without 


‘€ ; . 
Sunday MOTHINY, creeping 53, 
Ara r £ tike 

g mult, 


dionday’ ‘S' child has le ar ik 
G7 
‘his bovtlace. 
\ 
5 Bm? E 7Asus; 
See how they run i 


A A/c) D 

Madonna, 

aA Al/C#) 0 

Baby at yout hreasz, 
A AGICH) Dd 

Wonders haw you 

F G A 

feed the rest.— 


AD LIB: 
(Do chards of ist stanza} 
(Do chords of refrain) 


(Ah ah ah ah—. . .) 


Cc Bm7_ ET: E 

See how they un. " 
A .A(/C#) D : 
Lady Madonna 


A A(/c*) D 

Lying on the bed, 

A A/C) D 
Listen to the music. 


FG OA 
in your head. 


“d tu tie 


D(/E} 
OMaLe 16 


DI/E) 
playing 


AD LIB: (Do chords of Ist stanza) 
REFRAIN: 
Dm? ) 
Tuesday afternoon is never . 
G7 
_ ending, 
c 
Wednesday morning, papers 
Am 3 


bag come, 


Thursday night, your stickings 
G7 
needed mending. . ‘ 
C Bm7 E7(sus),£7,' 
See how they rua. 


(REPEAT 1ST STANZA EXCEPT LAST 


WORD) 
A—AUC#)—AUV/C)-AS/B), A pause 


>». - meet. 


CODA: 
A-Aice)AU/ch sina A 


Ta 


AY TT LET 
hike: CUCRVIM 


Lonnuy--MeCactney 
(BE ATLES~ Ape) 


Motors, 
lat eatiein a te ae ee et hd 


NOTE 


CIPO" 
INTRO: E-bred John And Yoko 
py : Lennon—McCartney ‘ 
CHORUS: (BEATLES—Parlophone) 
, Fem? 
Von t lay me down, (hev!) NOTE: CcIPO* 
37 (sus) é , INTRO: E— 
on’t let me down! 
Fr7 E - 
Don’t let me down, Standing at the , dock at 
Pd a E~ patie Southampton, 
0 ' 
Rn HEE Ate SOA cm | TYing to get to Holland or France, 
Nobody ever loved me like she does The man in the “mac” said, 
EM7-E pause*Y oy’ t o —rback, 
Ooh, she does, yes, she does. Brag ae di we si sa ie 
; n’t even 
And if somebody loved me like rprnai aT ds 
F#m7 ° _a chance. 
she do me CHORUS: 
Ooh, she do me, yes, she : oe hdl ce 
E-Esus-E pause (Christ) You know it ain't easy, 
does. E 
You kriow how hard it can be. 
(REPEAT CHORUS) st 
REFRAIN: The way things are eh 
e 4 . ; ge 
I'm in love for the first time They're gonna crucify :e. 
B7- 


F B7 
It’s’ a love. that lasts forever 


It's”. a: love that fits no past. 
(REPEAT. CHORUS) 


And for the first thane that - she 
y F# m7 

‘really . done me, 

Ooh, she done me,” she .done me 
EM7-E pause 

good. 


F#m7 
I guess nobody ever really done me 
Qoh, she done me, she done me 


eet rt hc eel 


nats 
SOON wn ANT ONE Cnn yO ON ly py | Veen 


Don't you know it’s gonna last 


E A-E pause 


“Say, what’re you doin’ in bed? 


£-Esus-E pause 
good. 
(REPEAI CHORUS) 


CODA: 
fam7—-E-: Fem7-E-A 


Eeeee 


ere A IS 
“The Ballad Of 


Fin'lly made the plane into Paris, 
Honeyimoonin’ down by the Seine. 


Peter Brown called to say, 

“You can make it O.K., 

You can get married in Gibraltar 
‘near Spain.” 

(REPEAT CHORUS) 

So from Paris to the Amsterdam 
Hilton, 

Talkin’ in our beds for a week; 

The news people said, 


1 said, “We're only tryin’ to get 
us some peace.” 
(REPEAT CHORUS) 
REFRAIN: 
Savin’ up your 
a rainy day, 
Givin’ all your clothes to charity. 
Last night the wife said, 
“Oh boy, when you're dead, 


money for 


87 
* You don’t take nothing with 
! freak) 
you but your soul," (dig!) 


ude o light trip to Vienna, 

Eating choclate cake in the back, 

The newspaper said, 

“She's gone to his head, 

They look just like two gurus 
in black.” 

(REPEAT CHQRUS) 


E 
Caught the carly plane back 
tv London, 


Fifty ecrons tied in a sack. 


cee etait ee 


rime 
The weather's fine. 


G 
1 can show you 
Cc 0 a 
ae one it starts to rain 
G 
Everything’ the same. 
I can on you, 


G6) 
I can show you. 


(REPEAT CHORUS) 


G 
Can you hear me 
Cc D G 
That when it rains and shines? 


Ab(?) 
Baby, L m= in 


love with you, 


I'm ‘ Blad you came here, 


€7 
It won't be the same now, 


Am 
When I'm with you. 


REFRAIN: : 
G? 
If I grow up Pil Fs a singer, 
Wearing rings on ivy finger, 
G7 
Not worrying what they, or 
you say, F 
rll live and love snd 


The men fro . £ D we . 
i ; m the press said, It's just a state of mind; maybe someday, 
We with you success,  ¢ F"dim 
It's good to have the both of | Can You hear me? Who knows _— som ey 
1” Gi6) 38 
you back. Can you hear me? a comfort i 
(HEPEA 1 CHORUS! Gis) AD LIB: (Do chords of 2nd stanza) 
ConA: Rain . . . rain. REFRAIN: 
: G7 
- ; i i ye 
Te wa) Sica ak situ I.LUSTRATED CHORD: I may have to be to really 
E_ love you, FE 
They" you cucify m. | OLD BROWN My love is something you 
aD LIB: 57-—E—E(6) ; SHOE: can’t reject; 
; , G. Harrison —— it faster ‘atceiiea 
RAIN (BEATLES—Parlophone) ala a es 
Lennon—McCartney wneretce 
(BEATLES—Capitot NOTE: CIPO* 
7 apitol) nites an If you wish, we can be together, 
INTRO: G— ; (7) Fedim 
eee 1 want a love that’s right Who knows baby, you may 
, But right in only half of ee 
Mf the rain comes i si : comfort me. Ci?) 
Gc. D G WeaEE SOO I want that love of yours, 
They run and hide their heads, | — 


Dm? 
short-haired — girl 


To miss that: love is something 
Who sometimes wears it twice 


. e D G 
‘Tiey might as well be dead: 


I'd hate; soy 

f the Cc as_ long. Til make an_ early start, 

a Ss F{7) . cy ‘ I’m making sure that I’m not late. 

mt ‘ G Now, I’m steppin’ out of this old ics 
at If the rain aor brown shoe, For your sweet top lip, I’m in 
‘ ; * 7 Ab(7) 
BE “ee sad saa ee G Baby, I’m in love with yon, eo ems 
sie . : F Baby, I'm in love with you, 
| They , slip ity on shade ee ee y . | 
ay : , . . 87 I'm so glad you came here, | 
And sip et lemonade. It won't be the same now, |. pn gla isle 
: When the sun shines, | Am c(7)— It went be the same now 


I'm tellin’ you. ¢(7) 


G ‘ 
When the sun_ shines. i 


Am 
You know, you pick me up When [I'm with you. 


CHORUS: From where some try to eg CODA: : 
cial me down; I'm so glad you came here, 
Dm7 E7 ; 
6 And when 1 see you smile, It si be the same now 
i = : mind. . Replacing ev'ry thoughtless frown, When ry $b. ra C(7) + (2x) | i 
eras F(7) Ww 
Sh Got me escaping from this zoo, eae . | 


(REPEAT) 


SONGE from 


ee 


TWO OF US 


wearing _raincoats 
Lennon—McCartney 6 ei 


G 
' Two of us 


(BEATLES—Pariophone) Standing so long in fhe: ain 
NOTE: CIPO° You . and me chasing paper, 
INTRO: (G—) G— ‘ C GI/8) Am7 
G Getting nowhere on our wa 
Two of us riding nowhere, G : 
Cc: GI/B) . back home, 
Spending someone's hard-earned |: (REPEAT.CHORUS & REFRAIN) 
Am7 ‘(REPEAT LAST STANZA. & CHORUS) 
Sai h Looe 
CODA: (Fade) 
You and me, Sunday driving », (G—) 
ae C GUB)Am7? ° G seers ‘goin’ home” 
_ Not arriving on our way back home. ; 
iti y os * You'd bar believe it, Goodbye 
CHORUS , 
gf : at ; ILLUSTRATED CHORDS: 
ere on our wa ome, © . ! 
yes y Ps Suggested Suggested 
we h G/B Am7 pil Lead Part: 
e’re on our way home, x20004 202014 210003 Xxxx213 
G (break) 


“We're going home. 
(REPEAT INTRO) 


? 


Two of us sending postcards, 
c G(/B) Am7 
on my wall; 


IDIG A A_PONY | 


Lennon—McCartney 


(BEATLES—Parlophone) 


Writing letters 


G 
You and me_ burning matches, 


“Y INTRO: G-D=A—i (2x) 
cc Gl/B) Am7 | 


~ Lifting 


pe 
ass on our way | ‘ ies sel 
; 8 
beck hom. Well, you can celebrate anything 
(REPEAT CHORUS) : G7 
- you want, 
REFRAIN 


Bm G7 
af tore ne ee Yes, you can celebrate anything 
vs a a 


a the al that 


Longer 
07 


A. F#m 
' I. do a rord hog 


stretches 0 ‘out ahead. 


EH 


Bm 
Where you can penetrate any place 


G7 
yim go. G7 
Yes, you can penetrate any place 
E7. . 
you go 


‘11 told you so, 


REFRAIN: 


G D A 
All I ads is you, 
D 
And pS "ry thing has got to be 
A’break 


Just like you want it to, 


Because . . - 
A F¥m 
1 — ‘pick a moondog 


Bm 
Well, you can radiate evrything 


8 : GP 
‘Yes, you can radiate ev'rything 


ERR 
you are. oh, now! 


F%m 
t — roll a ey 


Well, you can imitate ev ryone 


G? 
you know, 
Bm . G? 
Yes, you can imitate evryone: 
E7— 
you know. 


(REPEAT REFRAIN) 


AD LIB: (Do chords of Ist sfiveil 
ob, now!. 


Fe 
t — feel the wind blow . 


Well, you can indicate ey ything 


ani qtr ah ae PFOP seapanenaiaiaaiaal 
ma i ss ae pee we 
iY SAAR EN A Sg gs once an tment wn rit HW rp enemas AAS AA 
% 


you e I Gi) , rn 
1¢ univ: 
Bm re world their way across t n 
Y ; G7 G(7) (AEPEAT MEE RAIN) 
®S, you can indicate anything Nothing's gonna chonge my tami 
+ ' sounds of laughter spades of earth | 
you see, oh now! world a 
r Fem : are ringing through my open , 
— d Nothing's gonna change mv ae J 
ug a ae 4 : : 
c view 4, 
? * 
Well i any boat world. om] Fre 
ane sya : inciting and inviting me. | 
acta d rs ee rid c (Am?) Em : 
- ’ : : : 
Rm G7 Images of broken light which dance Linu ties’ nad ying luve which ayeat 
Yeah, you can syndicate any ; . “i 
you a before me like 4 million avee around me like a million suns, 
boat you row. Om? G GN) 
That call ae BNE: AM; SEE It calls me on and on across the 
I told you so, eS the universe, Sivan 
; Cc (Am?) 
Penrs ee Thoughts meander like a restless (REPEAT REFRAIN) 
CODA: Em e 
wind inside a letter box, Jai Guru Deva 
apie Bm? : (REPEAT/LAST LINE WHILE FADING) : 
OPI: « A chord could be played: They tumble blindly as they make ; : 
A-DI/A), A-DI/A), D + ' 
TL 


I—... 
— nese 
SUGGESTED CHORD POSITION: - ” 


XOVIIX MOST2X 
Pf tt] Herein 
vt this posi- 
tion, you 
‘retain the 
No. 1 left 
hand finger 
in its ‘bar 
position’. 


ACROSS THE 
UNIVERSE 


Lennon—McCartney 
(BEATLES—Pariophone’ 


NOTE: Original key (record) is half- 
tone {step} higher, i.e. C* 


sith alae 


re tet 


(Am7) 
Words are flying out like endless. 
Em 
rain into a paper cup, 
Om7 
They slither while, they pass, they 
G(7) 
slip away across the ainiverse. 
(Am?) 
Pool of sorrow, wayes of joy are 


om 
i 
ij 
: i 


dr-fting through my open mind, 


, Om7 "Fm 
_ Possessing and caressing me. 
REFRAIN: 
c G(7) 
Jai Guru Deva Om 
G(7)* 
‘Nothing's gonna “change my 
world . 


F P| 
Nothing's gonna change my 


ee cn a ee et He ere: nw : “ 2 ‘ : 
axe Ee MR ee ee ae reece . 


oe 


SR 1 RATES Oe, 
Te ene rm 


= 


~ 


OIE © ms ee my rete 


Mantes & 
ces ite: 


woTt Cis 


en 
INTRO Are Oo. 97 
GE? . 


Am-C 07 
All through the day 
G e? 


1 me mine, I me mine, 1 me mine: 
Am—C b? ms 
All = through the nigh: 
G _- m 
I me = IT me mine, { me mine 
‘Ae Dmi/ ; 
Never frightened of living it 
Dmi(/F) 7 
Ev'ryone’s leading it, 
E E(sus)(/F#) 


Coming on strong all the tim 
Am—Am(+M7) Am?—Amniey” 


All through the day, 
FM? hold 


I me mine. 


CHORUS: 
A(7} 

Ah-I me, me mine, 
A(7) 


-I_ me, me mine; 


Am—C D7 


Am—C 07 


G E7 Am 
I me mine, ee 
Dm(/E) 
No one’s frightened of playing it, 
Om(/F): Dm(/G) 
Ev'ryone’s saying it, 

E E(sus)(/F ) E(/G*)-E— 
Blowing off three little words; 
Am—Am(+M7) 
All through bent da | 

FM7 hold 
I me mine. 
(REPEAT CHORUS & LAST 
STANZA) (/Am) 
ILLUSTRATED CHORDS: 


Om/F 
1xx241 


Om/eé 
X20241 


Om/G 
3xx241 


EVG*) 
1"x243 


E (sus) /F*) 
13400 


E(/G*)-& 


Am7—Am(6) 


AAC CN ne EE, 


OIG IT 


Lenny MoCartnay 

(BEATLES -Parroprongy 
Chord Pattern. F~Rb<¢ 
Like a rollin’ stone 
Like 4 rollin’ dete, 
Ah, like a roflin’ stone, 
Like the F.BI., 
And the CLA., 
And the P.B.C., 
B.B. King, 
And Doris Day, 
Matt Mosby, 
Dig it, dig it, 
Dig it, dig it,... 


LET IT BE 


Lennon—MeCartney 
_* (BEATLES—Partophone) 


INTRO: 


(0 bee pattern) 


CG. aise Dm, C-G-F, are 


When I find myself in times of 
ga 


F 

Mother Mary comes to me 
Cc G 

Speaking words of wisdom, 


F, EmeDmeG 
Let it be. 


Dm 


Cc 
And in my hours of ‘dates, 


. Dm 
a is ‘isting right in tom of me, 


Seslclis words of a 
F, EmeOmeC 
Let. it be. 


REFRAIN: 


Am. G(6) 
Let it be, let it be, * 
F (M7) “ ¢ 
Let 2 be, let it be, 


‘words of tale: 
(ror There will be an answer, 
F, EmeDmeC 
let it be.— 
a8 it be.— 


And wine the», broken hearted 


people Mins ‘ 
Am Om ~ 
vans in the ogi agree, 
There will be an snawer, 
F, EmeOme¢ 
Let it be. 


Cc G 
For though they may be parted, 


are ¢ 
There ix oll a chance that they 
Sen 
will we, 


sf 


e a 

There will be an anewer 
FE rreteeec 

Let it be, 

(REPEAT REFR ait 2%) 


AD .t6: 


F, CUE) Om-¢, BheAm-G. F, Ci/Elutyy; 


(Do chords of ist and 2nd stanzal 
(REPEAT CHORUS) 


Cc G 
And when the night is cloudy 


Am F 
* There is stillia light that shines 


Om 
on me, 


Cc G 

Shine until tomorrow, 
F, Erre Ome 

Let it be. 

Cc G 
I wake up to the sound of music, 
Am F Om 
Mother Mary comes to me 


c G 
Speaking words of wisdom, 
F, Ene Ome 

Let it be.— 
(REPEAT REFRAIN 2x) 
ort’ Emeomec, BheAmeG, F.C 


©Om is actually F (6) 


¢ Adot () in between notes means 
you transfer the chords faster. 


© In the pattern F, EmeDmet 
Em could be CUE). 


MAGGIE MAY 


Trad. arr. by Lannon—MeCartney— 
Harrison—Starr 
(BEATLES—Pariopnone) 

INTRO: G pause 


g 
Oh, Dirty Maggie May, 


G 
They have taken her away, 


And shell never walk down 
o 
‘light-streets anymore; 


SG 
Oh; The judge, he, guilty, found her, 
c 
Wrapped in the home, we found her, 
Oo 
That ‘dirty no good 
G—Ppause 
Maggie May. 
‘Tis the part of Liverpool, 
G 
To. her, 


lovin’ 


retumed we, too; 


| Two pounds in a week, 


Q0—G 
that was 


my pay. 


"3 Se FES 


Lena MeCariney 


(BEATL €5--Pariaphone} 


NOTE: ‘CIPO 
INTRO: A-DIVA)-; (2x) 


A. DIVA) 
I've got a feeling 

A DUA} 
A feeling deep inside. 


D{fA) D/A} 


A 
(oh yeah) that’s right. 
A DV/A} 
I've got a feeling, 


A 
Oh yeah, 


A DI/A) 
A feeling 1 can’t hide. 
A DI/A} A-DIJA) 
Qh no, no, oh no! 
A? —,G,D break 
Oh no, yes, ye. 
A DUA)-A-DI/A) 
I've got a feelmeg, yeah. 
A DI/A) 
Oh, Please believe me 
A D(U/A) 
[d hate to miss the train, 


A DI/A) A DUA) 
oh yeah, (yeah)’ oh yeah! 
A DI/A) 
And if you leave me, 
DU/A) 


A 
I won't be late again, 


! 


AOUAM 
ne, 


A-DUA) 
no, 
AT 

no, 


oh 


Oh 


Oh yeah, yeah 


mt 


enh, 


A 
got a feeling, } 
DUA) 


I've 
A 
I got a feeling. 
REFRAIN: 
E 
All these years I've 
wandering around, 


ne nobody 


been 


G 
Wondering how cor 
told me. 


D 
All that I was lookin’ for 


was somebody 
A break 


Who looked like you. 
DUA) 
I've got a feeling 
A 
hat keeps me on my 
A DU/A) 
Oh yeah, (oh yeah) oh yeah! 
A DI(/A) 
I've got a feeling 


DI/A) 
toe, 


A 
I think that ev’rybody knows, 
A DI/A) A DUA) 
Oh yeah, oh yeah, 
A7 E,G,D break 
Oh yeah, yeah! yeah! 


A DI/A) 


DI/A) 


ofA) 
Evirebody bad 7 bard year, 
total 
Ky cylin, fal # givin lime, 
4 is in} 
Ey rybody had * wet dream, 
A DUA) 
Ev'rybody saw the sunshine. 
A DIA) 
Oh yeah! (oh yeah), oh yeah, 
A OVA) 
oh yeah 
A pV/A) 
Fyirybody had 4 good year, 
A . pV/A) » 
Ev'rybody Ie! thew hair down, 
DI/A) 


A : * 
Ev’rybody pulled their socks 


up, (yeah) 7 
pt/A) 


A. 
Evrybody put their foot down, 
A7—A—A7 pause {intro} 
oh yeah. : 
(REPEAT 1ST STANZA WITH LAST 
STANZA AS COUNTE RPOINT) 
CODA: 
A(7)- AT—AlL7)—A7- 
A-A7-—AI7} 


ILLUSTRATED F- HORDS: 


DUA) 


Suggested A 
x03124 


x01144 


A D{/A)-A-DU/A)- 


I've got a feeling. yeah! 


a 


Le 


ONE 
AFTER S09 


Lennon—M 
cCartne : 
(BEAT LES—Pariophone): 


NOTE: CIPO® 
Original key is whole tone 
(2 steps) higher, i.e., B 


INTRO: A-——— 


A 
My baby 
[well a says she’s trav’ling on 


the one after 909, 
a said) a-move over honey, i'm 


travellin’ onthat line; 


: A break A break 
I said, move over once, move 


over twice, 


p{7) : 
Come on, baby, don’t be cold: 


as ice, 
E 


A 
[ said, I’m trav'ling on the one 


‘ A- 
_after 909. 


* 

I begged her not to go and I begged 
her on my bended knees 

You only fool around,. only fool 


around with me; 
A break. 
I said, a-move over 


over twice, 


A break 


once, move 


D{ 
y; don’t be cold 


We 

Come Of, bab 
as ice, 

a : €£ 
I said, ?'m trav'ling =”! the one 

: A 
after 909. 

REFRAIN: 

D(7)° 
I’ve got my bags, . 


A ; 
Run to the: station, 
B(7). or 
Railman ys, era | 
_ “You've got the wrong loca- . 
tion.” (yeah) 


p(7) 
I've got my bags. 


“A 

Run right home 
Bi7). : 
wie find 
Then 1 UN" 17) 


e number wrong. 


Nao pve got 


P * 
(REPEAT 1ST STANZA) 
AD LIB:, (Do chords of 1st stanza) 


(REPEAT REFRAIN & 1ST STANZA 
EXCEPT LAST LINE) 


A 
I said, I’m trav'lin on the bas 
after 9-0, | 
A : e 
I said, I'mtrav'lin | on the one 
- after 9-0, 
A E 
I said, I’m ‘trav’lin on the one 
A—break A7 
after 909. 
For You Blue 
Harrison - 


(BEATLES—Partophone) . 


NOTE: CIPO* 
aNTRO: p(7)—G7—-E7—-A7— 
D(7) 
Because you're 
girl 
D(7) 
-[ love you. ; 


G7 
sweet and lovely, 


G7 
Because you're sweet and lovely, 
girl 
p{7) 
It’s. true. F - 
A7: ‘G7 
I. love you more’. than. evefs 
D(7)-A7— 
girl, I do. 
- pith ste, & 
J want you in. the -morning, girl 
DI) | eee ae 
I love you; 
G ; Pi 
I want .you at the moment «I 
© pl). 
feel _ blue a 
AT a 7 1 
I'm living ev'ry moment,* girls 
-” p(74A7= 
for you... ° 
AD LIB: (Do chords of ist stanza 
te * and 2nd stanza) 
p(7) . 
j love y° from the moment 
p(7) 
J saw you, 
G7 a ; 
You jooked at me, that’s all you 
p(7) 
had do; 
A7 
J feel ! 
Gg(7) 
j hope yo 
(pereAT 1S 
HORD) 


SS 
GET BACK 


Lennon-:MeCartney 
(BEATLES—Parlophone) 


INTRO: A7——, GIA), OVA), 


A(7), 
Jo jo was a@ mai who thought he 


was a loner, 
ol7 ‘ A(7} 


) 
But he knew it couldn’t last. 


A(7) 
Jo jo left his home in Tucson, 


Arizone, 
p(%) ; A(7) 
For some California grass. 


CHORUS: 
(A7(+9)) 
Get back! Get 
DI/A) 
Get back to where you once 
A(7) GUA), DIVA). 
belonged. 
A(7) A7(+9) 
Get back! G 


back! (A7(+9)) 


et back! 
D7 ; 

Get back to where you once 

ACT) 

belonged. ~ 

Jo Jo 

Loretta 


A—D-A-, G, D, 
A—D-A-GI/A), DI/A), 


XCEPT LAST 


Get back, 
AD LIB: 


(REPEAT CHORUS E 
LINE) 
Get back where you once 


D pause 
belonged. 


“(REPEAT AD LI8) 


A(7) : ‘ 
Sweet Loretta Martin thought she 
* 
was a woman, 
pi7) > A(7) 
But she was another man. 

A(7) hie 
All the gitls around her said she s 
_ got it comin’, a 

p(7) : , 

But she gets it while she © 

(REPEAT CHORUS) 

(REPEAT AD L1B) ¥ 
(REPEAT CHORUS EXCEPT Last WORT! 
p(7) pause 
grat pelonged- (ooh) 
fe charusl 


» {Do chords © 


A(7) ATL+9) 


eg imagined I'm in fove with is 


Many, _— many times before. 
Am(?) 


It's not Tike me to pretend, 


But I'l sal you, 


mm 
TH get you in the end; 


G 
Yes, 1 will, 
Tl get . you’ in the end. 


DO A 
Oh yeah, oh yeah! 


(REPCAT INTRO & 1ST STANZA) \ bp 
1 think about you night and day; 
A 


(REPEAT CHORUS) 


G 
, CODA: . I need Bs and it’s true. 
THANK YOU, | Bm 
i When I think about you I'can say, 


(Do intro) 


i 

i i 

GRRL | ° 96-D.G. G A 
Lapin Meta lney (Oh,-) * I'm never, ca never, never blue. 
H "  Am(7) 
| 

| 


IBEATLES Capito!) 
—_ A7—G7_—D-G-D-G- So I'm ling you, my friend, 
| NOTE: CIPO* (Oh,— oh,— oh--) 


That I'll pf you, 


INTRO: A7—G7-A7-G7— A7-G7-D— | am 
Oh,— oh- (Oh,— oh,— oh.) rl get you in the end; 
ye nb pater: Yes, Iwill | 
| You've been good to me, ’ H es, I will, b 
ae MLL GET YOU Att 
| You made me glad when I was Lennou=Mecertney lll get you in the end. — 
0-G (BEATLES—Capitol) ; D A | 
| blue; Oh yesh, oh yeah! 
DG D-G NOTE: CIPO’ 7 
Al do {G) Well, there’s“ gonna be a time 
. D A ’ 
I'l always 6 in love with you. | Oh, yeah, oh, yeah D ¥ 
CHORUS: D ie When I’m gonna change your 
G A7 Oh, yeah, oh, yeah! mind, 
Aad all I've gotta do E(7) 
G : D So, you might as_ well 
Is thank yop girl, Imagine I'm in love with you; : A 
A7 1-4 G A Resign yourself to me. 
Thank you girl. | ‘| It’s easy ‘cause I know. Oh yeah! 


D-G Oo G 
I could tell the world 
D A? &-G 
. ery or two about our love; 
0-G 
T bien ai girl 


D 
Only a fool” Said doubt our love. 
(REPEAT CHORUS) 


Bm D 
Thank you, girl, for lovin’ me 


A7 
The way that you do, 


(way that you do) 


E A 
That’s the kind of love 


D 
That is too good to be true. 


(RFPEAT CHORUS) 


4 Sl eeeaale ieee - 
Ware Pee SF a LT OL PLE, EIT EL 


3) 


tonn in ‘ 
(THe Bee MeCartney Sie licbt dich, je, Je, jel 
LES-Partopnone) De it Sir tein 
snteae rin mit dir alle 
ntro ‘on 07 a . 
Sic hebdt dich, ie, je, je! nan sie nun gldcklich seln 
. . , : . tm 
Sie liebt dichy, je, je, je! Du musst jetzt zu ihr gehen 
c , r . 7 am oO? 
Sie liebt dich, je, je ie, jel iachul ig! dich bel Ihr 
Pry . am 
Du glaubst, sic liebe nur ae, Ja, das wird sle verstehen 


Bm o 
seen hav’ Und dann verzelht sie dir 


st ai getehen e 
Sie denkt j Ha nur an dich O ja, sie liebt dich 


. am 
Und du sania zuibr ecnen Schéner kann es gar nicht sein 


a ae OM. o, 
O ja, sie liebt dith Ja, sie liebt dich 


) 
Schoner kann es gar nicht an ‘, Und da solltest du dich freuen . 
_ Cm hoo! 
Ja, sie liebt dich Chorus: 
i] Em 
Un os solitest du och freuen Sie liebt dich, je, je, je! 4 
a7 
Ou hast ihr weh geian ; Sie liebt dich, je, je, je! 
oO? ‘ c o 
Sie wusst nicht warum Denn mit dir alein kann sie nun 
D . Em ona G—tm 
u warst nicht Schuld daran glticklich sein 
Bm ' o7 
Und leg’ es dich nicht um Denn mit ‘ar alien kann se fun. 
et ee se a 
O ja, sie liebt dich een sein 
“ (prea OF pause 
Schioner | kann es gar nicht cin Denn mit air i ein ann sie fun 
: Ja, sie liett dich glucklich seis 


D7 ; Co 
Und da solltest du dich freuen... writ 
noo afer iie 
Cronus: Je, je, ie, ie! 


Em 
Sic liebt dich, je, ic, je! 


Oeinan Version: 
“iwant to hold your hand” 


ah, 


KOMM, GIB MIR “MIR DEINE Mit dir gehen 
HAND*™ (Ulitin ang Chorus) 
Li —McCart y--Nicolas— Hellmer — ‘ 
pe BEATLES—Capitoll REFRAIN : 


_ 67 . 
On deinen Armen will ich 
INTRO: C-D-(3x)07 : | 
I glicklich 
Am 
Und froh_ 


- G 
O komm doch 
. omas war noch nie bei einer 


o 
Komm 2u mir 


c 
B? anders 
Du nimmst mir den Verstand c D 
G Einmal, so 
O komm doch cs o 
Komm.zu inir _ Binma Bis 


CHORUS: 


“Komm giv mir deine Hand Lil J, Chorus, Refrain . a 


i Hs ue 
“Kom gib moi deine Hand skomm gib mir deine a =a 


“komm Hand 
“komm gib ni deine Hand Komm gib mir deine Hat 
«komm gib mir ane Hand 


2 eae safe eo ty _— 


il Hand 
O du bi " : Komm gid mir deine Hand, 
aoa ea 87 BThaaks to Warne “Cows Hoexy” 
Pendle tut the recon, 


Schon wie ein Diamant 


G 
Ich will 


Lennon—McCartney 
(BEATLES —Par: tophone) 


INTRO: 


Cc Am 
Darara raradam dam da (2x) 


Am 


If isi aayibier that you want, 
G(7) 


Cc 
If there’s, anythin’ | can do, 


F(7) 
Just call on me 


‘Am 
And I'll send it along, 


c G Cc (Am-) 
With love from me to you. 


Am 
I've got ev veythi that you want 

G(7) 
Like a heart that’s oh so true, 


F(7) 
Just all on me 


: Am 
And I'll send it along, 


c G C-C7- 
With love from me to you, 
REFRAIN: 


‘Gm c 
[ got arms that long to hold you, 
F 
And keep you by my ‘side; 


07 
I got ~ that leng to kiss you. 
Glauy) 
And Keen you satisfied. (ooh) 
(REPEAT 1ST STANZA) 
AD LIB: C-Am- 
from me 


c--GI7)—- 
to you 


F(7) 
Just call on me 


Am 
And i send it along, 
G C-C7- 
With iave from me to you. 


(REPEAT REFRAIN & 1ST STANZA) 


Am Ab 
To you, to you 
Am 
To you. 


Se Pe ee 


oo 


Bh it ae 


Your Hand 


Lennon -McCaitney 
(BEATLES Capitol) 


INTRO: C-D-(3x) D7 


G 

Ob veh, 1 tell a somethin’ 

veh. You got that ssomnetit 

‘ et you'll ‘aidneaad: 
) 

_ When r fe that somethin’ 
6(7) 

- wanna hold your hand. 

C D G-Em 


| wanna hold your hand,— 
G 


C 


| wanna hold your hand. 
I] y 


G 0 
Oh, Please say to me, 


87 
And let me be your man. 
D 


E 


G 
And please say to me” 
B(7) 
ics let me wr your hand, 
G-Em 


c 


ver: let me hold your hand,— 


s 
| wanna hold your hand. 


REFRAIN: 
On G(7) 
Aud mee { touch you 
{ Am 


? feel happy | inside, 


Del, G(7), c 
it s such a feelin’ that my love, 
D-- 


c . o- Cc ; ; 
J cant hide, I can't hide. 
c D- 
} cant hide.- 


(itt PEAT | AND CHORUS) 
lige Se AL LDEXCEPT LAST WORD) 


B(7) 
hand 


D C-G 
“| wanna hola your hand. 


Sa a aT EEN DIO 
l Want To Hold 


1CALL 
YOUR NAME 


Lennon—McCartney 
(BEATLES— Capitol) 


NOTE: CIPO° 
INTRO: F#7-B7—E7—B7- 


17 


I call your name 
7 


But you're not there. 


F 
Was I to blame 
B7 
unfair? 


For bein’ 
5 , E7 
Oh, I— can’t sleep at night 
c% 
*Since you've been gone; 
F*, 
I never weep at night, 


A7 —E7— 
I can't go on. 


REFRAIN: 
(Well,) 


I can’t take it? 


Don’t. you know 
A7 

c¥m 

1 don’t know who can; 

F #7 

ma—ke it, 
C7-87- 

that kind of’man. 


I'm not gonna 


I'm not 


E7 
Oh, I- can't sleep at night, 
C7 
But just the same,. 
Fe? 
I never weep at night, 
A7 ; eE7— 
! call your name. 


AD LIB: (Do chords of 3rd stanza) 


(REPEAT REFRAIN & SRD STANZA) 


A7 E7 
I call your name, 
AT E7 
I call your name, woh. 


(REPEAT) 


el 
THIS BOY 
Lennor.—McCartney 
(BEATLES—Capitol) 


NOTE: CIPO” 


INTRO: D, D(9), D, 
D-Bm-Em7-A7- 


Em7 Al D-Bm 


Shee my mate aed 
0-Bm- 


er Oh, he'll faret it someday, 
Em7 pause A7 pause . 
But this boy wants 
0-Bm-Em7-A7- 
again. 


you back 


D Bm 
That boy 

Em7 A7 D-8m- 
sa good for you, 

Em A7 D- am 
Though he may want you, too, 
Em7 pause - A7 pause 
This boy wants 

D—D7lor D9) — 
again. 


you back 


“'REFRAIN: 
Oh, And this boy 
oe 


Would be happy 
j Bm 
Just to love you, 
D7 
ie oh my — 
E7 
That boy won't be happy 
pause 
Ti he's seen you cry.-— 
Bm 
This boy 
Em A? 0-Bm- 
Would mind a pain, 
Em D-Bm- 
Would always feel the same 
Em? pause AZ pause 
If this. boy gets you back 
0-8m:Em7-A7- 
again. 


ee (Fade) : 


Bm:Em7-A7- 
This boy. 


(REPEAT 2x) 


i a te 


n> eee Bee CHORUS) 


iH easier LOVES break 


With 1 love like that 


: vou G=&m 
Sa  Lannon—MeCartn You chew ‘yout should be glad. 
, | aaa (BEATLES —Capital)” oe em break 

ore With a love like that 
re D(aug) 
Em You know’ “you should be glad, 
She wes you, yeh yeh yeh! Em : GI6) 


Yeh yeh vel. yeh yeh yeh, yeh— 


OPI: The last Em chord could be played 
Em(6) or A7(/E), 


ILLUSTRATED CHORD: 


She hes you, yeh yeh yeh! 
She bores you, yeh yeh yeh! 
AT/E 
0x2030 
G : Em(7) 
You think you've lost your love, 
Bm D 
Well, 1 ssw her yesterday: 
G | Em?) 
“its you she thinkin’ of 
Aud she told me what to any. 
CHORUS: 
She said 


Aad vou mari that can’t be bad; 


G Se 
the loves sibel 


Yai, ltd uvel you, 
| fant you Laiow you should be 


0 
glad. (hoo) 


i 
i 
ier 
E said 
! 
| 


Em(7) 
you hurt her eae 


Bm 
She almost lost her snd? 
Em(7) 
| But nen Sas says she paste 


@! You're Sat the hurtin’ kind. 
hy (HEPEAT CHORUS) 
MAIN ERS: 


She sree you, yeh yeh yeh 
A7 
She foves you, ve 7 yeh 
Cm 
With ~ ied like that, 
G (Em-—) 


You ae oa should be glad. 


G Em(7) 
| You know it’s up to you, 
O 


Bm 
I think it’s only fair; aia 

G Em(7) iFEEL FINE 
Pride can hurt you, too, Lennon-McCartney 


A Bm oO (BEATLES:- Capitol} 
pologize to her. INTRO: D7 —C7--- 


{| CHORUS: Giese one 
: Go ‘ 
‘|| Because she loves you, ) nae 
4 , Em Baby's good to me, 
le And you know that can’t be bad; You know, - 
But che ae you, She's happy as can be, 
‘Al. And you know you should be YH lle 
es ; She said $0. 
' Cla) ’ Gi?) 
pe i m in love with her and t teel fine. 
2 — ca 


: G brea G@ break 
I'm gonna tell Aurit Mary ‘bout 


| ot “| 


Baby” said she's. mine, 


You know 
She tells me all the time, 
You know 
D7 
She. said so, den 
I'm in love with het and I feel fine. | 
ena 
Bn) 
Vm 9 lad 
That she’s oy little gi, 
She's: a ad 
She's tellin’ all the work: 
iil 
That her baby buys her things, 
You know, 
He buys, her diamond rings, 
You know, 
wack, OE 
She said so, 
She's in'love witha ine Nd Facet fine. 
AD LIB: G(7)-—--D7— (Do intro) 
(REPEAT Il, CHORUS & !11) 


o7 ; c(7) 
She's in love with me and | feel 
G(7) pause - 
fine, 
G(7) (FADE) 
Ooh... (ooh) 


Long Tall Salty 


Jonnson—Penniman— Blackwell 
(THE BEATLES—Pariaphone) 


Uncle John, 
G break 
He said he had the blues, 


a 
But he got alot 0’ fun! 


prone 


Oh, baby, sal now, baby, 


Hao, baby, - 
(aw!) 


some fun ton’ ght! 


G bre 
| saw ** Uncle John with kone 


Tall Sally, 


G break 
Hesaw AuntMary comin’, 


a Je 
_ And he ducked back in the alley! 


(Repeat Chorus) 


ropes 
Se rar apeeie 


ay aac tga 
a 


ae 


Well, Lene 
a 


Tall Sally, 
Dreak 
put her: feet down, - 
g a 
Ev'rything that Uncle john did! 
(Repeat Chorus) | 
Ad lib: 


She 


a 


oJ 
Yeah! We're gonna have some fun 
tonight, 
Have some fun tonight, 
c 
Hoo! Ev'rythin's alright! 
6S 
Have some fun tonight, 
07 
Have some fun, 
¢ a _ o7. o 
Yeah, yeah, yeah! Wah! 
a except lest line) 
9 break @? 
* Some fun tonight! 


WE CAN 
WORK Ir OUT 


Lennon—McCartney 
(BEATLES—UA) 
NOTE: CIPO" 
Osus ¢ D 
Try to we it my way 
o* us . 
. I have to keep on talking 
1°) 
Til I can't go on? 
Osus OD 
” While you see it ie ad 
D 
Run the rik of kaowing 


c 
Thst our love may soon be aseit: 


G (9) 
We can work it out, 
jt G A 
Hh, 11 We can work it’ out. 


Dsus*D- 
“Think of what oe saying 


You can get it wren and till 


Cc 0 
You think that it's alright, 
Ba Osus°O 
Think of what I'm saying 


P "Dsus 

We can work it out and get it 
c D 

straight or say goodnight. 


We ¢an work it out 


We can work it ane 


REFRAIN; 
Bn short 
Life fey om GM7-F# 7(sus) 
And thers no time—- 
For uated and fighting, my 
8m?7-GM7-Bm(/F*) 
friend. 


<j have slways. thought 
Bm? GM7-F#7(s8) 
/ That it’s a crime— 
Fe7 Bm 
So ! will Sie you once again. 


. Dause D 
Ory. - to gee it tf way 


Dany theme wil Oa tL am right 
or I sm roms. 
Dsus °O 
owe you see it your way: 
* Osus 
There's zh chance that sad * might 
fall apart vase too as. 
We cap work it ou, 


We can work it oat: 


(REPEAT CHORUS, AND LAST STANZA 
am/s/re. 


- ¢ C(9) could be used in placa of C chords. 


¢ Bm/A could be substituted for 8m7 chords. 
¢ Bm/G could be substituted for GM7 chords. 


(MATCHBOX 
igeatiae casio 


NOTE: CIPO’ " 


INTRO: (A(7)—) Al7)-= 


ee AI7), 
1 said I'm sittin’ here watchin 


Matchbox hole in my aothes, 
I said Vm a here wond'rin’ 


I said I'm sittin here wond'rin’ 


_ At) 
Matchbox hole in my clothes: 


E7 
1 ain't got no matches =. 
D7 A(T)-E7 
But | sure got a long way fo go. — 


AI?) 
I'm an old poor bov 


07 ; 
‘Cause everything I ever did was 


Bm7 'qm7- -em(/F4) 


iene mee 


SS ee bo aed 


—— ki ee 
_——— oe 
——m 


And I'm a long way from home. 


v7 

i'n) an old poor boy * 
Ai?) 

And I'ma long way from homes 


E? 
I've never been happy 


Al7)--E7 
wrJig. * 
AC) ; 

Well, if you don't want my peaches, 

honey 
Please, dont shake my trees 

" O7 

If you don't want pickles, peaches, 

honey, 
A(T) 
seas al mess around my free: 


I pot ucts for you, baby, . 
A(7)-€7— 
Leave me here in misery. 


Alright! 
AD LIB: A(7)——07-——A— 
£7-D7—A(7)—-E7— 
AUT) - 
Well, let me be your little dog 
Til your bis dog comes, — 


” ois little dog 
Al?) 
Til your big. dog oo 


Let me be” 


ee when your big dog gets here, 
_ AlN~ET- 


Watch how your puppy dog run. 


(REPEAT 1ST STANZA EXCEPT LAST 
WORD) 
A—ATI6} 
. go. 


ILLUSTFRATED CHORD: 


¢?) 
She, a bia (ea@r, 


She took re half the way there 


aA? 
She's a big teaser. 


€¢?) 
She took me hail the 


there, now 
{REPEAT CHORUS! 
fA0 LIB @----~ 
(Akh eS 


(REPEAT INTRO! 

(7) 

Tried to please her. 

She only played one night stands, 
a? 

Tried to please her, 

E(7} 

She only played one night 


stands, now. 
(REPEAT CHORUS & INTRO} 


CODA: (Fade) 


(REPEAT) 


MOTE: The first thres (3) sons & this ect — . 

TO MOLD YOUR HAND ts in the MEET mere ee S$ Sty pics cnty. The other songs appear in RARITIES atbum. | WANT 
eibum. P ‘ 

ead DAY TREFER in YESTERDAY AND . SHE LOVES YOU in BEATLES 65 album. WE CAN WORK iT OUT 


eS SSS SS a 
The oy a eee 
‘ : niet Bb? {sus} Eb-- 
Long and Let me know the way. Yeh yeh yeh yeh. 
| Winding Road . aay. 
. Lennon—ticCartiney REFR. é 
BEAT LES—Anpie) Stan “ © Bb? (sus) ts actually a Bb9sus chord. 
Cmoeuse Gmpeuse {Ab} Bo7{sus}- Many times I've been alone e Eb? is actually Eb chord with 3 Ob 
The long and winding road EbUG} _ Fm?, Bb? bass. (Eb/Ob) 
ee Eb? pea And many times I've cred, ILLUSTRATED CHORDS: 
That leads to your door EbU/8d) Ab Bds(sus} Edb/Odb Ed/G 
fe Ept/G} - om Anyway you'll never know xtiiti 24131 1xx243 
Will never disappear, En/G) Fm? 4 mglielé 
Fm? The many ways I've tried. WN fe Lit ie, 
3 5b? = Eb7 (sus) r tht ie 1 
I've seen that road before, acai ee er qt CLL! 
Ab Eb 1G) Cin cm7 B - m peuse > SUS 
| It always leads me here, ut stil] may lead me back 
Eb Ep? Ad 
Fm 
H 1 me meats pa To the long winding road. 
ia : Ab - EbUG) cm 
Cm pause Gm pause (Ab) Bb7 (sus) You left me standing here 
; The wild and windy night 
A Fm7 Bb?  ED7tsus)-Eb7 
# | A long, long lime ago. 
Tha Eb Eb? Ab Ab Ev(/G) Cm 
t the rain washed away Don’t ee me wailing here 
Ab Eb{/G) cm keep 


Has 
left a pool of tears Bo? Ev 


1K Fm? 

O4y Fm7 Bb7 Eb7 (sus) Lead me to your deor- 
} Crying for the day, 

R Ab Eb(/G) cm i AD LIS {900 cnercs o! hie the 
ia Why leave me standing here, , (REREAD Last STAM Al 


pS POE en eae em ee AE TRI OE . 
ARATE NT RT HS 


are astounded to hear auch a strange voice singing a sad 
sad song and we all ask excitedly who it is and he sayein 
dull snobbish monotone that its the Beaties and we ask 
again although we already heard and again he says it's the *: 
Beatles and we all render a slow nod like we still couldn't i= 
Finally, J'm getting this thing underway, I'm typing quite understand and the phonograph continues to blurt 


this straight without benefit of rough draft, mainly onand onand on... “Yesterday... 
becausy { want it to be at sponteneous as possible, A little Yesterday, yesterday; we all got hooked yesterday. 4 
spentaneity can't hurt once ina while, can it? No it can't, From the time Frankie brought home that first Beatle i 
sc what's that you want me to write about ogain——the record, there was already a foreboding cloud of oncoming 


a tN 


February 21, 1977 
Sun in Pisces 


Dear Gilbert, 


Beatles? Somehow, I feel like ]'m being drawn into mania. On TV, dance shows were getting popular. 
another whirlpool of sentimentality, juat like that other “Shindig” plus our very own ''Dancetime with Chito”’ H 
Piece on rock, ‘di ba? Anyway, as long as it earns, that's But when ‘‘Hard Day's Night’’ was finally shown here, 
alright with me. Pare, see how.committed | am? But I those winds of change were beginning to swell into ao i 
gucss that's the name of the game in this altogether ma- typhoon. Suddenly, all of us felt like fools with our WW 
terial world. I know JINGLE's in the same position and Two crewcuts. The sale of guitars was also starting to pick fR } 
I know you're trying to hit as many strings as possible up, and our family wouldn’t be left behind in the cultural : 
in one torturingly augmented chord that is publishing a revolution so Beth bought one too. And since my fingers 
magazine as youth-oriented as JINGLE. No matter how ere ta small to fret a guitar, [ gamely settled for a walis- q 
hard you try, you just can’t be all that committed. tambe. You should have seen us then; all of us were lined i= 


As for that thing you wanted me to write about the up in our second floor hallway just like the Beatles were 
Beatles, again I'll type it straight into this wretched piece ‘strewn in the inside jacket photograph of Beatles For Sale 
of paper. No hitches, right? What I'll do is try toremem- album, and making like we were playing to a jampacked 
ber as many things as possible from that short spaninthe Shea stadium. 

‘60s. O. helo na, Gilbert, the usua! shooting And when “Help” finally came around, our heads were 

«f ine nostalgic crap. Are you ready to already touching the clouds. I even saw that movie & | 

draui? Okay. One. Two Three. ny) | ux, twice. And May gave that album to Joey 

Four.... es f for his birthday. Everybody was high I guess 
wie because everyoody wanted to. grow : 

ts} long hair. In parties, ‘‘Here, There, 

and Everywhere” was the most 

fe popular sweet song, yOu 

always reserved it for 

the one you wanted 

especially to dance 

i with. The boys 

eo got around 

ws to sound like a 

: wise-cracking Joan, 

‘4 =. ee or others decided to be a cute 

— " Sat ¢ Paul. My brother Joey, with his 

4 ; ; : cowlick and all, settled to be consistently 

invisible George. The Beatles seemed to 

be the archetypes for the Pinoy male youth. 


Funny things happen when you listen lo old records; ' sii and aergaant Pepper's arrived selects anyone 
ifs dust ‘he same as meeting old friends and the first thing forewarning us about the drastic change of image of our 
sou do is recount all the past limes that you went through idols. All of them had grown beards and I simply just 

couldn't take it; my boyhood heroes becoming hippiea. 
But the message rang clear; it was another period af 
change. The days of all the screaming boppera were over 
and the Beatie followers started becoming more subdued, 
however forced, just to keep on the same track as their 


ahi 
Only the other day, I , 
listened again to all the old ¥ 
Beatie records I could get 
hold of. My older sister~ 
was a bit shocked upon 
seeing me take outall the . 
old stocl., but a but later 
said she was glad that I 
had “‘rediscovered”’ them. 
cis / went on listening, that 
ward “‘rediscovered’’stuck to my 
brain. /( was nol until I had spun 
the © -peant Pepper's album that 1 
wes convinced that it had been there all 
the while, and had n>ver left; so there really 
wus RO need fo “rediscover’’, but just to listen clos 


er. 


together A nostalgic trip, really. And as { gal in my surol- 
uicsted chair, all those memories escaped from time's 
Mierches. and it wasn't ‘til then thal I realized that time 
“es lnmouile in @ phonograph record with all the 
"Mares eternally young in a special kind of suspended 


at/layout: DARIO NOCHE 


ahaha Just like a photograph. Suddenly there's heroes. 
vy | Coming home from his Manila dorm but what's It was indeed a period of seriousnesa; the Beatles were 
= Peckage under his arm and we tell him to open it into drugs and Frankie was married and in the States. 
P4AG IS tt for and he goes straight to our humble Beth was alsu planning to get married and Joey was 
- «1h player and he sets the needle down and we finally greduating from college. Everyone suddenly 


{ 
j 


rn 


' 
1 
i 


' 
i 
’ 


! 


i 
1 
{ 


‘4 


if 


ee oe ae 


hbecume thinking Men. Lyvies of the SONKS HEE | 
rabor for granted and were tredted as it hihi Certs id 
have been, as poelty Bevery bady was SEMTOUS, il is ley 
ae of Hippees and Arugs and freedom from the Ried 
or, in other words, a genuine era of idealism, So} 
started t0 be a drag and demonstrations handguns wl ' 
ynd Mendiola rendered aclcan-cut friend of ours eae 
hippie aclieist, George Was Watling about people’s , ae 
ness in 1, Me, Mine. Paul was scolding our 5 = i 
attitude of apathy fn “Foolon the Hill”, and ther es 
yet arand let it oul” from “Hey. Jude” shened th i 
sexual revolution while student activists were ileing ‘ 
behind barricades at the U.P. concocting a Molotov s I 
tail in their shabby dormitories-turned-communes i ve 
the age of non-conformity, : 7 
Then suddenly the Beatles broke up and the troopers 
with its tons uf tear gas, relegated the communes intoa 
forgotten figment of yesterday's idealistic consciousness. 


Slatus Guo, 


and you, still.nursing the wound of change, ventured into ¥A 


high school in desperate search of new heroes. Since then 


you looked into the mirror only once more, afraid that 
your vanity might betray all the lines that the years have 
etched on your face. And now, eighteen years in this 
»world where sun and shadow never meet, you still do not 
know what to do with your life; except maybe &elona 


doat to Dumaguete and stab the sea of your being ‘til you 


have exorcised all that needs to be but still can’t find it 
“because, my dear brother, when you face that wide 
expanse of water and realize that our horizons do nol 
clash; you will come to find that you never ever los! it 

and never will because the beat still rings as clear as the 


hissing of the waves when they skim the shore, and as sure 


asthe moon ona clear night when you lay yourself to 
rest, and your soul hums a tune that is familia-—The. 
Beatles, The Beatles, The Beatles. 

' Love, 


JUANIYO ARCELLANA 


P.S.— That's it, Gilbert. Pasensiya ka na kung medyo 
corny, but I tried to be as un-corny as J could. And also 


J am already late for my father’s lecture today at the F.C., 


so I just hope that this essay comes out worth all the 
‘sacrifices’, “ika nga, It’s more autobiographical than 
anything else, ‘di ba? But like Benjie said, we can’t 
imagine growing up without the Beatles. Which is true no 


matter how mushy it sounds. Talagang tumatanda na tayo 


Pare, we can’t help but get mushy. O sige, ikaw na ang 
Bahatla riyan. Just take care of the over-dubs and “added 
instrumentations”’ if necessary, ikaw naman ang editor. 


Same 


(Juaniyo: Wala naman akong in-edit, except yung mga 
a,e,i,0,u—at y & w, ang kasunod noon eh r as fia Ss 
bahala riyan"’ not diyan. Yes, like Benjie U. said, we all 
grew up with the Beatles. Those guys gave an entire gene- 
ration a se of warm belonging, a new kind of aware- 


ness, I was part of that generation. We've never been the 

same, after the BEATLES. I dug and still dig the Beatles. 
The influences they've made meant more than what most 
Politicians did in a century. They changed us. 


What makes the BEATLES even more unique is the 
No messiah 


fact that they did it largely in stride, in fun, 


- complexities. Only at the peak of their career did they 


realize they have created a new lifestyle. When they be- 
came truly serious, they parted ways. My friend Dinky’ 
likes the Rolling Stones better, but I’m sure he agrees the 
Beatles meant more. They were more universal. Thanks, 


Juaniyo, —GILBERT.) 
: At home 
February 21, 1977 


Dear GILBERT, 


I was finishing my fourth grede in this all-girl school 
that filled me with wacky memories when I first heard 
a sound that was similar to a group of overgrown littie 
boys singing their heads off for fun. FUN. It kinda 
hovered through summer vacation and followed into fifth 
grade until it grew into an qll-pervading passion, [i started 
with “Ah one, two, three, fah...’'and ‘“‘Love Me Do" 
and ‘‘Please, Please Me.”’ Wow! I remember one after- 
noon when the whole house was taking a nice quiet siesta 
and I was lying under a pillow with my ear stuck to the 
transistor waiting for THE sound, and then “Ah one, 
two...” came and J let out a big scream and jumped up 
and down the bed. Of course, my sisters and cousins 
came running to the room dazed from their sleep trying - 
to find out what the hell was going an when they saw me 
absolutely ecstatic with crazed energy shouting louder 
than the now full blast radio booming with “And my 
heart went boom when ah crossed that room and ah 


neld her hands ina mah-in - . _” 4 true-blooded Beatie- 
maniac. | used to look for hours and hours into the pic- 
tures of Paul and George (they were my favorites) on all 
my book and notebook covers and idolize the huge poster 
of the foursome on the wall grinning oul of greyish collar- 
Iess jackets from under long and shiny hairdos. When my 
narents opened photostat ond xeroxing shop, I made. 
wame business out of this hysteria by selling plastic 
laminated Beaéle hookmarkers of all sizes, reproductions 
cf pictures with signatures. Once I was so engrossed in 
selling my wares in the classroom that i hardiy noticed 
the arithmetic teacker peering over my shoulder until J 
smell a quaint mixture of rubbing alcohol and Camay 
soap. She wanted to know what I was doing and it would 
be better fo do it outside the classroom. She also wanted 
to know if | could hand over to her everything before 
she reported me to the principal (shades of legal brivery). 
J really don’t know what she did with 1% dozen Beatle 
bookmarkers and a pack of aloum pictures, but I never 
saw them after that. 

Anyway, [ didn’t insist anymore. | could earn extra 
money elsewhere. I was a happy kid trying tv grow up 
with the “In Crowd” (that was one hil tune, too). / con- 
rentrated then on making my slum book: a notebook 
covered with cutouis from Tiger Beat and Teen Magezine 
with John, Paul, George and Ringo smiling their ange! 
smiles out of the techn icolored gift wrapper. And inside, 
the most vital information was asked fat this age, | never 
was confronted by daia sheets which had to be filled up 
and | thought that it would be cute fo have peapie answer 
the questions I would find myself detesting after graduat- 
ing from high school): your name, your address, your 
birthday, your pet peeve, your favorite food, your crush, 
your favorite combo, your favorite singer, YOUr favorite 
country (as if there was @ choice), your faverite movie 
(] think if was the “Sound of Music’’ days and everyone 
had seen it al least fwice)... ete. 

After school, {| we at home and listened (o my favorite 
deejay’ Bingo Lacson She played u certain Beatles song 
cveryday al the same time and sprinkled her show wilh 
thongs by Freddiv and the Dreamers, Gerry and the 
sary Lewts and the Playboys. then there was 
They went to Bacolod fora lwo day 
summer vacuuion. | saw 


Pacemakers, £ 
Herman's Hermits 
engagement where J.was spending 
them off af the airport with a couple of my Visayan 

the only teeny boppers ground, except that 


cousns 


ee - 2 genegiin 


uv stiliaeren C called leeny hoppers Just plain fans, fa 
gale lo let ali of hem sy oa my leather hag, compile te ze: 
with e dood te ofe Hermit by Herman honself f still happy 
ie somewhere ii the closet Of catrse, Padedn’t miss the 
Dave Clark Five {the organist was fabulous playing the Bit 
keys and dancing ot the same time) at the Aruneia Coli Fs 
gem After that, tny classmates and (would have eridless # af 


AweUsAnyAas on who was the better group the Beatles or 14 
the Pave Clark Five, The Rotlng Stones were not that ie 
popular. Fram what I remember, they were nut sucha. ul 


to listen to. They didn't try at all co be ie 
nice and cute When the Beatler came to Manila, f was i 
sick or something and I missed their jampacked concert 1) 
J also missed the first run of A Hasd Day's Night. If there li 
was time at night, rwould tune in to the Nile Out Dance 
Party on TV. Lito Gorospe was a very rool emeee com 

pared to the nervous and giggly dancers that tried to gain 
fame by winning the Nite Owl Dance (the blues, the frug, 
the jerk... .). This is where I first heard the Sotto bro- 

thers, called the Tilt Down Men before. They were sup- 
posed to be the local version of the Dave Clark Fue 

“ddie mesa and the Hi-dJacks were the local Beatles. or x0. 
we were supposed to believe. A lot of local groups came 

up at different times: the Robins, Orly Ilacad and the 
Rumrods, Rony Villar and the (I forgot), Joey Smith and 
the Downbeat . . . One of the more classy groups aroun 4 
was Ramon Jacinto (RJ) and the Riots. Their ‘Take Doge 
Trip to Manila” wes the first pro-Filipino rochérou £ 
heard. Other groups came much later: The End and the 
Chosen Few were among the most expensive combos. 
They charged a scandalous P500.00 per night. 

Going back to the Beatles. | was so proud when my 
heroes were featured on the full-color cover of the Lafe 
Internacional magazine. Then I could tell other people” 
that [ wus “ight ci! along and wasn't as crazy as they - 
thought / was. Then, Queen Elizabeth gave them meda 
which infuriated the older knights, but made peopie me@ 
and m re aware that the Beatles were here to stay. At 
leas! much longer than the three-year deadiine some 
scholars had given them to vanish. a 

During my junior ond senior high school days, ! started 
becoming attracted to semi-classical and classical MUSIC. 
It was because of this, and my search fora “‘cause”’, that 
Iwas slowly drawn away from the American Pop Music 
scene. Of course, | still heard of new developments: about 
this Bealle getting married, and that Beatle going into 
Indian music. | was crazy about their fantastic special ie 
“Magical Mystery Tour,’ and I still iked to listen Lo their ae 
old hits (Till There Was You, Things We Said Today, De 
Vou Want To Know A Secret, Norwegian Wood, so many 
others) and kept up with their more outstanding new E 
works. “Abbey Road” and “Sgt. Pepper’s Lonely Hearts 
Club Band” remain on top of my list of great pop albums 
I dida't appreciate the white double album, ihe music 
seemed to me getting weirder and weirder. | was aware, 
tuo, of the squabbles ihe group was hoving. But I duin't 
expect a break up When it came, f saw the end of an era” 
A lot of groups were uble to stick around, bué the rest 
had to find otter sources of inspirahor, or to develop 
eXISEIAR GNC. The vanguards were gone as a group and 
started 10 search for Uicir own scene ina way, it was 
that the superstars. spitt up ace other people could 
og an pop music and mythology without 


pleasant group 


\ 


good 
earn their place 
having (a be compared Ht 
group that could su tifluence the (ends of global pap 


music With the break up of the Beatles, the COIR century 
youth bade farewell lo an age of innacence 


ué there mas ever sence beena 


ANNA LESH SARABIA DE LEON 
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FOVE VOW: occas 42 ROLL OVER BEETHOVEN ....-- : bey 
LUCY IN THE SKY WITH RUN FOR YOUR LIFE... - 6 0-5" THIS Be 
DIAMONDS .......--.-- 48 TICKET Te 


SAVOY TRUFFLE .. deve 
“SEXYSADIE 0.02 ee ete 
SGT. PEPPER'S LONELY 

HEARTS CLUB BAND ....-- 
SGT. PEPPER'S LONELY HEARTS 


TILL THERE. - 


TWOOFUS .. = 


WAIT cae ceeecl 40 ana 
WE CAN WORK IT O \\\ vit 
WHAT GOESON . MN Nh eae 


MAXWELL’S SILVER HAMMER .. 76 


MEAN MR.MUSTARD ........ 79 CLUB BAND (Reprise)... -- - 
MICHELLE ......... 37 SHE CAME IN THROUGH THE 
REC E veT Re DAS BATHROOM WINDOW ....-- 

MONEY (That’s What! Want) ....16 | SHELOVESYOU ....------> WHAT YOU'RE DOI NG 

MOTHER NATURE’SSON...... 70 SHE SAID, SHESAID.....-- ida WHENIGETHOME ... 

MR.MOONLIGHT........... 21 SHE'S A WOMAN a ee WHEN I'M SIXTY-FOUR-B . 
eae ee 22 | SIE LIEBT DICH (She Loves You) WHILE MY GUITAR GENTE 

NOTASECOND TIME ........ 1S ona. on ieee 93 WEEPS .....----- ee 

NORWEGIAN WOOD (This Bird SOMETHING ......ccoceee WHY DON'T WE DO IT : 

Has FIOWN) 0 bee esha ye 35 STRAWBERRY FIELDS INTHE ROAD ...-.-- : 
NOWHEREMAN ........... 39 FOREVER cu. cae elar WITHIN YOU, WITHOUT you 
OB-LADI,OB-LADA......... 64 | SUNKING .......... ee WORDS OFLOVE....-----° Necae en 
OCTOPUS’S GARDEN ..... cere | a eee eee ee YELLOW SUBMARINE ....---- ier r Pe 
Sh ean ae ae 76 | TELLMEWHATYOUSEE ..... en aE ee 54 | ae 
ONEAFTER99 ........ 84 TELLMEWHY ...........- YESTERDAY .. SO kg eg 33 | 
See 016 OH iva a 90 THANK YOU. GIRL ......... YOU CAN'T DO THAT 23 
ONLY ANORTHERNSONG ....55 THE BALLAD OF JOHN SMIREH GAME VOUS &: 
PAPERBACK WRITER ..:..... 81 AND YOKO ........-- -- 8 aoKED 31 | 
PENNYLANE ............. g9 | THE CONTINUING STORY OF Mee re er ed 
0 OS eae a 2 BUNGALOWBILL ........ 65 | YOU REALLY GOT AHOLD %. 
PLEASE,PLEASEME ........ 8 THEEND .......-.------- 30 ee a RR ERG TRAE 6) & 
PLEASE. MISTER POSTMAN ___ 12 THE FOOL ONTHEHILL...... 57 | YOU'RE GOING TO LOSE THAT ® 
POLYTHENE PAN __. 7g | IHEINNERLIGHT-.......... 4 1 ee 30) @ 
ES RGUEVOUD ; THE LONG AND WINDING ROAD . 95 | 
SLE SS THE NIGHT BEFORE ........29 rts ada be oa tai oid 

RAIN ...........-. peas 84 (There's A) DEVIL IN YOU'VE GOT TO HIDE YOUR 


Pee densasyetmeaaie se HER HEART I .4 oi ek ed LOVE AWAY 


eee es ee ee eee 


Pe ee 


Ce 


_ EIGHT DAYS A WEEK 
ELEANOR RIGBY 
EVERYBODY'S GOT SOMETHING 

TO HIDE EXCEPT ME AND 


“AARD DAY'S NIGHT 
ALITTLE HELP FROM 
ALLI'VEGOTTODO ........1! 
ALLMY LOVING ........ 
ALL YOU NEED IS LOVE .:. 
ALTOGETHER NOW 
AND | LOVEHER 
AND YOUR BiRD-CANSING .... 
ANNA (Go To Him) 
ANOTHERGIRL ...... 
ANY TIME AT ALL 


A TASTE OF HONEY 


BABY, IT’S YOU 
BABY'S IN BLACK . barat 
| BABY, YOU'RE A RICH MAN 
BACK IN THE USS.R. . 


EVERY LITTLE THING . 
FIXINGAHOLE . 


Cr 


i 


GOLDEN SLUMBERS 
GOOD DAY SUNSHINE ... 
GOOD MORNING, 

GOOD MORNING . 


BEING FORTHEBENEFIT 


Pe er 


Ce 


HAPPINESS IS AWARM GUN 


ee 


| DON’T WANT TO SPOIL 

THEPARTY .,.....00¢0- 22 
| FEEL FINE ..., 20008 ee0 + 93 
IFI FELL... ae ienslts her ee 
IF |NEEDED SOMEONE......- 37} 
VLULBEBACK .......-6--65 28} 
"LL CRY INSTEAD..:....--- 26} 9 
LL FOLLOW THESUN.......- 214% 


KLLGETYOU........-++% 90 | 
IMALOSER......--0- 005 19 
|MEMINE .......0s0-0 08s 87 
VM DOWN . 2.0... .e0e ee eee 62 


I'M HAPPY JUST TO DANCE | 
WITHYOU 0a eae ace 24} 

I'M LOOKING THROUGH YOU . . 88 

I'M ONLY SLEEPING.......-- 


re ee ee ee 


INMYLIFE ....... woe 
| SAW HER STANDING THERE -.. 10 
{| SHOULD HAVE KNOWN 

BETTER ...... ie te 23 
IT'S ALL TOOMUCH....... 56 
AWS ONLY LOVE ...........32 
ITWON'TBELONG ......... 15 
"VEGOTAFEELING ........ 


ee eee 
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HELLO GOODBYE 


| 


Ce 


CAN’T BUY ME LOVE 

CARRY THAT WEIGHT 
HERE, THERE AND 
COME TOGETHER . 


HEY, BULLDOG bite ak ak ase 


HOLD ME TIGHT 


ee 


Ce 


er 


2 


1 WANT TO HOLD YOUR HAND . . 92 


IWANT TO TELL YOU ....... 44 
| WANT YOU (She's So Heavy) 77 
EE 4s no cata a areas aca elacas ate 69 
NONDAG siden sc landed chs ene 69 


KANSAS CITY ........... aoe 
KOMM GiB MIR DEINE HAND : 
(I Want To Hold Your Hand) .. . 91 


LADY MADONNA .......... 82 
32 || Se oO 87 
LVETICE CHILE: it soe noe ele 18 
LONG, LONG, LONG........, 72 
LONG TALLSALLY .........93 
LOVELY RITA .........0., 51 
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